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Uhgwqquhts ghinwdnnny
uhpywd Uwpnwpwwwmnh hnpwhwdwihph 55-wdjuyhu W
<wjng wqgwanniejwu pwugqwnpwuh 45-wdjwyhu

BOMPOCbI APMAHCKOW KYNbTYPbl, UAEHTUYHOCTH

MexgayHapopHaa KoHdepeHLmA
noceaweHHaa 55-neturo CappapanaTckoro MEMOpUanbHOro

Komnnekca n 45-netnto ITHorpadhMyeckoro My3es apMsaH

ISSUES OF ARMENIAN CULTURE, IDENTITY

International scientific conference
Dedicated to the 55th anniversary of the opening of Sardarapat Memorial Complex

and the 45th anniversary of the Museum of Armenian Ethnography

13 dwyhup * 13 mas * 13 May - 2023

Uwpnuwpwwwwn-6pbwu * Capaapanar-EpeBan * Sardarapat-Yerevan



LURUUNUDhSE

uursuL PU<LE4UL3UL
Uwpnwpwwwunh htpnuwdwpunh hnpwhwdwihp, <wjng wqgqugpnigjwt b wquwnwgnw-
Ywu wwjpwph ywwndnigjwl wqqwjht pwugwpwuph wnuopbu, ywwd.ghwn. pLlYuwénL,
nngtiuwn, Yuwqulyndpipbh hwdwbwpiwquwh

urusu ANPN3UL
<< GUU <uwghunigjwt bW wqgqugpnigjwt huuwnpunnunp (KUP) intopbit, wwwd.ghun.
ptuwont, Yuquyndhipbh hwdwbwpiwqguwh

UdtGSLULU MN1NU3UL
<wjng wqgqugnpnijwu pwuqupwuh (<U(3) ghunwywu gény thnjunuoptiu, <Uh wlwqg
ghunwsfuwwnnn, ywwnd.ghw. plluwént, uquyndhinbh wwipwupiwbiwpne pwpypniwn

sSNre HULUL3UL

<< FUU <uwghwnnipjwt b wggugpnipjwu huunpunnunh ghnwlwu gdény thnfunto-
pbiu, pwuwuphpwlwu ghwn. pGYuwdny, wWwipwupiwbiwyne pwpyininun

ucns ehLhMNU3UL
<MUL Cwjng ywwindnypjwu wdphnuph Jwphs, Mwwundwdwynipwiht wpgbjng-pwugunwu-
ubpp bW ywwndwywu dhowdwiph wwhwwunyjwu dwnwjniejniu, wwwnd. ghwn. nnlunp,
wpndbiunp

NNRPEL LUNUMES3UL
<< GUU <Ubh Uthjninph nwnwduwuhpnipiniuubiph pwduh Jwphs, ywundwlwu ghwnnie)niu-
utinh nnlwnp

truvnh<ph UUreuUr3uy
< YQUU twjuwpwpnyeyniu, Uswynipwiht dwnwugnipjwu b dnnnypnwlywu wphGumnub-
nh ywpsnygjwt wbinh nbnwyw|, ywund. ghun. pGluwént

Uh<LMUL GULUS3UL
<< FUU huwghunngjut b wgqugpnigjwu huunhinnunh wnwowwnwp ghunwofuwwnnn,
Erununghninghwjh pwduh yuphg, wwwnd. ghwin. nnlunp

UuudtEL Uurs2a3UuL
<< FUU <uwghwnejwu b wqgugpnigjwt huunhwnnunh wywag ghnwpfuwnnn, wwwd.
gpun. nnluiinp

<U34y U4tEShu3utL
BN wwwdnipjwu pwynyunbitnh huwghnnyjwu b wgquagpnuygjwt wdphnup Jwphs,
wwwnd. ghwn. nnywnnp

tMr4uUL1 ¢rsuU3UL
<< SUU huwghwniypjwt W wqguagpnyejwt huunpunnunh wnwowwnwn ghinwfuwnnn,

wwwnd. ghwn. nnywnnp
<UuUbhy <UMrNh@3NhL3UL
ML huwghwnnigjwu b waqugpnipjwt wdphnuh nngbitn, ywwnd. ghwn. pGluwdnt
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OPTKOMMUTET
KAPEH MAXJIEBAHAH

[vpektop MemopunanbHoro komnnekca Cappapanartckoil 6uTBbl, HauvoHanbHoOro myses aTHo-
rpacoumn n uctopuu ocsoboamnTenbHoin 6opbbbl apmaH (MDA), KaHf,. UCT. HayK, LOLEHT, conpeo-

cedamesb opekomMumema

APCEH BOBOXAH
[vpektop UHctuTyTa apxeonorum un atHorpacdumn (MA3) HAH PA, Kanp. uct. Hayk, conpedce-

damesnb opekomumema

CBETJIAHA NMOrocaH
3ampaypertopa MIA, craplumii Hay4Hblii coTpyaruk (MA3J), KaHA. WCT. Hayk, omsemcmseH-

HbIl cekpemapeb opzkomumema

TOPK DANANAH
3amanpekTopa NHctuTyTa apxeonorun n atHorpadmnm HAH PA, Kanpg.down. Hayk, omsemcm-

BEHHbIl cekpemapb opekomumema

ALUIOT NUINUNOCAH
3aB. kadpeppoii Uctopun Apmenun AITIY, Cnymxba no OxpaHe Wctopuueckoin Cpegbl n Uc-
TOPUKO-KyNbTypHbIx My3eeB-3anoBefHNKOB, LOKTOP UCT. HayK, npodheccop

PYBEH KAPANETAH
WNHctuTyT apxeonorumn n atHorpacoumn HAH PA, 3aBepyrowmii otgenom muccneposaHunii guacno-

pbl, LOKTOP UCT.HayK

EPAHYU MAPTAPAH
Munucrepcteo OHKC PA, 3amHavanbHuka genaptameHta KynbTypHOro Hacnegua u HapogHbIX

MPOMbICNOB, KaHA. UCT. HayK

MUIPAH TANICTAH
Bepywinit HayuHbIi COTPYAHMK, 3aB. OTAENOM 3THOCOoLMonornm MHcTuTyTa apxeonoruu v aT-

Horpaduu, JOKTOP UCT. HayK

CAMBEJ1 MKPTHAAH

CrapLunit Hay4Hblii coTpyaHUK MHCTUTYTa apxeonorumn u aTHorpadpumn, JOKTOP UCT. HayK

AK ABETUCSAH
3aBKadeppoii apxeonorun n atHorpadum cpakynbTteta uctopum EIY, noktop ncropmyec-

KUX HayK, npodpeccop

EPBAH[, TPEKAH
Benywnit HayuHbIi coTpynHuK WHCTUTYTa apxeonorun u atHorpacouv, JOKTOP WUCTOpUYEC-

KNX Hayk

ACMUK APYTIOHAH
[oueHT Kadbeppbl apxeonorumn n atHorpacdum EIY, kanaupat ncropmyecknx Hayk



ORGCOMMITEE

KAREN PAHLEVANYAN
Director of the Memorial Complex of Sardarapat Battle, National Museum of Armenian Ethno-
graphy and History of Liberal Struggle (MEA), Ph.D, associate professor, co-president of the
orgcommittee

ARSEN BOBOKHYAN
Director of the Institute of Archeology and Ethnography (IAE), NAS RA, Ph.D, co-president of
the orgcommittee

SVETLANA POGHOSYAN
Deputy Director of the Museum of Armenian Ethnography, Ph.D, Senior researcher of the
IAE, responsible secretary of the orgcommittee

TORQ DALALYAN
Deputy Director of the Institute of Archeology and Ethnography, Ph.D in Philology, respon-
sible secretary of the orgcommitte

ASHOT PILIPOSYAN
Head of Chair of the History of Armenia ASPU, Department of Armenian History, Service
for the Protection of the Historical Environment and Historical and Cultural Museums-Rese-
rves, doctor-professor

RUBEN KARAPETYAN
Department Head of Diaspora Studies, IAE NAS RA Doctor of Historical Sciences

YERANUHI MARGARYAN
Ministry of the ESCS RA, Deputy Head of Department of Cultural Heritage and Folk Crafts,
Ph.D

MIGRAN GALSYAN
Leading Scholar, Department Head of the Ethnosocioslogy of the Institute of Archaelogy
and Ethnography, Doctor of Historical Sciences

SAMVEL MKRTCHYAN
Senior researcher of the Institute of Archeology and Ethnography, Doctor of Historical Sciences

HAYK AVETISYAN
Department Head of Archaeology and Ethnography of Yerevan State University, Faculty of
History, Doctor of Historical Sciences, professor

YERVAND GREKYAN
Leading Scholar of the Institute of Archaelogy and Ethnography, Doctor of Historical Sciences

HASMIK HARUTYUNYAN
Associate professor of the Chair of Archeology and Ethnography YSU, Ph. D



YhSudgnindr orughr

10:00-10:30 - UULULUUPSLErh GLrULSNRU

10:30-11:00 - PUSU UL uNUL

Uwpbu PwhjLwiyw
Upubu Pnpnjujwt

tLNh3M@LEN
Lunt Uppwhwdjw

Snpp Twjwpyw

Unipbu <npnujwt

[GFwuqwpwuh nuopbiu
huuwnhwnunh nuopbiu

<L QUU <Ubh Uswynipwiht dwpnwpwunipjwu pwduh Jw-
nhs, wwwnd. ghw. ptluwént, FUU pnprwlhg wunwd

<L GUU <Uh, ghwn. gény thnfuinuoptu, pwuwuhpwlwu
ghw. pElYuwdnL

<< GUU <Ubh, Uqqugpnijwt pwduh quphs, wwwd. ghwu.
ptYuwdNL

NMPOrPAMMA KOH®EPEHLUU

10:00-10:30 - PETUCTPALUA
10:30-11:00 - BCTYMNMUTEJIbHOE CJIOBO

Kapen lMaxneBaHAH
ApceH boboxsaH

lleBon A6paamsH

Topk JanansH
CypeH Ob6ocsH

[vpexTop myses
Ivpektop UHctutyTa

BbICTYIJIEHUA

NAS HAH PA, 3aB. otnenom KynbTypHoii AHTpononoruu,
KaHjA. UCT. HayK, YneH-koppecnonaeHT HAH
3ampupekTtopa MAD HAH PA, kanpa. coun. Hayk

NAD HAH PA, 3aB. otnenom aTHorpaduu, KaHg,. UCT. Hayk

CONFERENCE PROGRAM

10:00-10:30 - REGISTRATION
10:30-11:00 - OPENING SPEECH

Karen Pahlevanyan
Arsen Bobokhyan

Levon Abrahamian

Torq Dalalyan
Suren Hobosyan

Museum Director

Institute Director

SPEECHES

IAE NAS RA, Department Head of Cultural Anthropology,
Ph.D, corresponding member of NAS

Deputy Director of the IAE NAS RA, Ph.D in Philology
IAE NAS RA, Department Head of Ethnography, Ph.D



Lhusnruur vhus * NIEHAPHOE 3ACEOAHUE * PLENARY SESSION
11:00 - 12:00

Uonwn Phihwynujwt
Cwjywlwu |Gnuwgfuwphp hhu dEpdwynp wpbiytiph nwqiwpwnwpwywu b wnlwnpw-
nunbuwywu gnpdpupwgutiph ninpuinud (J.p.w. Il hwg. Gpypnpn Ytiu)

Uuni StEp-Uhtuwujw
Cwjywywu dhouwnwpjwt dwpnwpwbinnyeniup' npwtiu dnnnypnh hupuniejwu

gpwywlywuutiphg diyp
Unuwt Swipnipjniujwt
Upw <wpnipintujwup unbindwgnpdnieiniup dwdwuwlwyhg hwj hupuniejwu hhdpnid

UNRPBP CLAUhRNRY * KODE- BPEIK * COFFEE BREAK
12:00 - 12:30

ShSudnundh vuvuvua3nrhudhrt LhusSer

| Jwutwgynin - URGUAULNRG-3NRL, PULUGPSNRG3NRL, <LUSGPSNRG3NKL

Cwlwuwfuwgwhubp'
Ubwnjwuw Mnnnujw, <Uf3 ghwn. qdny thnfuintoptit, w.q.p.
Snpp Yrwpwywu, <Uh ghwn. gdny thnfuintuopbu, w.q.p.

CEKLWOHHbIE 3ACEJAHUA KOHDPEPEHL NN

| cekuus - ITHOJIOTUA, POJIbKIIOPUCTUKA, APXEOJIOIUA

Conpepcepatenu:
CsetnaHna lMorocsaH - 3ampanpektopa MIA, KaHp,. UCT. Hayk

Topxk JanansaH - 3ampumpertopa MAD HAH PA, kang. doun. Hayk

BRANCH SITTINGS OF THE CONFERENCE

I branch - ETHNOLOGY, FOLKLORE STUDIES, ARCHEOLOGY
Co-presidents
Svetlana Poghosyan - Deputy Director of the EMA, Ph.D
Torq Dalalyan - Deputy Director of the IAE NAS RA, Ph.D in Philology



12:30-12:45

12:45-13:00

13:00-13:15
13:15-13:30

13:30-13:45

13:45-14:00

14:00-14:15

14:15-14.30

14:30-14:45

14:45-15:00

15:00-15:15

15:15-15:30

15:30-15:45

15:45-16:00

16:00-16:15

16:15-16:30

16: 30-16:45

16:45-17:00

17:00-17:15
17:15-17:30

17:30-17:45

17:45-18:00

Udbwnjwuw Mnnnujw

Fwdwp Cwjpwybunjut
Uihtw Yppwlnujwt
Swlnp Anjwpbw
Updtu Uwipgqujw

UunpwuhYy Swqkubwi

Luntu MEwnpnujwt
htubuw Ywpwybwnjw
Updphub Qupphbywu
Uwwbn buypw

CwudhYy Gwpumnju
CwudhYy Cwpnipeyniujw
Lhwtuw Ugbwnhujwts

Qlunpg Hynindjus
Uwpbku <nhwuthujwt
Lhihpe Uhdntjwt
Lhihp UYypunidjw
Lwppub Cwiwdjwu

ULnuw Cwhuwqupjuu
Hona LlaxHasapsaH

Nwdhy Fwpphbyut

dwpnhpebp Uwnwpjuu

Unwwttiw Unwdjwt

Uphpwtny Unwpbjw
Cwjwpthh Luwtyw

Uudbjw Udhpluwtjwi

Owttw Swpnjwt

<wjng wqqugpnipjwl pwugwpwup hwjuywu
dowynyeh W wqgqwjhu hupunipjwu tnwbwp
Quptight Upjwudwinjwugh dnnnypnwghwnwywu
gnpdénwubinie)niup

Unippn) hwyuyw jnipwynennubpp
dnnnypnulwu hwwwmwihpwihtu npuunpnwdubpp
dtip gpwnnudubipp

Spnwwntdh, XIX nupnt Ywuh G XVII npupne hwy
wnudwgnpdnyebiwu tit ynudwagnpdubtipniu
ytpwpbpnn Gpbp hwpgnd nt ywwwuluwu
Uunpwnwpd Chpwlwywuh jnp nwdpwpwuubphu
Updwyhph wuwnhy nwpwzpgwuh Yupwuwht
pwnnwiubpp

Lwj-thwywu huwghunwlwu hwdwagnpdwygnt-
pjwu 10-wdjwyp. ghnwywu, dowynipw)hu dbnp-
ptipnwiubp U hblwaqw hnwulwputin:Mateusz Iskra
10th anniversary of armenian-polish archaeological
collaboration. scientific, cultural achievements and
further perspectives

Lwdwagnpdwlgnieiniup hwing Juwruwwnuwnbunt-
RwU dpwynypnid

dnnnypnulwt ntunwywjptipp Ywwwunid, pun
Upwwytu Swwnnipjwuh wqquagpwlwu ujnuetiph
Suwpndwuh ({nuhuwjhtu Upgwfu) wnpnipubpp b
nnwug wnlgynn wywunwgpnygubipp

Unnp gyninh uppwywpbipp b nifunwglwgnienlu-
utipp

Upop htphwprutipnw b wjwunwgnpnygutipnid
Mwqguwwwpbpp hwing wquwnwagpwwu wwjpwpnd
Sniup U hwypGuhpp Mnuwunwuh hwy hwdwjupub-
nh hupunieynibutipnid: Jom n poamHa B MAEHTWY-
HOCTAX apMAHCKMX coobLyecTs B Poccun
Lwunpwdwh jnipwgdwu inwuwlubpp hupuntejwu
hwdwuwnbtipunnid

Cunmwuhpp Swynnwd XIX nwpnud dhusl 1870-w-
Ywt pdwlwuubpp, XX nuwph ulqppt, gjninwljwu
hwdwjuph hwdwwntipunnid (pun <wjwuwnmwuh wg-
qwjht wpfuhyh ujnipbiph)

Uwpghu UppGwhuynwnu Quijwpywugh hwjwwwh-
wwu gnpdniubinieyniup

(@nuhpp hwj wwunnipjwu Jbo

Ywulwn hwdwhpp npwbiu wjwunwlwu ywph
thnfuwugdwu b wwhwwudwu dhowywp
Luwngpwytuhph dowynypep hwjng nunbiunp
hwdwlwnpgnd (wjwunnyp bW wpnhwlwunteiniu)
Snuwsdhuwlwu nunbiunp Chpwynid
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Il fwutwé)nin - FULIUNULUSGPSNRE3NRL

<wdwuwfuwgwhubp'
Qupyw rwydhnnjw, <wjng wgguagpnipjwl pwugwpwl, pwduh Juphs
Uzfuniug Mnnnujwt, Uswynipwihu wndtiputiph thnpdwghwnwywu Yhuwnpnu, thnpdwagbin, w.q.p.
Il cekuna - MY3EEBELEHUE

Conpepceparenu:

lans [laBbigoBa - Myseii aTHorpadumn apmaAH, 3aB. OTAENOM
AwxyHax lMorocsiH - DKcnepTHbIN LEHTP KYNbTyPHbIX LEHHOCTEW, SKCMNEPT, KaH[,. UCTOPUYECKUX HayK

Il branch - MUSEOLOGY

Co-presidents

Galya Davydova - Museum of Armenian ethnography, Head of Department
Ashkhunj Poghosyan - Expert Center of Cultural Values, expert, Ph.D in history

12:30-12:45 UpuhYy ULhpjwts Muwuwndnypniuutip Uwpnwpwwwwnh hnpwhw-
dwihph Ywnnigdwu dwuhu

12:45-13:00 Uwdyb] Nwdwqyu Jjwnhdhp Uwyyhjwnpp. hwy dnnnpnh hnyu
quiduyp

13:00-13:15 Updhubk Cwhpwqyu Twyhp PGYHh YEpwwph ubplywjwgnwip nwnn-
gwywu hwdwywnpgntd

13:15-13:30 Qphgnp Unwjw 2hdpw|wnwuutph wnhdp npwbu Ywpun gh-
Uwgnpoéntejwu wywunnypubiph Ypnn

13.30-13.45 Upwpn Sphgnpjut <wjng wqgqwagnnijwl wqgqwjht pwugqwpwuh
dowynipwyppwywu gnpdniubinyeiniup 1978-
2004pp.

13:45-14:00 Lhwutuw SGunpqyut (Fwuqupwuh «tnwwynpnipiniutiph ghppp»

npwbiu ghnwwu nwunwduwuhpnieniuutipp

ulgpuwnpjnip (puwn «<wjng wqqugnnijwu
pwugwpwu»-h unebiph)

14:00-14:15 Udbwnjw Hhdhwnpndw (Gwuqwpwuubp pwg tipyuph nwy htitmunghw-
(hutnwlwt opowuntd (pnynuipwywu thnpd)

14:15-14:30 Uztuniug Mnnnujwt Jwuwnipwlwuh gnpqugnpdwlwu Yhunpnu-
ubiphu punpn2 gnpgtiph whwbtipp /XIX-XX n.
uljhqp/

14:30-14:45 Qupyw Yrwdhnnjw Pwpubin fEnunwéjwup hwwpwdnith ywwindw-

dowynipwjhu wpdtipp
14:45-15:00 Uwphub Pwqbjw <wjng wqqwagnnipjwl pwuqupwup fuwsywp
wubinuwagnnpdnieiniuutiph hwywpwaont
15:00-15:15 Uwphub Gphgjwt Lwqupwytu twuhputipny dnnnypnwlwu
wubiph hnwpdwuwgndp fJunphpnwihu b
htinfunphpnwihtu <wjwuwnwuntd
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15:15-15:30

15:30-15:45
15:45-16:00

16:00-16:15

16:15-16:30

16:30-16:45

16.45-17.00

17:00-17:15

17:15-17:30

17.30-17:45

Jdhlyunnpyu Unipunyw

Uwub vwswwnpyu
Ubtph UEunpujwt

Eddw Wywqyut

Uwpbu Wuwwnpyut

<nhthuhdt Mhyhgywt

Uwpput Swpnjut

Un$h hwsdwuyw
Sofi Khachmanyan

Uwuhw Updkuywt
Gassia Armenian
(Ghuw MHEdGpGjw
Tina Demerchian

Cwy dnnnypnulwt Ewynuph npulinpnudutipp
<wjng wqqugpnipjwu pwugwpwuh hwjwpw-
ontubipnid

Uswynyph fuunhputipp <wjwuwnwuntd

<wjng wqqwagnniejwl pwuqupwuh wpdweb
uwywuph $nunwiht hwjwpwdnth dawynipw-
JhU ophuwswihnypinuubpu Nt wnwuduwhwwn-
Ynreyniuubipp

<wjng wqgqwagnnipjwl pwugwpwuh dwluwdw-
gnpdwlwu U gnpquagnpdwlwu gnpdhputiph
hwywpwdniu

<wjng wqgqwagnnipjwl pwuqwpwuh Sfuwfun-
wmwwnnithbiph hwywpwéniu

wjwunwuh wgqgwagnniejwl pwugqwpwuh
Gpwdonmwywu hwjwpwdniu

Uqqwjhu Gpwdonwlwu hupuntgjwt fuunhpub
nh puunteiniup «twphg Gpluwp. Upowly 2n-
wwljwu-Yndhnwu» gnigunpnipjwt  hwdw-
inbipuinnid

YGuwphwjh wgquiht nmwpwgh Gpynt udni
(atipbjwu-Ghinipbiwt hwywpwdniutinhg (XIX
nwnh Gpypnpn Ytiu): Two samples of the national
costume of Caesarea from the Telfeyan-Timurean
collections (second half of the XIX century)
Lwugnygubtiph b onwyubph hwjlwlwu wpybu-
wp: Janyak; armenian art of knots and loops.
Ubip bwjuuhubiph dwdithnpnnie)niup

The journey of our ancestors

Il Jwutw§ynin - EFLAUNSPNLNGPU, UP3NRLP NRUNRULUUPPNRE3NRLLEN

<wdwuwfuwgwhubp'

Mnipbu Ywpwwbunjwt, ywwnd. ghin. nyunnp; Uhhpwt Gwipunjwt, ywwnd. ghn. nnlwnnp

Il cekumna - ATHOCOLMOJIOTUA, UCCIIEJOBAHUA [UACIMOPDI

Conpepceparenu:

Py6en KapanetsH - gokTtop uct. Hayk; Murpan lFanctaH - poktop ucT. Hayk

lll branch - ETHNOSOCIOLOGY, DIASPORA STUDIES

Co-presidents

Ruben Karapetyan - Doctor of Historical Sciences; Mihran Galstyan - Doctor of Historical Sciences



12:30-12:45
12:45-13:00
13:00-13:15
13:15-13:30
13:30-13:45
13:15-14:00

14:00-14:15

14:15-14:30

14:30-14:45

14:45-15:00

Uhhpwt Quiuwnmjw
Mnipbu Ohwugwuyw
Mnipbu Ywpwwbunjwu
Uonun UybLwnhujwt
Uniquutw Pwpubinju
Lbgh hwswunnipyu

Uwppwd Swpnipyniujw

Uwyhub Uwpynujwt
Uttw Qwjudwjugyw

Lniuhub Swuwgjw

Ugwlnypeh L hupuniejw fuinhpulipp uthjninph win-
pwqgwhtu  dhgpwuwmubiph opowuntd

<unlwywu hwdwjuph unghw-dowynipw)hu wqnb-
gnipyntubipp <<-nwd

Muwuwndwywu hhonnniejniup W hupunteyntup uthjninpnid
Sunbuwlwu qupgugnud b uthjninp wtitnwlwu dpwghn
Lwjpbiuhpp U uthjninpjwu hupuntejniup

Cwjbph EpUnypnuwlwu hupuntejwu hGunnwgnundwu
wnbuwywu hhduwluunhpubiph 2ntpy

Funonp pwnwph ptwysniejwt EpUunypnuwlwu hupunt-
pIntup W nnuwdhuwlwu unynpnypubipp (Gpliwuh
puwysnijwu nuntduwuhpnijwu ujniebiph hhdwu
Ynw)

hupunipjwu hhduwfuunhpubipp wynuwhwniejwu
wwppbpwlwu dwdnynwd XIX nwph uygpphu
Cunmwuhpp U punwubwu wpdbpubpp Lpunuh wwh-
wwudwu gnpdpupwgnid

Uowynyph nbpp hwjywlwu uthjninpnid hupuntejwu
hwdwuwnbipunnid

Ginypubph wlinnnieyniup * AnantenbHocTb BbicTynneHusa * Length of speech

5-7 pnwbi * 5-7 MUHYT * 5-7min

RtYnygh wnunnnipntup * OnutenbHoctb goknaga * Duration of report

dhusl 15 pnwt * po 15 muHyT * up to 15 min

LU PNPh LhUS * SAKTKOYUTEJIbHOE 3ACEJAHUE * FINAL SITTING

6M4uL? LULU3ULPh ULYUL LhUSENh HULLhA

KOH®DEPEHL,-3AJ1 UM. EPBAHA NTANIAAHA

CONFERENCE HALL OF SITTINGS AFTER YERVAND LALAYAN
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UhRURAU3PL GhSUHN1INJYP <hULUMNR3(ELEN
TE3UCbI MEXYHAPOHO KOH®EPEHLLUM
ABSTRACTS OF THE INTERNATIONAL CONFERENCE



<U3uyuuuu LenNuLuchur<t <htL Uraudnr urcdcLLep
NURUULUIULULUL Y UNBYS,PUSLSEUULLUL SNPOCLEUSLErh NLANSNRYU
(U.fa.W Il KUR. 6rurnre utsu)

Ugnwn Phihwynujwu
<NMULC Cwyng ywuwndniejwu wdphnt,
«Nwundwdawynipwht wpgbing-pwuqwpwuutiph b ywwndwlwu
dhowywinph wwhwwuntgjwu dwnwjniejntu» MNUY, w.q.n., ypndbunp
piliposyan@yahoo.com

<pduwpwnbp' <wwywu Gnuwpfuwph, <pu Ubpdwynp Uplubip, Gghwywnu, Uhwnwuup,
Ywuuhwnwywu Pwpbnu, guuwdél Yuhpubn, wuwg, Utdwdnp

<hu Ubpédwynp Uplubph hwdwp d.p.w. II hwqg. dhouwdwup (d.p.w. XVI-XIV nn.) hwqb-
gwd tp nwguwpwnuwpwlwu b unghwnunbuwlwu pninu gnpdpupwgubpny: Uw wju dwdwuw-
Ywhwuwndwdu Ep, Gpp lmwpwdwopowunid pwnwpwywu b nunbuwlwt gbphofuwuniejwu hwu-
ubnt hwdwp |nipe hwlwunipniuutip thu duwynpyby dh Ynndhg Lnp UGpwlwu pwgwynpnt-
Rjwu U upw nwouwyhgubipp (Updwyw L Yhinuw-Spnjw nwqiwpwnuwpwlwu Ywqdwynpnudubn),
dintu Ynndhg' wpnbu hgnpuwgwd Gghwwnuph Lnp pwqwynpnipjwu, Uhunwuuph b Ywuuhunw-
Ywu Pwpbinuph dhol:

Muwjpwnu wnwybjwwbu, Upotipjuywu dnyh wplbywu wihwdbpd hwndjwdhg nbwh Mwn-
uhg ongh hjnwhuwpudnjwu o2powup wwunn wnlnpwnumbuwlwu pwundy dwuwwwphubph
Ypw gbphofuwunigjwu hwuwmwwnnudu Ep W hunbuuhy ppwlwuwgynn nuynt, wuwgh, dnjwfubigh-
utiph, dbwnwnh, qtuph b nwqdwyjwpwywt tywlwynipjwl wy wwypwupubph nmwpwughy wnb-
wph Ybpwhuynuwip: Uu ywjpwpnd Gpyne fudpwynpndutip £ dguind Epu hpbiug punwpwyw
wqnbigniejwu nwly npwbu nwouwyhgubp ubpwnt] nwpwdwopowuh wwpptip gnwiudptpph nt
Junwbwnwlwu Yugdwynpnwdubiph:

Twwnbiiny ny dadwpwuwly gpwynp uygpuwnpnipubiph ndjuubphg, huswbu twb <wjyw-
Ywu |Gnuwotuwphh wnwpptip hwndwsdubpnd hpwlwuwgywd ywppbpwywu huwghwnwywu hb-
nwgnunijniutbph wpryntuputiphg, wyn hwwdwpwnniejwu dbyg, npwbu Gghwwnuph Lnp pw-
gwynpnipjwu, Uhwnwuuhp bW Ywuuhnwlwu Pwpbinuh nwouwyhg, utippwoyti thu bwl inbinp
qunubtunwlwu Yuqdwynpndubpp (Cwjwuw-Ussh, Gtiqupw, Uigh, Ephniuh W wyu): Uwutwyn-
pwwbtu wyn Gu Jywjnd Léwatiuh, Upphyh, Lnnh pbipnh, Upnibh, Lwuwgbinh, Stinwpnwnh, Qu-
qwfuph nippnugtinwpjwu hwdwihputiphg hwjnuwpbpjwé dhnwutwlwu quuwdl Yuhpubpp,
Utidwdnph U <nnndh Gghwwwlwu Ynjwpqgbig-npnadubpp (uywpwpebjutp) bW UGdwdnph hojuw-
Uwlwu nwdpwpwuubpnud wbnwé Ywuuhnmwlwu Pwpbinuh wmhpwywutp Nywd-Pnipuphwop
W Yniphquignih wpdwuwghp funphpnwuswuutipp: Wn unyetiph deluwpwudwuu b udppdwsd L
unyu gynignidp:
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APMAHCKOE HATOPbE B CdhEPE BOEHHO-MOJIMTUYECKUX U TOPIOBO-
AKOHOMUYECKUX NMPOLLECCOB A,PEBHEIO BJIMMKHEIO BOCTOKA
(Il MOJIOBUHA 11 TbIC. 0,0 H. 3.)

Awort [Mununocax
AITIY, Kacbeppa ncropumn Apmennn, THKO
“Cnyxba no OxpaHe Wctopuyeckoii Cpepnpbl u VcTopuko-KynbTypHbIX
My3sees-3anosegHnKoB”, A.u.H., npodpeccop
piliposyan@yahoo.com

KnroyeBblie cnosa: ApmaHckoe Haropbe, [lpeBHuii BnvxHuii Boctok, Ervner, MutanHu, Kac-
cuTckuii BaBunoH, uunuHgpuyeckue nevatu, onoso, Mewamop

[na ppesHero bnuxHero Boctoka cepepguna Il Toic. po H. 3. (XVI-XIV BB. go H. 3.) 6bina Hacbl-
weHa 6ypHbIMM BOEHHO-MOANTUYECKUMM U COLMANbHO-SKOHOMUYECKMMU Mpoueccamu. DTo bbin ne-
pVOA, Korpa AnA JOCTUHEHWA MONUTUYECKOrO U SKOHOMUYECKOrO FOCMOACTBA B PpermoHe chopmmnpo-
Ba/NCb Cepbe3Hble NPOTUBOPEUNA C OJHON CTOPOHbI Mexay HoBbIM XETTCKMM LapCTBOM U €ro Coros-
HUKammn (BOoeHHo-nonuTuyeckne obpasosaHuA Apuaea u Bunyca-Tpos), a c apyroii, yme moryiect-
BeHHbIM HoBbim uapcteom Ervnta, Mutanuu n Kaccutckum BasunoHom.

Bopbba rnaBHbIM 06pa3om Benacb 3a ycTaHOBNEHWE rOCMOACTBA HAa OMMUBIEHHbIX TOProBO-3KOHO-
MWYECKMX A0porax, BefyLLMx OT BOCTOYHOro nobepexba CpeanseMHOro Mopa K ceBepo-3anajHomy pe-
rroHy llepcupckoro 3anuea, U 3a KOHTPONb Haf, MHTEHCUBHOW TPaH3UTHOI TOProBneil 30M10TOM, ONo-
BOM, paKyLLIKamu1, METaNIOM, OPY¥MeM U APYruMn CTpaTermyeckn BaxHbIMKU ToBapamu. B 1ol 6opbbe
obe rpynnbl CTPEMUANCH BKIOYUTL pasNnyHble NieMeHa U paHHWe rocyfapcTBeHHble obpa3oBaHuA pe-
MMOHa B Ka4YeCTBE COO3HUKOB MOf, CBOE MONMUTUYECKOE BAUAHNME.

Cypa no paHHbIM HEMHOrOYMCNEHHbIX NMUCbMEHHbIX UCTOYHMKOB, a TaKKe Mo pesynbTaTam pe-
FyNApPHbIX apXeonornyecknx nccnefoBaHuii, NPOBOAMMbIX B pa3HbIX permoHax ApMAHCKOrO Haropbs,
B 9TOT KOH(IMKT ObInn BOBNEYEHbI TaKMe MECTHble paHHWE rocypapcTBeHHble obpa3oBaHuA (Xaiia-
ca-Auum, Terapama, An3u, ITUyHn 1 Ap.) Kak coto3Huku Hosoro uapctea Ervnta, MutaHHu un Kac-
cutckoro BaBunoHa. B yactHocTH, 06 3TOM CBUAETENLCTBYHOT MUTAHHUICKWUE LMNVHAPUYECKUE MevaTy,
packonaHHble B KOMMieKcax nospHero 6poH3oBoro Beka JlvaweH, ApTtuk, Jlopu-bepa, Apyd, KaHa-
rer, [exapot, [xaBaxk, erunetckme nevatu-wrtamnbl (ckapabeun) ns Meuamopa u Opoma, a Takie
CUMBOJIbI BNacTh ¢ HagnucAMun npasuteneil Kaccutckoro Basunona Ynam-bypapualum n Kypuranbsy,
packonaHHble U3 uapckux rpobHuy, Meuamopa. [laHHbllii foknan nNocBALLEH aHanu3y sTUX maTepua-
noB.

THE ARMENIAN HIGHLANDS IN THE SPHERE OF MILITARY-POLITICAL
AND TRADE-ECONOMIC PROCESSES IN THE ANCIENT NEAR EAST
(Il HALF OF THE Il MILLENNIUM B.C.)

Ashot Piliposyan
ASPU, Department of Armenian History,
SNCO “Service for the Protection of the Historical Environment and
Historical and Cultural Museums-Reserves”, doctor-professor
piliposyan@yahoo.com
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Key words: Armenian Highlands, Ancient Near East, Egypt, Mitanni, Kassite Babylon, cylinder
seals, tin, Metsamor

For the ancient Near East, the middle of the Il millennium BC (XVI-XIV centuries BC) was
saturated with turbulent military-political and socio-economic processes. It was a period when, in
order to achieve political and economic domination in the region, serious contradictions were
formed on the one hand between the New Hittite Kingdom and its allies (the military-political
formations of Artsava and Wilusa-Troy), and on the other hand, the already powerful New Kingdom
of Egypt, Mitanni and Kassite Babylon.

The struggle was mainly for the establishment of dominance on the busy trade and economic
roads leading from the eastern coast of the Mediterranean Sea to the northwestern region of the
Persian Gulf, and for control over the intensive transit trade in gold, tin, shells, metal, weapons and
other strategically important goods. In this struggle, both groups sought to include various tribes and
early state formations of the region as allies under their political influence.

Based on the data of a few written sources, as well as on the results of regular archaeological
research conducted in different regions of the Armenian Highlands, local early state formations
(Hayasa-Azzi, Tegarama, Alzi, Etiuni, etc.) were also involved in that conflict as allies of the New
Kingdom of Egypt, Mitanni and Kassite Babylon. In particular, this is evidenced by the cylindrical seals
of Mitanni, excavated from the late Bronze Age complexes of Lchashen, Artik, Lori Berd, Aruch, Kana-
gegh, Gegharot, Javakhk, by Egyptian stump-seals (scarabs) from Metsamor and Horom, as well as by
insignia of power with inscriptions of the rulers of Kassite Babylon - Ulam-Burariash and Kurigalzu,
excavated from ruler tombs of Metsamor. This report is devoted to the analysis of these materials.

<U34UuUUL UhRLUAUNM3UL aUrsurMessnih@3NhuLe’ NPMsU dnndrab
hLLLNRE3UL AruduULULLENhS ULl

Uunip Stp-Uhuwujwu
U. ([Gwdwujwuh wuy. Swpnwpwwbnniypjwl wqgqwjht pwugqupwu-huunhwnnn, wnuopbup
funphpnwywu, Bwpunwpwwbinniyjwu REYUWSNL
anoush_arch@hotmail.com

<hduwpwnbip' hupuniginit, Jdhouwnwnwu, Gwpunwpwwbnnyeniu, hnphudwdpw)hu,
uyqpniuputip, wqgwhu, dwnwdnnniejnLu:

Pwqgnwd nwpbpph pupwgpnd’ wunwnwp wwwnbpwqdubph, pwunupwlwu, wywwndwlwu nt
puwywu wnbwnubiph nu wphwyphppubiph wwjdwuubpnwd dbp wqgh hupunieiniup dbéd swithny
wuwhb| GU Jowynypep, wpybuwnp, dJwutwynpuwbiu® dwpunwpwwbinnygniup: Swpunwpwwbnne-
pIntup Utd nbip Lt niubighi| wyn gnpdnuubiph owppnid, pwuh np wju hp punypny ny dhwju puqdw-
rhy wpybuwnubiph uhuptq k, w)jb wdbtwubpwn duny £ Yuwywsd Gpyph puwfuwnphp, wqgquwihu
dinwdnnnipjwl, gbnwpybunwywu ywwnybpwgnwubph W unyupuy pwnwpwywu nt inbunbuw-
Ywu hpwyhbwyutiph htin: Mwhwwubin nwpbpph pupwgpnd Jywljws dwpunwpwwbnwywu
ulygpniupubipp, hwy dnnnynipnp Yupnnwgh b wdbuwdwup yhbwyhg' unyupuly Gplupwnle untin-
dwagnpdwywu nwnwphg htwnn, thniuhyp udwu Yyepwouyb) b owpnivwybip bwfuwgdtip nt Yunnt-
gh| Gytnbgwywu U pwnwpwghwlwu ohunipniuubpp’ unyu ulygpniupubpht hwdwdwu: buy
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hwywuwwpdniejniup bwfuuhubiph wjwunubppu hp hGpphtu pbpt; b wqqwihtu hupunyejwu gh-
wmwlygdwul nt ywhwwudwup, ubithwlywu ujwpwghp niubuwnt wwhwueohu:

Punipjwu, Yhdwjwlwu wwjdwuubph, wgqwiht wotuwphpuywidwu b pugqdwehy w) d6d ni
thnpp gnpénuutiph hhdwtu ypw unbindwsd wyu uyqpniuputipp Yhpwnbih Gu b wyuop:

CPEOHEBEKOBAA APMAHCKAA APXUTEKTYPA, KAK
OJUH U3 PAKTOPOB CAMOUAEHTUDPUKALLIUN HAPOJA

Anyw Tep-MuHacsH,
HauvoHanbHbIil My3eli-MHCTUTYT apxmuTeKkTypbl UM. A. TamaHAHa,
COBETHUK JMPEKTOpa, KaHAMAAT apXUTEKTYpbl,
anoush_arch@hotmail.com

Knroyesbie cnosa: camounpeHTUPUKaUWA, CPEeQHEBEKOBaA, apXUTEKTypa, KOMMO3MLIMOHHbIE,

npuHUUNbI, HAaUNOHAIbHOE, MbILLIEHUE.

B TeueHue Bceii cBoeli MHOroTpyAHOI UCTOPUU, B TAMENELLMX YCNOBUAX MOCTOAHHbIX BOIH, Habe-
FOB MHO3EMHbIX 3aXBaTYMKOB, MONUTUYECKUX U NMPUPOLHBIX MOTPACEHUIA N KaTaKnM3MOB, CaMOUAEHTUU-
KalyA apMAHCKOro Hapoda coxpaHanacb BO MHOroM bnaropapA HaluMOHaNbHON KynbType, B YaCTHOCTU —
apxutekType. B pagy atux caktopoB camonaeHTUdMKALMN apxXUTEKTYpa UrpaeT OYeHb BamHYyO pofb —
He TO/MbKO MOTOMY YTO OHa MO CBOEeli CyTW €CTb CUMHTE3 PasfMyHbIX UCKYCCTB W HayK, HO U MO MpUYKUHE
TECHOW CBA3M apXUTEKTYPbl C MPUPOAHBIMM U KNMMATUHECKUMU OCOBEHHOCTAMM CTpaHbl, HALMOHAbHbIM
MbILLNIEHWEM, Xy[0MECTBEHHbIMW NPeACcTaBNeHNAMM HApOJa W JaKe NMOAUTUYECKON U SKOHOMUYECKOW cu-
Tyauueii B CTpaHe.

CoxpaHAas 1 pa3BuBan Co3faHHble N pa3paboTaHHble B TEYEHWNE MHOTMX BEKOB apXMTEKTYPHbIE Tpa-
OMLMW, HApOL, YMEN fakKe B CaMblX TAMENbIX YCIOBUAX — fame nocne AAUTeNbHOro TBOPYECKOro NpocToA
— BO3pOMJaTbCA, NOJOOHO (PEHMKCY, U MPOJOMKATL NPOEKTUPOBAHUE U CTPOUTENBCTBO LLEPKOBHbBIX U
rpasgaHckux 3aaHuii, 6naroycTpoiicTBO roOpofoB — COOTBETCTBEHHO CYLLIECTBYHOLLIMM BEKOBbIM TPafuLIM-
AM. A BEpPHOCTb HALMOHAbHBIM UCTOKaM B CBOKO OYEPEdb NPUBOAUIA K OCO3HAHMIO CBOEl HaLuMOHab-
HOI CYLLLHOCTM, MenaHuo MMETb U COoXpaHUTb COBCTBEHHOE BupeHWe mupa, U — bnarogapa sTomy -
BbICTOATb B BEKax.

Co3paHHble Ha OCHOBE NMPUPOLHbIX U KNUMaTUYECKMX OCODEHHOCTEN, HaLMOHaNbHOrO BOCNPUA-
TWA MMpa U BPYrux Manbix U 60nbLIMX PaKTOPOB, 3TV NPUHLMMbI APMAHCKON apXUTEKTYPbl MPUMEHM-
Mbl U ceilyac.

MEDIEVAL ARMENIAN ARCHITECTURE - AS ONE OF THE
FACTORS OF SELF-IDENTIFICATION OF THE PEOPLE.

Anush Ter-Minasyan,
National Museum-Institute of Architecture after A. Tamanyan,
director's adviser, Ph.D in Architecture
e-mail: anoush_arch@hotmail.com

Key words: self-identification, mediaeval, architecture, compositional, principles, national,
thinking.
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Throughout its difficult history, in the hard conditions of constant wars, raids by foreign invaders,
political and natural upheavals and cataclysms, the self-identification of the Armenian people has been
preserved largely due to national culture, in particular — architecture. Among these factors of self-
identification, architecture plays a very important role - not only because it is inherently a synthesis of
various arts and sciences, but also because of the close connection of architecture with the natural and
climatic features of the country, national thinking, artistic ideas of the people, and even political and
economic situation in the country.

Preserving and developing the architectural traditions created and developed over many centuri-
es, the people were able, even in the most difficult conditions - even after a long creative downtime - to
be reborn like a phoenix and continue the design and construction of church and civil buildings, the im-
provement of cities - in accordance with the centuries-old traditions. And fidelity to national origins, in
turn, led to the realization of the own national essence, the desire to have and maintain own vision of the
world, and - through this - to survive for centuries.

Created on the basis of natural and climatic features, national perception of the world and ot-
her small and large factors, these principles of Armenian architecture are still applicable today.

uru <urnk@-3nhL3utth USt1ouanronk@3nhue
Juuuituuwuyhs <u3 hLLLNRE3UL <hULNhU

Unwwu <wpniejntujwl
Upw <wpnipjniujwup <hduwnpwd, ywwnd. ghwn. phluwdnt
arasus@yandex.ru

<pdbuwpwnbp' <wjwunwu, Upw <wpnieniujwl, pwunwy, dnunwbunw wpdbuwnm, hwp-
pwpwunwy, ywwdnypntu, hupuntejntu

Luwunwywagnpé-dnunwitunwihuwn Upw Lwpnipiniywup (1928-1999) untindwagnpdwlywu hu-
Ywjwywu dwnwugnipntuu niwh gnwpybunwywu pwpép wndbip, wnwuduwunwd  dwupwpu
U ptdwwhy pwgdwquunyejwdp, Yndwynghghwubiph b wjwuwnhy YEpwwpubph wnwunnygjwdp:
Upw <wpnipintujwup XX nwph Gpypnpn Yhuh <wjwunwuh dowynipw)hu ybipwduunh Jun ubip-
Ywjwgnighsu t: Uyn dwdwuwywopowunid Gu unbindyt upw gnijugnpdngubiph hhduwywu dw-
up, uwnbindwgnpdnypniuutin, npnup duwynpnud GU wqquiht hupuwghwnwlygnieinwu, Ypnw Gu
Gpynph dowynipwihu Ynnp, waqgquihu ontus Gu hwnnpnnud opowwwnpu: “tpwug pyYnid Gu Gpyph
qifuwynp funphpnuithy «Uwyp Cwjwunwty Jhefuwph hnigulynennp (1967), Uwpnwpwwwnh
dwlwwwdwpunpt (1968) W Unww |Gnwu htipnuwdwpwhtu uyphpywsd hnpwhwdwihputipp (1976),
Uwjwpe - Lndwjh (1963) L YUndhunwuh hniwpdwuubipp Gplwuh Ynuubpywnnphwih wynipwynid
(1988) U hwj dowynyph gnpdhsutiph wwuptnund (1954), «Updhy Chuwpwp» (1966) L «4dw-
hwgu Yhowwwpwn» (1966) Yndwynghghwutipp, Stinwpnh Unjndwdwjpp (1958) L wy(u:

Lpw unbindwgnpdénypiniuutipnud ubpyujwugwd Gu Cwjwunmwuh ywwndwlwu W dowyne-
pwihu qupgqugdwu hhduwYwu thnybpp' uuwd nhgwpwunieniuhg, huwgnyu wnwuwbjubphg,
wnwlubiphg, dhouwnwph dwdwuwlywopowuhg, pphunnubwlwu ptidwubphg b wjwpunwsd hp
wulwhunypjwu U hupunypjwt ywhwywudwu hwdwp hwy dnnnypnh dnwé hbpnuwywu wwjpw-
pny: <wpnipntujwuh unbindwd ywwundwlwu W hipnuwlwu Yepwwpubipp hhdp Gu hwunhuwgt
hw)bph dwdwuwlwyhg wqgqujhu hupunipjwu duwynpdwup:
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Lwpnigintijwun uintindt) £ hwuwpwlywlwu ghnwygnygjuu dLwynpdwu gnpdnd Yuplnpw-
gnyu nbp nubigwd wwwndwlwu W dowynipwihu gnpdhsutiph nhdwpwunwyutipp: Pwaqdhgu wun-
pwnwndb £ Yndhwnwuh uppwnwuywsd Ypwywnphu: Lpwu Gu uyppdwd pwunwywagnpdh wnwohu L
Jtipohtu dnunwibunw| wpfuwwnwupubipp:

Cuwnpbiny Swpnwpwwbnnyejwu b pwunwlwgnpdniypjwu uhupbgh dwuwwwphp' Upw
wpnipjniujwup Ybpwlwuqubtg hwjuywt dwpunwpwwbnw-pwiunwlwuagnpdwlywu hwdwihp-
ubph wywunnypubpp, unbindtg hp pwgwnhly Jwn n6p' ubpnubind unp gbnughwnnyeniu L
wwuwinhy (ndnwdutin, npnup Ywufunpnobight Cwjwuwmwup Ypwwpybiunp qupgugdwu pupwg-
pp hGwnwgqw wnwphubphu:

Lwpnipniyjwup unbindt) b ywwndwywu ptdwubpny hwppwpwunwyubp dwpunwpwwb-
wmwlywu Ywnnygubph duwynpdwu hwdwp: Hpw Jwn ophtwlu Gu Epbipniup pwugqwpwup pwu-
nwlywquwnnnwp (1968), Gplwuh S. Uniunniyjwuh wujwu wlywnbdhwywu pwunpnuph pwunwlyw-
hwdwihpp (1966-1976), npu wpuwgnind § hwy pwwnpnup 2000-wdjw wwwndniginiup: Ujn pynwd
wnwlwghp Ywpnwu Wagbkiygnt dninhdubipny Gpuwup ghunt Yndphtuwunh «Unybuubipp» b « Mwj-
pwn wnynidh hbwn» hwppwpwunwyubipp, npnup untindyt| Gu nbnlu 1961 pYwywuhu b wju:

Lwpnigintyjwuh untindwgnpdnieniup, wpunwgnitiny <wjwunwuh wwwndnijwt hhduwywu
thnybipp, dGdwwbu twwuwnb £ dwdwuwlwyhg hwtbph hwjwpwlwu b wuhwwnwywu phupunt-
RJwU duwynpdwup:

TBOPYECTBO APA APYTHOHAHA B OCHOBE
COBPEMEHHOW APMAHCKOW UAEHTUYHOCTHU

CycaH ApyToHsAH
doHp, Apa ApyToHAHa, KaHf,. UCT. HayK
arasus@yandex.ru

Kniroyesbie cnosa: Apmenvsa, Apa ApyTIOHAH, WCKYCCTBO, MOHYMeHTalbHaA CKynbntypa,
penbed, ucTopua, MAEHTUYHOCTb

TBopyeckoe Hacnepgue ckynbntopa-mMoHymeHTanucta Apa ApyTtioHaHa (1928-1999) orpomto,
Xy[OMECTBEHHAA 3HAYMMOCTb BENMKA; OHO OT/IMYAETCA HaHPOBbIM, TEMATUYECKUM U KOMMO3MULLMOH-
HbIM MHOroobpasunem.

Apa ApyTIHOHAH — APKWIA NpepfcTaBUTENb 3MOXM KYNbTYPHOrO BO3POMAEHWA ApMEHWUU BTOPOIA
nonosuHbl XX Beka. LLlepeBpbl MacTtepa, co3paHHble B 3TOT NEpUOS, OKasanu OrpoMHOe BIMAHWE Ha
ObLLECTBEHHYIO Cpefly, ONPeaenunn KynbTypHbI KOA W HaLMOHaNbHOE CaMOCO3HaHWe apMAHCKOro
Hapopa. Cpeaun HWX rnaBHblii CUMBOA CTpaHbl — FPaHAMO3HbIN MOHYMeHT «Matb-ApmeHusa» (1967),
memopuanbHble aHcambnu, nocealeHHble Cappapanatckoii 6utee (1968) u repoam — 3alUTHUKaM
Myca Jlep (1976), namatHuku Caat-Hose (1963) n Komutacy B [NaHTeoHe feaTteneii apMAHCKOI Kynb-
Typbl (1954) n B ckBepe EpeBaHckoii koHcepeatopum (1988), komnosunuun «Open-ctpontenb» (1966)
n «Baarn [pakoHobopeuy» (1965), pexopatusHasa ckynbntypa «JlbBuua erappa» (1958) n mHorne
apyrue.

TBopuecTBO A. ApyTIOHAHA OTPa3nN0 OCHOBHbIE BEXM UCTOPUYECKOTO U KylbTYPHOrO pa3BuTUA
ApMeHUM — OT MUCONOrMYECKUX CHOMETOB, APEBHUX NEreHn, O 3apOoMAEHUM apMAHCKOrO Hapopa,
baceH, nepuopa CpefHEBEKOBbA, XPUCTUAHCKMX TEM A0 repomyeckoii 60pbbbl 3a HaLMOHaNbHYO He-
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3aBucumoctb. Co3paHHble ApyTIOHAHOM MCTOpUYECKME U reponyeckne obpasbl MOCHYMWUAN OCHOBOW
LA hopMUPOBaHNA COBPEMEHHOW HaLMOHaNbHOW MAEHTUYHOCTU apMsH.

ApyTIOHAH co3aBan CUMBOMYECKUe 0bpasbl, OnMLETBOPAIOLLME APMEHMIO, CKYNIbNTYpPHbIE NOPT-
PETbI UCTOPUYECKUX W KYNbTYPHbIX AeATeneli, CbirpaBLUMX BamHylO pofib B Pa3BUTUM ODLLECTBEHHOrO
co3HaHuA. B yacTHocTH, HeopHOKpaTHO obpalanca K obpasy KomnosuTopa KomuTtaca, NPUYNCIEHHOMO K
NNKY CBATbIX, — MYy MOCBALLIEHbI MEPBOE U NOCNeJHEE MOHYMEHTaNbHbIE MPOU3BEAEHNA CKyNbMTOpa.

Mpsa no nyTu cuHTe3a cKynbnTypbl U apxuTekTypbl, Mactep Bo3poaun Tpaguuuv cpegHeBeKo-
BbIX apPMAHCKUX apXMTEKTYPHO-CKYNbNTYPHbIX aHcambnell, co3pan yHWKanbHblii ApKUIA CTUAb, NpUB-
HEC HOBYIO ICTETUKY W MNacTUYECKUE PELLEHWA, KOTOPbIE Ha MHOrO NeT Brepej, Onpeaenunmn passu-
TWe 1M306pa3nTenbHOro UCKycCTBa B ApMEHMU. ApYTHOHAH CO3[an CHOKeTHble penbedbl Ha UcTopu-
YecKkue TeMbl, KOTOpPbIMU OPOPMIAN apXMTEKTYPHble coopykeHua. Apkue npumepbl — odopmneHmne
mysesa «pebyHu» (1968), ckynbnTypHbIii aHcambnb EpeBaHcKoro akapemmuyeckoro teatpa umenu [
Cynpykana (1966-1976), pacckasbiBatowwmit 0 2000-neTHein ucTopumn apMAHCKOro TeaTpa, a TaKKe
penbedbl Ha dacape EpeBaHckoro BuHHoro kombuharta no motusam bacHonucua BappaHa Ailirekum
«Jlnucei» n «bopbba co nbBoM», co3paHHble B 1961 rogy, n MHorue gpyrue.

OTpasnB ocHOBHble BeXM UCTOpUN ApmeHun, TBopYecTBO A. ApyTIOHAHA CbIrpano OrpoMHyHo posb

B POPMMPOBaHUN KONNEKTUBHOW U MHANBUAYANbHOW UAEHTUHHOCTU COBPEMEHHbIX apMAH.

ARA HARUTYUNYAN'’S CREATIVITY IS THE BASIS OF
MODERN ARMENIAN IDENTITY

Susan A.Harutyunyan
Ara Harutyunyan Foundation, Ph.D in History
arasus@yandex.ru

Key words: Ara Harutyunyan, Armenia, art, monumental sculpture, history, identity, relief

The creative heritage of the monumental sculptor Ara Harutyunyan (1928-1999) is enormous, it
has artistic thematic and compositional diversity. Ara Harutyunyan is an outstanding representative of the
era of cultural revival in Armenia in the second half of the 20th century. The art of the Master greatly
impacted the environment around us and determined the Armenian people's cultural code and national
identity. Among them is the main symbol of the country - the grandiose monument of Mother Armenia
(1967), a memorial complex dedicated to the Battle of Sardarapat (1968) and the heroes defenders of
Musa Ler (1976), the monuments to Sayat-Nova (1963) and Komitas in the square of the Yerevan State
Conservatory (1988), Memorial to Komitas in the Pantheon (1954), the composition "Eagle the Builder"
(1966) and "Vaagn's fight with a dragon" (1965), a decorative sculpture of the Geghard lioness (1958)
and many others.

Harutyunyan's work reflected the main milestones in the development of the historical and cultural
processes in Armenia, starting from mythological images, ancient legends about the origin of the Arme-
nian people, fables, the period of the Middle Ages, Christian themes and ending with the heroic struggle
of the Armenian people for their independence. The historical and heroic images created by Haru-
tyunyan formed the basis for the modern identity of the Armenian people.

Harutyunyan created generalized symbolic images representing Armenia. Sculptural portraits of
historical and cultural figures played an essential role in shaping the public consciousness of the Arme-
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nian nation. For instance, Master used the image of the composer Komitas. The first and last monumen-
tal works of the sculptor are dedicated to him.

Ara Harutyunyan revived traditional medieval Armenian architectural and sculptural complexes by
synthesizing sculpture and architecture. He created its unique bright style, brought new aesthetics and
plastic solutions for many years, determining the development of fine art in Armenia. Moreover,
Harutyunyan embodied historical themes through sculptural relief. A striking example is the building and
the entrance group of the Erebuni Museum (1968), the sculptural complex of the National Academic
Theater after Gabriel Sundukyan (1966-1976), depicting the 2000-year history of the Armenian theater.
Including reliefs of the Yerevan wine factory based on the fabulist Vardan Aigekci's "Foxes" and "Fight
with the Lion," created in 1961.

Harutyunyan's work, reflecting the main milestones of the history of Armenia, played a tremen-
dous role in forming modern Armenians' collective and individual identities.

<U3N8 URUIMNr3-3UL FULYUrULL <U3uluul
ucuunh3reh 64 URGU3hL hLLLNRG3UL SUBUr

Uybiuinwuw Mnnnujw
Uwpnwpwwwuwunh htipnuwdwpup hnpwhwdwihp, <wjng wqgquagpnypjuwi b wquwunwagpwlwu
wwjpwph wywundnipjwt wqgqwjht pwugqwpw, ghnwywu gény thnfunonbiu,
<L FUU huwghwnnipjwu b wqgqwagnpnipjwt huunhwnnin, wjwa ghnw2fuwwmnn, w.g.R-.
sv_ethnomuseum@yahoo.com

<hduwpwnbp' hwwlwu Jwynyp, wqgqwihu, hupunygnit, wqgugpwywu punype, wnwus-
Uwhwunynieyniu, Jywynyph Gupwhwdwywpgbn, wqqugpwlwu hwywpwdnt, danmwywu gnigw-
npnentu, dwdwuwlwynp gnigwhwunbuutin, dowynipwjht dhongwnnid:

Rtynigdwt ptdwu Ywpunp £ bW wpnhwlwu upwuny, np gnpdnn pwuqwpwuh thnpdny
gnyg Gu wnpynd wqqugpuywu pwuqwpwuubph punyeh, wnwpbingewu W gnpdniutiniejw,
pwugwpwuwjhu gnigunpnijwu bW hwywpwdniubph wnwuduwhwunynipyniuutip:

b wwppbipnieintu Wwwndwlwu punyeh pwugqwpwulbph hwjwunmwujwu wdbuwfungnp
wqgwgpwywu pwuqupwunud' <wjng wqgugpniejwu pwugwnwund ubpluwjwgyws Gu hwy
ErUnuh huwgnyu, dhouwnwpuwu b wjwunwlwu dJowynipwiht hwdwlwpgbiph punipwgpwywu
qdbipp, munbuwywu Ytugwnp' gfuwynp gpundniuputipny b odwunwy nuwnbuwaslbpny, wp-
hGuwnwgnpdnieiniuubpp W wnbwnipp, Unipwlywtu Jowynypeh Yuplnp wwppbp’ puwlwpwup b
npw ubppuwwnbupp' gyninulwu, pwnwpwihu W funphpnwihtu hwdwhpubpny, wnopjw U tnnuw-
Ywu nunbunh hwdwlwpgp, nmwpwquiudptpp b wyu: <wnnly wunpwnwné b wpjwd punw-
Upphu b wqgwwnhdhu, npwbu unghwjwlwu dywynypeh Ywplnp Gplnypubn:

Lbpywjwgywsd bu wugnwwihtu dbubphg' duturywu b hwpuwublwu wpwpnnnieiniuubphu, nn-
Uwlwu wpwpnnnipniuubphu, huswbu uwb hngunp dawynyph wwppbpht' dnnndpnwywu udw-
qwnybuwnpt, dnnnypnwywu ubpyujwgnuiutipht b dnnnpnwlwu pdoynigjut hdnnieniutbipht
Ybpwptipnn gnigunpwywu hwdwihputip: Unwudhu gnigunpulwu hwdwihpny gnigunpyws Gu nb-
Ynpwwnhy Yhpwnwywu wpybunh wju §nintipp, npnugnid YEuuniuwy G duwgb) hwjulywu wywu-
nwlwu wphbunwgnpdnieginiuubph wywunubipp: (Fwugqwpwund ywhwwuynn, gnigunpynn, ni-
untdbwuppynn W hwupwhnswyynn hwyng tjnipwyw W ny dowynipwiht dwnwugnipjwup ybpw-
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ptipnn pwugqwpwuwjhu hwywpwsdniubipnh 2unphhy pwuqwpwup nwpéb| £ hwjwlwu dowynyeh
dbpopjw wnwbwp, wqqwihu dawynypeh quwudwpwu: <wing wqgp ubpluwjwgynd £ hwyuywu
dowynyph hupuwwhy ptdwubpphu yepwpbpnn wpnbbwlnbpny' hwywlwu nunbuwn, nwpwq
L qupnbp, gbnupdbunwlwu gnpdywdph wmwppbp Gnintp, bW np Yupunp £ wqquhu hupunt-
WU Yupunpwgnyu pwnunpwwnwppbph' fuwspwp, nnipniy b wyu, dhongny: fFwugqupwup hw-
Jupwoéniubpnd pungpyywd tu hwy Epupy hwupnyph wpldwnwhwy b wpbbjwhw) hwdwhpub-
nh, wwppbp Wwundwwu dwdwuwlwopowuubphtu ybpwpbipnn dowyniewiht wpdtipubp: Sni-
gwnpnipjwu dbe dowynipwihu Gpunypubpp ubpyuwjwgywd Gu pun wywwndwwqgquagpulwu
dwpqbiph, hwdwhwjwywu punhwupnigniututphu gniqwhtin gnigunpynid Gu twle dowynipw-
JhUu nbnwwt wnwuduwhwwynipniutip

<wjng wqgugpniRjwl pwuqwnpwuntd gnpdnn gnigwnpniejniup, wwnppbipwpwnp Ywqdw-
Ypwynn wggqugpwywu punyph dwdwuwlwynp gnigwhwunbuubpp b Yppwywu dpwagnpbpp,
huswbiu bwl pwugwpwunwd gnpdnn Gpypnpn gnigunpniejniup duwynpnud Gu wqgquihu hupunt-
RIWU qupgwgdwl Yuplunp wanwlubp: (Gwugupwut hp pwgqdwpunye hwywpwdniubph ounp-
hhy U untpwlwu b ny Untpwywu Jowynyph pwunwnpwwnwppbph gnigunpdwdp nwpéb) £ hw-
nnpnwlygwlwt wnwuduwhwwnniy dwynipwihtu dhowduwjp' dowyniypwihtu mwppbpp ubipyujwg-
ubny dwdwuwyh b mwpwoéniejwu hnjwynypenid:

MY3E 3THOTPAUN APMSH - XPAM APMAHCKOI KYNIbTYPbI 1
HALMOHANBbHOI MAEHTUYHOCTH

CsetnaHa [lNorocan
MemopuanbHbiit komnnekc Cappapanatckoilt 6uTsbl, HaunoHanbHbI My3eil aTHOrpadpun 1
ncropun ocsoboauTenbHoii 6opbbbl apmaAH, 3aMecTUTeNb JMpPeKTopa No Hay4Holl Yactu/pabore,
WNHcTutyT apxeonorum u atHorpacoum HAH PA, cTapLumnii Hay4HbIii COTPYAHUK, K. U. H.
sv_ethnomuseum@yahoo.com

KnroyeBbie cnoBa: apMAHCKaa KynbTypa, HaLMOHalbHaA NAEHTUYHOCTb, 3THOrpadnyeckmii xapak-
Tep, 0CODEHHOCTb, MOACUCTEMBI KyNbTypbl,3THOrpadouyeckan KonneKLus, NoCToAHHaA KCMO3nLMA, Bpe-
MEHHbI€E BbICTaBKW, KyNbTypHOE MeponpuATme.

Tema poknapa BamHa 1 akTyasbHa T€M, YTO MO ONbITY AE/CTBYOLLEr0 My3eA AEeMOHCTPUPYHOTCA
0cobeHHOCTM XapaKkTepa, MUCCUMW, OEATENbHOCTU, My3ENHOW IKCMO3MLUM U KOMNEKLMIA 3THOrpadm-
Yyeckmx MmyseeB. B oTnnume oT uctopuyeckux myseeB, B KpynHeiiliem sTHorpadmyeckom Mysee Apme-
HUM-My3see aTHorpadpuy apmAH, LEMOHCTPUPYIOTCA XapaKTepHble YepTbl [PEBHUX, CPEAHEBEKOBbLIX U
TPaAVLMOHHBIX KyNbTYPHbIX CUCTEM apMAHCKOIO 3THOCA, XO3ANCTBEHHbIW ObIT C OCHOBHBLIMU 1 BCMOMO-
rateflbHbIMV 3aHATUAMMW, PemMecna U TOProBiA, BaMHbIE SNEMEHTbl MaTepuanbHOW KynbTypbl — Hapof-
HOE XWUNULLLE N UHTEPbEP CENbCKOro, FOPOACKOrO U COBETCKOrO MMibIX KOMMIEKCOB, CUCTeMa NMOBCEN-
HEBHOW 1 NPa3fHMYHON NULLK, TPYNNbl HAaLMOHaNbHbIX KOCTIOMOB U T. fi. Ocoboe BHUMaHKe 6bino yae-
NIEHO CeMbe N poJHe Kak BaXHbIM ABNEHWAM coumanbHO KynbTypbl. V3 nepexopHbix 06pAfoB B 3KCNO-
3WLMKN NpefcTaBneHbl BbICTaBOYHbIE KOMMIEKCbI, CBA3aHHbIE C AHAMW POMAEHUA U cBafbbamu, npasg-
HUYHBIMU LLEPEMOHUAMMU, dNEeMEeHTaMM [YXOBHON KynbTypbl - HApPOAHOI MYy3bIKOW, HapOAHbIMU Tea-
TpanbHbIMM MPeLCTaBNEHNAMM U HaBblkamMy HaponHo meauumnHbl. OTAenbHbIM BbICTAaBOYHbIM KOMI-
NEKCOM NpefcTaBieHbl Te OTpaciu AeKopaTUBHO-MPUKIALHOMO WCKYCCTBA, B KOTOPbIX COXPaHWIUCh
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}M3HECnocobHble TpaguuuMn apMAHCKUX pevecen. bnarogapa xpaHALLMMCA, SKCMOHMPYEMbIM, U3yyae-
MbIM ¥ MONyNAPU3NPYEMbIM MY3€lHbIM KOMMEKLMAM apMAHCKOrO MaTepuanbHOro U HematepuanbHOro
KYNbTYPHOrO Hacneama, My3eil CTan CerofHALIHUM XPaMOM W COKPOBULLHULIEN apMAHCKOI HaLMOHab-
HOI KynbTypbl. APMAHCKWIA Hapop, nNpeacTaBneH aptedpakTamu, OTHOCALLIMMUCA K CamobbITHbIM TeMam
apMAHCKOW KynbTypbl: HauuoOHanbHble Ontofa, OAemAa W YKpalleHWA, pasfMyHble OTpacin Xy[omec-
TBEHHOWN TKaHW W BamHelilLnMe coCTaBnAoLLMe HaLMOHaNbHOW MAEHTUYHOCTM - Xaykap, Ayayk u ap. B
KONMEKLMAX My3€A XPaHATCA KyNbTypHblE LLEHHOCTU pa3HbIX UCTOPUYECKUX NEPUOLOB, OTHOCALLMECA K
3anajHoapMAHCKMM W BOCTOYHOAPMAHCKUM KOMMIEKCaM apMAHCKOrO 3THoca. KynbTypHble LeHHOCTU
AEMOHCTPUPYHOTCA MO UCTOPUKO-3THOrpadpuyecknm permoHam. Hapagy ¢ oblieapmaHCKUMM oBLLHOCTA-
MW LEMOHCTPUPYIOTCA TaKKe MeCTHbIe KylbTypHble OCOOEHHOCTH.

MocToAHHas akcno3uumna Myses sTHorpadum apMaAH, NEPUOSUYECKN OpraHu3yemble BPpEMEHHbIE
BbICTaBKM 3THOrpachnyeckoro xapaktepa v obpasoBaTe/ibHble MPOrpaMmMbl, @ Takke BTOpaA KCMO3M-
LA Mysea hOPMUPYHOT BamHble UMMYNbCbl Pa3BUTUA HaLMOHANbHON MAEHTUYHOCTU.

Bnaropapa cBoum pa3HoobpasHbIM KOMNEKLMAM U AEMOHCTPaLUM KMNOHEHTOB MaTepuanbHON U
HemaTepuanbHO KynbTypbl, My3eil cTan cBoeobpa3Hoii KOMMYHUKATUBHOI KynbTypHOI cpepoid, npeac-
TaBAA 3MEMEHTbI KyNbTypbl BO BPEMEHU U B MPOCTPAHCTBE.

MUSEUM OF ARMENIAN ETHNOGRAPHY - TEMPLE OF
ARMENIAN CULTURE AND NATIONAL IDENTITY

Svetlana Poghosyan
Memorial Complex of Sardarapat Battle, National Museum of Armenian
Ethnography and History of the Liberation Struggle, Deputy Scientific Director,
Institute of Archeology and Ethnography of the NAS RA, Senior Researcher, Ph.D.
sv_ethnomuseum@yahoo.com

Key words: Armenian culture, national identity, ethnographic nature, peculiarity, cultural subsys-
tems, ethnographic collection, permanent exposition, temporary exhibitions, cultural event.

The topic of the report is important and actual, because the peculiarities of the nature, mission,
activity, museum exposition and collections of ethnographic museums are demonstrated through a parti-
cular museum experience. Unlike historical museums, the largest ethnographic museum of Armenia, the
Museum of Armenian Ethnography, demonstrates the characteristic features of the ancient, medieval
and traditional cultural systems of the Armenian ethnicity, its economic life with main and auxiliary occu-
pations, crafts and trade, important elements of tangible culture - traditional dwelling as well as rural,
urban and Soviet-era interiors, system of everyday and festive food, groups of national costume, etc.
Special attention is paid to the family and relatives as important phenomena of social culture. Of the
transitional rites, the exhibition demonstrates complexes associated with birthdays and weddings, festive
ceremonies, elements of spiritual culture - folk music, folk theater performances and skills of folk
medicine. A separate exhibition presents those branches of decorative and applied art that have preser-
ved the viable traditions of Armenian crafts. Thanks to the stored, exhibited, studied and popularized
museum collections concerning the Armenian tangible and intangible cultural heritage, the museum has
become today's temple and treasury of the Armenian national culture. The Armenian people are repre-
sented by artifacts related to the typical elements of Armenian culture: national dishes, clothing and
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jewelry, various branches of decorative textiles and the most important components of national identity —
khachkar, duduk, etc. The museum houses cultural values of different historical periods related to the
Western Armenian and Eastern Armenian complexes of the Armenian ethnic society. Cultural values are
exhibited according to historical and ethnographic regions. Along with pan-Armenian commonalities,
local cultural peculiarities are also demonstrated.

Permanent exposition of the Museum of Armenian Ethnography, periodically organized temporary
exhibitions of an ethnographic nature and educational programs, as well as the second exposition of the
museum create important impulses for the development of national identity. Due to its diverse collec-
tions and components of tangible and intangible culture, the museum has become a kind of communi-
cative cultural environment, exhibiting the elements of culture in time and space.

TUrs9hL UMP4ULAS3ULSPh dN1INY/PHUSGhSULUL SNPONRLENRG3NRLE

([ruUurM <Uu3NrumnesS3uu
<L GUU <uwghwnnipjwt b wqgqwgpnijwt huunhunninh pwlwhjniunijwi
nbpunwpwuntejwlu pwduh Jwphs, pwtwuhpwywu ghnneniutGph nnyunnp,
tamar.hayrapetyan@gmail.com

uLhvu 4hru4nu3uu
<L GUU <uwghwnnipjwt b wqgqugpniejwu huunpwunntinp
pwuwhjnwniejwu wnbpunwpwuntejwu pwduh Ypwnubp ghnwfuwwmnn
alinokkirakosyan@gmail.com

<hduwpwnbp' Ywpbghu UpJwudunwug, nyniguquwyby, pwuwhwywp, dtu, hwjwwunw-
lhp, pwuwhjnwunte)ntl, dpwaghp-hwpgwpwu:

XIX nwph Gpypnpn Ybiupg hwy pwuwhjnuniejwu Nt wggugpnipjwu wuwwpbiqnd dwywi-
Jwd hwywpswlwu pninu gnpdniutinyeniup’ wwjdwuwynpywsd wqquijhu-intuwynpswljwt gwnd-
dwu nt huptwghwmwygnipjwu ytiptpnd, pungpynd £ ywundwlwu <wjwunwuh wggugpwywu
wnwnpbip o2powuutinp: 70-80-wlywu pwlwuubpp punypwagnynid Gu npwbiu tnwnpbpwjhtu pwuw-
hwywpsnipjwu W hwpgwpwuubiph unbnddwu dwdwuwywsopowl, tpp dnnnypnh ny UjnLpwywu
dowynipwihu dwnwugnipjw' winubiph, dtubiph nu hwjwwwihpubph, pwuwynp funuph wwppbp
utintiph nu dwupbph npnundp, gpwnnuu L hpwwwpwynieintup nwnunw £ dwdwuwyh wnw-
owynp dnwynpwywunipjwu hhduwlwu gpwndniupn:

Rtynigdwt uywwmwlu b Yppwdowynipwihtu ybpbiph 2nownwndwihtu win thnynid ny dp-
wju wpdunpt; Updwudwjwugh (1840-1892) dtidwgnyu dwnwjnipniup hwy pwuwghwnnyejwup'
«Uwuniugh twyppe» dnnnypnuywt ytiwh hwjnuwptpdwu, gpundwt bW hpwwwpwlydwu wnnt-
dny, wyb dbpnnwpwiwlywu dJhwutwlwu uygpniupubiph pwgwlwinyejutu wwydwuubpnd «Spng
nL ppng» woluwwnnigjwu Jbo wutwhuwnbw dpwghp-hwpgwpwuh uygpuwynpnwip, hust niub-
gwy pwquwphy hbGnunpnubip:

_Rtynigdwu dbyo puuynd tu hwy dnnnypnwghnwywu dinph qupgugdwt wywwndniypjwu
dbg Ywplnp nbp fuwnwgwsd' Upuwudnwugh wjiu woluwwnypniuubpp, npnugnd pungpyud
Unyetinp, npwbu dJwnbuwghunwlwu hwqyuaginun udnwubin, ywhwywund Gu ghnwlwu pwgw-
nhYy htwwppppnieiniup W dGnp Gu pbpb| uyqpuwnpniph pwuwynieinu: Uunpwnwpd £ Yw-
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nwnynwd Uplduinjwtu <wjwuwnwup XIX nwph Gpypnpn YGuh inunbuwlwu nt pwnwpwywu hpw-
ypbwyhtu, pwqiwphy quwwnubph ninbgpwlwu, htwjunuwywu, yhdwlwgpwlwu hwpniuwn
ujniebiphu:

Q. Upjwudujwugp ubithwlwu opptwyny b wuduwnhp swupbipny Ynpuuinjwu unwughg
thpynud £ dbip dnnndpnh ns unipwwu dowynyphtu dwnwugnipjwl wmwppbip dwuptph untindw-
gnpdnueniutbipp, npnug unphhy 1870-wlwu pwywuubph uygpubphtu bwhu' hwy pwuwhjnwni-
RINLUU nu wqguagpnientup npynwd tu hp dwdwuwyh hwdwp huwpwynp ghrnwlwu hhdpbph
Jpw b wwyw' wju hbnwguynd Wnipwywtu Yuynu hGuwpwu b Swnwinid nwppbp punyph dnnn-
Yypnwghwmwlwu hGwwgnunieiniuutph hwdwn:

LEATEJIbHOCTb N'APETMHA CPBAHA3TAHUA B ChEPE HAPOJOBUOEHUE

TAMAP APAMETAH
3aBepytownii kadpeapoii ponbKnopHoii Tekctonorum MHHCTUTYTa apxeonorum n aTHorpadoum
HAH, PA, poktop dpmnonormyeckux Hayk
tamar.hayrapetyan@gmail.com

AJIMHA KNPAKOCAH
Mnapunii Hay4HbIA COTPYAHUK oTAena Tekctonorumn donbknopa NHcTutyTa
apxeonoruu u atHorpacpun HAH PA
alinokkirakosyan@gmail.com

Knroyesbie cnosa: [apernH CpeaHpa3TaHL, anoc, cbop donbknopa, putyan, BepoBaHune, ¢onb-
Knop, nnaH — BOMPOCHWK.

AKTUBHaA KONNEKUMOHHaA eATeNbHOCTb, pacnpocTpaHeHHaa B 0bnactv apMAHCKOro dponbkaopa u
aTHorpacdmm co BTOpOIi MonosuHbl XIX Beka, B CBA3M C MOABEMOM HaLMOHAIbHO-MPOCBETUTENBCKOrO
OBVKEHUA U CAMOCO3HAHWA, BKIFOYAET pasfnyHble STHOrpacpuyiecKme pervioHbl UCTOPUYECKOW ApMeHUN.
70-e n 80-e roapl xapakTepu3yroTCA Kak Nepuoj, co3paHne oCHOBHOro cbopHuKa cponbkiopa 1 Bonpoc-
HUKa, KOrfAa MOWCK, 3anucb U U3paHue HemaTepUanbHOro KynbTypHOro Hacnefme Hapoaa — npasfHUKoB,
pUTYyanoB 1N BEPOBaHWiA, pasHbIX MOJIOB U }aHPOB YCTHOW peyn, CTaHOBATCA OCHOBHbIM 3aHATUEM Mepe-
A0BOVi UHTENNIMIEHLMN TOFO BPEMEHM.

Llenb poknaga coctouT He TONbKO B TOM, 4TObbl OLEHWTb Benuyaiiwyto 3acnyry CpBaHA3TAH-
ua (1840-1892) nepep, apmaHCKoOi (PONBKNOPUCTUKOW B OTKPbITUM, HanucaHuu, U nybnukauumn Ha-
popgHoro pomaHa «[laBug CacyHckuit» B 3TOT NepenoMHblii MOMEHT obpa3oBaTenbHO - KYNTYpHOro
nogbema, HO M B OTCYTCBME €fMHbIX METOAONOrMYECKUX MPUHLMMNOB, Hayvano becnpeleHfeHTHOro
nnaHa-BonpocHuKa B pabote «[pow, n Bpou», MMeBLLNIT MHOMECTBO NocnefoBaTeneil.

B noknape paccmatpusatotcsa pabotbl CpBaHA3TAHLA, ChirpaBLUKE BaXHYHO pofib B UCTOPUM pa3-
BUTWMA apMAHCKOWN 3THONOMMYECKOW MbICIN, a BKIHOYEHHbIE B HWUX MaTepuanbl, Kak pegkve 6ubnuo-
rpacpmyeckne aK3emMnaApbl, COXPaHAIT WUCKIOUUTENBbHBIN Hay4HbI MHTEPEC 1 npuobpeTatoT 3HayeHue
nepBoucToyHNKOB. [lenaetca ccbinka Ha 3KOHOMMYECKOe M MONUTUYECKOe MonokeHne 3anapHoit Apme-
HUM BO BTOpOIA nonosuHe XIX Beka, Ha boraTble NyTeBble, apXeonornyeckne, crtaTuCTUYecKkne matepua-
fibl MHOFOYUCNEHHbIX MPOBUHLMUN.

I. CpBaHA3TAHL, COBCTBEHHLIM MPUMEPOM M CaMOOTBEPHEHHBIMU YCUIUAMM CracaeT OT OnacHoOC-
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T NOTepy NPOU3BEAEHUA Pa3HbIX HAHPOB HeMaTepuanbHOMO KynbTypPHOrO HacnefuA, Ha OCHOBE KOTO-
pbix B Havane 1870-x ropos cnepsa apMAHCKWIA poNbKIOp M 3THOrpadmaA CTaBATCA Ha BO3MOMHYHO 1A
CBOEro BPEMEHM Hay4YHYlO OCHOBY, a 3aTeM B [JalbHeiLlemM cnyxaT cTabunbHoli maTepuanbHoOii ornopoii
IN1A 3THOrpadpuyYeCcKnx UCCNefoBaHUii pasnnMyHOro xapakrepa.

ETHNOGRAPHIC AND FOLKLORISTIC ACTIVITY OF GAREGIN SRVANDZTIANTS

TAMAR HAYRAPETYAN
Head of the Department of Textology of Folklore Institute of Archaeology and
Ethnography of National Academy of Sciences of Armenia Doctor of Philological Sciences,
tamar.hayrapetyan@gmail.com

ALINA KIRAKOSYAN
Junior researcher of the Department of Textology of Folklore,Institute of Archaeology and
Ethnography of National Academy of Sciences of Armenia Yerevan, RA
alinokkirakosyan@gmail.com

Key words: Garegin Srvandztiants, epic poem, collection of folklore, ritual, belief, folklore, plan -

questionnaire.

The intensive collection activity, widespread in the field of Armenian folklore and ethnography sin-
ce the second half of the XIX century, in connection with the rise of the national enlightenment and self-
consciousness, includes various ethnographic regions of historical Armenia. The 70s and 80s are cha-
racterized as the period o creation of the main collection of folklore and questionnaire, when the search,
recording and edition of the intangible cultural heritage of the people, feasts, rituals and beliefs, diffe-
rent genders and genres of oral speech, become the main occupation of front-rank intelligentsia of that
time.

The purpose of the report is not only to value the greatest service that Srvandztiants (1840 -
1892) did to Armenian Folklore Studies by revealing, recording and publishing the folk novel “David of
Sassoun” at that turning point in the educational and cultural upsurge, but also the initiation of the
unprecedented plan — questionnaire in the work “Grots and Brots” in the terms of the absence of unifi-
ed methodological principles, which had numerous followers. The report examines the works of Srvan-
dztiants, which played an important role in the history of the development of Armenian ethnological
thought, and the materials included in them, as rare bibliographic specimens, retain the exceptional
scientific interest and have acquired source meaning. Reference is made to the economic and political
situation of Western Armenia in the second half of the 19" century, to the itinerary, archaeological,
statistical rich materials of numerous provinces.

G. Srvandztiants, by his own example and selfless efforts, saves from the danger of losing works
of various genres of intangible cultural heritage, on the basis of which, in the early 1870s, Armenian
folklore and ethnography were first put on a scientific basis, possible for their time, and then later serve
as a stable material support for ethnographic research of various kinds.
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unkrhN3 <U34ULUL 3nNheuune-NILere

Swynp 2njwpbwu
<L FUU <uwghwnnipbwt tit wggwapniebiwt huunhwnntn,
glfuwinp ghnwfuwnnn,
pwuwhpiuniebiwl nbunebwu nt ywwdnipbwu pwdhu, w.q.n.
hagopcholakian@hotmail.com

<hduwpwnbp' bybnbgh, nwpng, wynwp, gbpbqiwung, jnuwynenn, fuwspwp, pwunwy,
wnphtp-jnwpdwl, hwing wwwdniyehiu:

Uniphn Upwpwlwtu <wupwwbnnyebwu dky Ywu hwynyetiwu dtpwgpninn htwghunwyw,
wwundwwu, Gwpinwpwwbiunwlwi jnpwpdwutbpne, bwbi j)npwynpnnubpnt pugqdweht udnjpubp:
Uniphny hwjljuwwt jnipwynpnnutipp wnwudhtu jnpwpdwutbp Gu, wuntup Ypuwt puwy fuws-
pwp, fuwswpdwlu, npduwpwunwl, wpdwl, Yhuwunph, wnphipnwpdw, jNRwpwp b w:
Uunup wnbnunpnuwsd Gu wnhwuwpwy hwwywu hwunwwnnyehiuubpnt' Gybntghubpny, nwpng-
ubipnt Gu wynwipubipne 2powthwybipniu b gipbguwuwwnniubpne dke: “Ywu twb jnpwpéwu hw-
dwihpubin, npnup Ypuwt ubpgpwit] wdpnng Ywnnigp, huswtu Skp Ropph Uté tintinuh hniwp-
dwu hwdwihpp:
Snypwynennubpp d6d dwun ywwnpwunmnuwd Gu pwpk, dJwuwdp twbi, Yhuwunpphubipne
wwpwagwjhu, wypnuqgk GL qwék:
Wu jnpwpdwubpnt gfuwinp bwywunwyp nwunhwpwyswlwuu £ Cun pnuunuwiyne-
prEwU" Uniphny hwjwlwt jnipwynennubpp Yupbh  ubplujwgub) wjuwtu'
e Lwjng ghinwuwwunyetwu Gt yipwywugunwihu unthpniwd jnipwpdwuubn, Yp Ynsnithu Uw-
phlwu jnpwpdwuubp: Yw) onipg 15 jnpwnpdwu: <wdwihp £ Skp Ropp jnipwpdwuwfunidpp:
o Lwj-wpwp dnnnynipnubipnt pwptlwdniebiwt unthpniwd jnpwnpdwu:
e Oudwubiwu Ywjupniebtiwu bty dbp gnjwdwpunpt hwdwnp huywsd bwhwwnwyubpnu unthpniwd
Jnipwynpennubin:
o <Lwj wquunwgpwywu wwjpwnph unpwgnju kobipniu unthpniwd jnipwnpdwu:
e Lwjng wywwndniebiwl npn2 npniwgubpn, huswbu Shptipne ghunht Br wGwnwywuopku pphu-
wnukniebwu nwpdht unthpnuwéd jnywpdwuubn:
e Bltintigwlywu, dhnypbtuwywu nkdptipnt L Yppwlwu dywyubtipnt Yhuwunphutip:

APMAHCKUE NAMATHUKU CUPUN

Axon YonakaH
NHHcTuTyT apxeonorun n atHorpachmn HAH PA,
rNaBHbll Hay4YHbIii COTPYAHWUK, AOKTOP WUCT. HayK
hagopcholakian@hotmail.com

Knroyesbie cnosa: LepkoBb, LLKONa, KNyb, KnapbuLla, MOHYMEHT, Xauykap, CKynbnTypa, namaT-
HUK-POLHUK, apMAHCKaA UCTOPUA.

B Cupuiickoii Apabckoii Pecnybnvke ectb MHOrouncneHHble npumepbl apMAHCKUX apXeomnoru-
YEeCKUX, UCTOPUYECKNX, apPXMTEKTYPHbIX, a TaKke MEMOPUaNbHbIX MaMATHUKOB.
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ApmaHckue memopuanbl Cupun ABRAKOTCA MHAMBUAYANbHBIMWA MaMATHUKaMKU - 3TO Xauykapbl, ba-
penbedbl, cTatyu, 610CTbl, NAMATHUKWU-POAHVKN, NamMATHbIE NAUTbI U T, 4. OHKW, Kak npaBuno, pasmeLwe-
Hbl B aPMAHCKUX YUpemaeHNAX - LLEPKBAX, LUKONax U knybax, a Takme Ha knapbuiax. CyLiecTByrOT Takme
MeMOpHa/bHbIE KOMMIEKCbI, KOTOpble MOMyT BK/IOYaTb B CebA BCE COOPYHEHWE LLENVKOM, Kak, Hanpu-
Mep, MemopuanbHblii komnnekc [leiip -33- 3op, noceALLEeHHbIN [eHoumay apmaH.

Mewmopuanbl B OCHOBHOM U3 KamHsA, a B cinyyae ¢ 6roctamm-u3 6poHsbl 1 runca. OcHoBHoe Ha3Ha-
YeHue 3TUX NaMATHUKOB — BocnuTaTenbHoe. o copepmaHuto apmaHckue memopuanbl Cupum MoryT BbITb
npeAcTasneHbl cnepyroLym obpasom:

o [lamATHMKK, NOCBALLLEHHbIE reHOLMAY apMAH, Ha3blBaeMble anpenbCkUMK NamATHUKaMKU. 3ecb Hac-
yutbiBaeTca okono 15 namaTHuKoB. [NamatHuk [lep 3opa- 310 Komnnekc.

o [lamATHMKK, NoCBALLEHHbIE ApYyXbe apmAHO-apabcKoro HapoaoB.

o [lamATHMKK, NOCBALLIEHHbIE MyYeHMKaM, NaBLLUM B 6opbbe 3a cyLectBoBaHne B OcMaHCKoi
“mnepuun.

o [lamATHYMK, NOCBALLEHHbI HOBEMLIMM CTpaHUL,aM apMAHCKOI ocBoboauTenbHol 60pbObI.

o [lamATHWKK, NOCBALLEHHbIE ONpeAeneHHbIM 3NK1304aM apMAHCKOW UCTOPUK, TaKUM Kak CO3[aHMIo
MUCbMEHHOCTN W MPUHATUIO XPUCTUAHCTBA KaKk rocyjapCTBEHHYIO PENUHIO.

e bBrocTbl LEepKoBHbIX, NPOdhCoto3HbIX aeAaTeneii n paboTHUKOB cchepbl 0bpa3oBaHMA.

THE SYRIAN ARMENIAN MEMORIAL MONUMENTS

Hagop Tcholakian
Institute of Archaeology and Ethnography of NAS RA,
chief researcher, Doctor in history
hagopcholakian@hotmail.com

Key words: Church, school, club, cemetery, monuments, khatchkar, sculpture, fountain-monu-
ment, armenian history.

In the Syrian Arab Republic there are numerous examples of Armenian archaeological, historical,
architectural, as well as memorial monuments.

Syrian Armenian memorials are individual monuments, they can be khachkar, walls and arcs of va-
rious symbolic crafts, statues, busts, fountain-monument, etc.. They are generally placed in the yards of
Armenian institutions, such as churches, schools, clubs and in the cemeteries. There are also monument
complexes that can include the entire structure, such as Der Zor's monumental complex.

The memorials are mostly made of stone, also bronze and gips.

The main purpose of these monuments is artistic and educational. According to the content, the
Armenian memorials of Syria can be presented as follows:

e Monuments dedicated to the Armenian Genocide and restoration are called Aprilian Monuments.

There are about 15 monuments. The memorial group of Der Zor is complex.

e Monuments dedicated to the friendship of the Armenian-Arab peoples.

e Memorials dedicated to the martyrs who died for our survival in the Ottoman Empire.

¢ Monuments dedicated to the newest pages of the Armenian liberation struggle.

¢ Monuments dedicated to certain episodes of Armenian history, such as the invention of letters and
state conversion to Christianity.

o Busts of clergical, social and educational workers.



gdn1NdruuutL <UduUsSuLhLudhv HrusdnrnrkULerh UGE GrUnnNrULENrL

Updtu Uwpguwt
<L FUU <uwghwnnipjwu b wgqugpniejwu huuinhwntn,
wnwowwnwn ghinwofuwwnnn. p.q.n.
armensargg@gmail.com

<pduwpwnbp' dnnnypnwyw, ywndwwqqugpwlwu opowuubp, dhuwlwngbp, hwjyw-
Ywu wpdwwnubip, npnbgpnie)niu, ownwp, wuduwuntuubin

Owwn, dwutwynpwwbiu pnipppwlwt wuduwunuubph wnwynieniup hwynipjwu 2powuntd
hhduwlwund pwgwwnpynd £ dnnnypnuwt hwwuinwihpwiht npuunpnudubph ppwgnpddwt hbwn:
<wyng Uh 2wpp wwwndwwgqwuagpwywu opgwutbpnud tipl hwih ogwlunud dujwd wpnt quywlyubpp
dbnunw thu, hwpwqwwubph funphpnny dunnubpp nhdnw Epu npw nbdu wnunn dh pwup «wdb-
Uwqgnp» dbpnnubiph, pun npnud, pninpu £ yuwwywd pnipph htin: Wuwbiu,

w. bpbfuwihu pnipph wunwuny Ehu Yngnid, wnwug npuk shuwlwngh:
p. Gpbluwhtu enipph wuntuny bhu Ynsnd' enipp Yung hwgnwnp ybphtu dwupg' o6hphg wug-

Ywgubny W ninptiph dninhg hwubiiny, hpp G enLppU | dUunwpbipt):

q. Lnpwduhu dwiunw Lhu pnippht nL unphg qunwd, hpp RE tipGluwtu Enipphtu £ U hptup wn-
unw GU Upwuhg:
n. (Gnipph wuntt nubnig htnn twlb wnoyw wbu dwq bhtu ywhnud, hjnwnd nt jnp tnwpht |pw-

Uwintg htiwnn Ehu dhwyju Yunpnid:

dbpp pqwplwd pninp Shuwlwnpgbpt puywiynd thu npwbu swipfuwthwt dhong, pwugh
dnnnynnh db wju duwjunieiniut Ep wpdwunwynpdty, _G hpp enpph Ybpwwnpny hwuntu tGynn
uwwmwuwu Yupnn tp hwnet] wugwd hngbiwn SQwpphb) hptionwyhu, pwuh np ybpohuu Yywp-
dtp' tpbluwu hwy sh nLhnghtu skp vwiuh:

b nbw, unyupuy XXI nwpwulygppt' 2003 pYwlwupu, gpwugb) Gup «Ynipdpp hntubnius’
ubppuwqqgtiunh ybplph dwupg' odhphg bpbluwihu dnngubint b thtigh wwlhg hwubint unyu gnp-
dnnnijwdp dh ppnnnipnit’ uwnwpdwsd Lnnne dwpgh Ywuwdénp pwnwpnd, npu hupuptu hwu-
nwwnnw £ hwqupwdjwyubphg tynn wyn shuwywpgh hwwywu wpdwnubpp:

XX nwpwytipoht W XXI nwpwuYygphtu Lnnnt dwpgh Swdnun gyninhtu ytipwpbpnn hwwunw-
Ihpwjhu npubunpnudubph dbp gpwnnudubpp (npnbigpnejwt’ «Ynipdpp hnfubiine dbup, Yunpyne-
np Ywufubni dhindwd wpwpnnuywpgp, uwwnwuwubph uunwpwsd gnpdnnnigyniuubph ulwpw-
gpnigyniuutipp, wspny wwniu wnusynn npdwqubpp W wyu) gnyg Gu tniwihu, np n's hwqupwdjwy-
ubpu nu dwpnnt Yppwlwu dwlwpnwyh wluwnne ghinthnfunygniutbpp, n's depopjw ghunnuygjwiu
nbfutuhlwih wltwluwnbw qupgquwgndp gnbipt stu wgnb] gyninwofuwphph dwpnyuwug hwywwnwih-
pwjhu dnwdnnnipjwu U wnopjw Wwupnid npwug hwuntiy niubgwsd Ytipwpbpdniuph ypw:
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HALLIW NPUMEYAHUA NMPOABNEHMWIA HAPOHbIX BEPOBAHMWIA

Apmen CapkucaH
WNHcTuTyT apxeonorun n atHorpadmnm HAH PA,
BEAYLLMIA HAyYHbII1 COTPYAHUK, LOKTOP PUNONOrNYECKUX HaYK
armensargg@gmail.com

KnroyeBbie cnoBa: HapofHbIii, NCTOPUKO-3THOrPatPUyECKNE PErVOHbI, PUTYan, apMAHCKNE KOPHMW,
0bpsAf, yCbIHOBNEHWUA, UHOA3bIYHbIW, TMYHbIE UMEHA

Hannuve y apmaH 1HOA3bIYHBLIX, OCOOEHHO TFOPKCKMX INYHbIX MMEH, OObACHAETCA rnaBHbIM 0bpa-
30M, NPOABNEHNEM HAPOAHbIX BEPOBaHUIA.

B pane apMAHCKMX MCTOPUKO-3THOrpadhMyeCKUX pPerMoHoOB, ecin AeTh MyHCKOro nona, pomaeH-
Hble B apMAHCKMUX CEMbAX, YyMUPanu, POAUTENN MO COBETY POACTBEHHWKOB Mpuberann K HEKOTOPbIM
“cunbHeiwm” metoaam 60pbbbl C 3TUM, NpUYeM BCe OHM Bblnn CBA3aHbl C TypKamu.

N Tak:

a. pebeHKka Ha3blBanu TypeLKkum umeHem b6e3 kakoro-nnbo putyana.

6. pebeHKa Ha3biBanu TypeLKUM UMEHEM, MPOMyCKasa ero C BEPXHel YacTu ofeMabl TypyYaHKK, 3a BOPOT-
HUWK, U BbIHUMasA U3-Nog, Hor, Kak ByaTo ero poguna TypyaHka.

B. HOBOPOM/EHHOro NpPojaBan TypPKYy W MOKyNanu 3aHOBO, Kak OyATo pebeHOK npuHapnexan TypKy
OHW ero y Hero 3abupanu.

r. nocne Toro, Kak Hapeknu TypeLKUM UMEHeM, OHW OTpaLLMBany AJIMHHbIE BONOCHI, KaK y JEeBOYEK, 3ar-
netTann ux U CTPUrAN TONbKO MOCNe AOCTUMEHUA 7 NeT.

Bce BbienepeuncnerHble obpafbl BOCMPUHUMANUCL Kak BnaronpuaTHble Mepbl, NOCKONbKY B
Hapofe YKOPEHANCA MeHTanuTeT, 4TO AbABOJ, BbICTyNatoOLWMii B ponn Typka, MoxeT nobeanTb jaxe
ApxaHrena [aBpuuna, NOTOMy 4TO MOCNEAHMWIA MOT MogymaTb, YTO pebEHOK He apMAHWH U He B3ATb
ero ayLuy.

Kcrtatu, ewe B Havane XXI Beka, B 2023 rogy, Mbl 3adMKcupoBanu akt, “nepemeHbl rpyam” c
TakMM e [eiicTBMeM 3acoBblBaHWUA pebeHKa yepes BOPOTHUK BepxHeli YacTu HUMHero 6enbA U Bbl-
HUMaHWA ero u3 nop, robkM, KoTopblii coBepLuaeTca B ropope BaHapsop Jlopuiickoit obnactu, yto ca-
MO no cebe NoATBEPHKAAET apMAHCKME KOPHU 0OPALOB, MPULLEALLINX U3 ThbiCAYENETHiA.

B koHue XX u Hayano XX| Beka Halm 3anucu O Penvruo3HblX NPOABNEHUAX, CBA3AHHbIX C
cenom LLlamyT Jlopuiickoli obnactn (0bpagn ycbiHOBNEHUA, “nepemeHbl rpyau”, puTtyan, HanpaBieH-
Hblii Ha NpepoTBpaLLeHne rpaga, onvucaHua aeiicteuii, cosepluaemMblx 6ecamm, aNM30A0B, CBA3AHHbIX
CO CrNasom W.T.[A.), MOKa3bIBaeT, YTO HU TbICAYENETUA, HW BblAAIOLLNECA U3MEHEHNA B YPOBHE Yeno-
Beyeckoro obpasoBaHuA, HU OecripeuefeHTHOe pa3BUTUE CErOJHALLHEN HAayKM W TEXHWKM MOYTW He
MOBAVANN Ha PENUTMO3HOE MbILLNEHNE CENbCKUX KUTeneil U UX OTHOLUEHME K HUM B MOBCEAHEBHOM
HUBHW.
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OUR RECORDS OF FOLK SUPERSTITIOUS MANIFESTATIONS

Armen Sargsyan
Institute of Archaeology and Ethnography of NAS RA,
Leading Researcher, Doctor of Philological Sciences
armensargg@gmail.com

Key words: folk, historic-ethnographical regions, rituals, Armenian roots, ritual of adoption, foreign,
personal names

The presence of foreign, particularly Turkish personal names among Armenians is mainly explai-
ned by folk superstitious manifestations. In a number of historical and ethnographic regions in Armenia,
if male babies born in an Armenian family were passing away, the parents, on the advice of the relatives,
resorted to several “almighty” methods to oppose it, all of them being related to the Turks.

Thus:

a. The baby was called by a Turkish name, without any ritual.

b. The baby was called by a Turkish name, was carried through from the top of a Turkish woman’s
garment - from the collar - and pulled out from between the legs, as if a Turk had given birth to the
baby.

c. They sold the infant to a Turk and bought him back again, as if the baby belonged to the Turk and
they bought him from the Turk.

d. After giving a Turkish name to the baby, they kept the baby’s hair long like a girl’s hair, braided it,
and cut it only after the child reached the age of seven.

All of the above rituals were perceived as deterrent methods, because a mindset was rooted in the
people, according to which the devil in the guise of a Turk could defeat even the soul-taking angel
Gabriel, because the latter would think that the baby was not Armenian and would not take the soul.

By the way, even in the beginning of the XXI century, in year 2003, we witnessed an event of
“changing the breast” — poking a baby from the top of the underwear - from the collar - and taking the
baby out from under the lap - in Vanadzor town of Lori region, which in itself confirms the Armenian
roots of that ritual inherited from thousands of years ago.

Our records of superstitious manifestations dated back to the end of the XX century and the
beginning of the XXI century, related to Shamut village of Lori region (the “breast-changing” ritual of
adoption, the rite aimed at preventing hail, descriptions of actions performed by devils, episodes related
to evil spell, etc.) evidence that either the millennia and the eminent changes in the level of human
education, or the unprecedented progress of the present-day science and technology, have had almost
no impact on the superstitious mindset of rural people and their attitude towards this in everyday life.
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«6MNRUULEU D, XIX FUMNR YULP BR XVITT FUMNR U3 MTLAUGNMONRIEUL Gh
NILAUINPOLEMNRL YEMPURLENNT BMBL <UMSNRU Nh MUSUURUL»

“tnywn. Uunpwuhy Swqgkubiwu
Cwjywgbwu <wdwpuwpwu, <wjwlwu Uthhinph
Nwnuwuwuhpnipbiwt Yenpnuh nuopbu, wjlwqbiwu
Cwjwghunwlwu <wunkbuh ywwunwufuwuwwnt fudpwghp
adakessian@haigazian.edu.lb

<hduwpwnbp' hwuwywu wynudwgnpdniehiu, Gpnwwnkdh hwy ynudwgnpdnyeshiu, Ywup
hw) wnudwgnpdniphtu, dC. nwpnt hwy wynudwagnpdniehiu, hwjwwnwn Yuphp, oudwubiptu wpéw-
Uwgpniehtu, oudwubwl wnudwagnpdnyehlu:

2bYnigp' 20owithbh hwuwnwplubpne ypwy hpdunibing Yp pwpdpwgul Gpbip hwpgnid:

U) Unwohup Yp ybpwpbph Gpnwwnkdh dko gnpdwé hwy wynudwagnpdubipniu: Wuop Gpnt-
uwnkdh hwytipp Yp dfunbu gnjnyehiup Ywd sbu ghnbip ph wwnbuhtu Gpnwwnkdh dky gnpdwéd Gu
hw) ynudwgnpdutip: <tinhuwyp hwuwnwgh nnibwiny Gr hhdunibin wynudbw) unjuwudwu hpug
wdwuubpnt hpnnnipbiwt Yypwy (npnup ntuhtu unju wpdwuwagnpniehiup) Nt nmpwdwpwuwlwu wn-
wnyniehiuubpny Yp hwiwuwnk gl gnyniehiu niubigwd puwint Bu hwy ynudwgnpdubp' Gpnwwnk-
dh dk9, npnup gnjuwnbiiwé Ypuwu pyw| wnwibijwagnjup dhuskic wjuop uwnhdwpuwy tipkg ubipniu-
nh dwulwlwu jhonnnipbwu nmwphubipniu, wjuhupt wnwnwibu 1940-wywuubp pbnbLu:

p) Gpypnpnp Yp Gaint Ywpdhp G ninhtu wnhudny wwwpwuwnnuwd npn2 ibuwyh hwjjwywu
nnjlGpnt ywwnlwubhnyehtup, quunup uywunbind Ywuwnipwywuh 19pn nwpwybuph wpunwnpne-
phiuutip: Wu wnnuwny, nwpdbw| hhdunttiny 20pwihbih thwuwmnbpne ypwy, htinhuwyp Yp hwiwuwnk
RL wju nnytipp, npnug wlwuswywutipniu Yupniwd tu (nwwgpwlwu npwyny) wjpnipkuh npbik g-
fuwghp (U, U, (d), 2w hwiwtwpwp Ywuh wynudwagnpdubipnt dfd. nwpwykuh wpwnwnpnighiuutin
Gu:

%) Gppnpnp Y'wwwgnigl L dC. nwpwykuht ns-pphunnubiwy oudwuwpuwlyubp Yp tw-
fupunpbhtu hwy wnudwgnpdubipniu gnpdtipp qubip Gi ogwwgnpdti wwu hwdwp: <Enhuwyp,
nwndbiw| hhduntbiny 20owihbih wwwgnigh Yypwy' dC. nupnt pwnwghoptu hwjwluhp wuwyh nt
wunp wnppng' ns-pphunnubiw) budwihih wundtup Ypnn wpdwuwgpnypbwu Ypwy, Y'hgpuwywguk
RL win 2nowupu hwy wnudwgnpdnyphiup thunnniwd Ep unjuhuy ng-pphunnubwutipnt Ynndk:

Wu Jwplywdubipniu wwwgnjgutpp hpdunwwd Gu dElwlwu wdnip nnbwubpne ypwy G Gu-
pwlw) tu wnwib] hwunwwndwu' deyubiny juwjnuwpbpbh unp hpbpne wintbwubpk: 3hpwih,
unju punjeh wy hptipnt unp wintbwutp Ypuwu ny dhwju wdpwwunb| wju hwuwmwnnwiubpp, wj-
|Gt wunug Ypuwu wnw) punhwupwgdwu nd b wuhbppblh wwwgng' tpwuwlwih nupsubing
quplwdubipp:
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«TPU BOMNPOCA U OTBETbl Ob UEPYCAJIUME, BAHE XIX BEKA, A TAKIKE APMAHCKOM
MEJHOM LEJIE U MEJHUKAX XVIII BEKA»

LokTtop AHppaHuk [lakecaaH
YHusepcutet AiikasaH, aupekTop Mccnepgosartenbckoro
LeHTpa APMAHCKOI fmacnopsbl, rnaBHblii pefakTop
ApMEHOBE[YECKOO }ypHana «AiKasaH»
adakessian@haigazian.edu.lb

Knroyesbie cnosa: apmAaHCKOe MEAHOE AEN0, apMAHCKOe MefHoe aeno B Mepycanume, apmAHc-
Koe megHoe peno BaHa, apmaHckoe mepHoe peno XVIII Beka, apmAHCKaa neyatb, OCMaHCKaa Hap-
NMUCb, OCMaHCKOEe MeHOE [eNo:

Tpw Bonpoca, KoTopble obcyHaatoTca B CTaTbe, OCHOBaHb! Ha BECOMbIX [OKa3aTenbCTBax.

B cratbe obcyxparoTca Tpu Bonpoca:

a) lNepebIit BOnNpoc - cyuiectoBanu nu B Mepycanume apmaHckne megHble mactepa. HbiHelw-
HWe apmAHe Mepycanuma oTpuLUAlOT MAKN He 3HatoT, 4To B cBoe BpemA B Vepycanume 6binv apmaHc-
Kue MefHWUKN. ABTOpP, OCHOBbIBAACb Ha NATU OAMHAKOBbIX MELHbIX COCyhax, (KOTOpble UMEIOT OfMHa-
KOBYIO HafMUCb), NOrMYECKUMU BO3pameHuAmMM obocHoBbIBaeT, 4To B Mepycanume cylectsoBanu
apMAHCKWE MeSHUKW, BOCMOMUHAHWUA O KOTOPbIX JOMMHbI OblM COXPaHUTLCA B LETCKMX BOCMOMMHA-
HUAX CTapLuero nokoneHusa, To ectb po 1940-x ropos..

6) Bropoii ykasbiBaeT Ha MPOUCXOKAEHWE HEKOTOPbIX BUAOB apMAHCKUX Befep U3 KpacHoin u
MenToii Mmegu, cunTas, 4To oHM ObinK m3rotosneHbl B 19-om Beke B BacnypakaHe. B cBA3n ¢ aTum,
BHOBb OCHOBbIBaACb Ha BECOMbIX haKTax, aBTOp YTBEPMAAET, YTO Te KaCTPHOAM, Ha YLUKaX KOTOPbIX
3anevartaHbl (C MeyaTHbIM kayecTBOM) 3arnaBHble OykBbl apmaHcKoro andpasuta (U, U, (), ckopee
BCEro, U3roToBNeHbl BAHCKUMU MegHUKamun B 19-om Beke.

c) Tpetwnii pnokasbiBaet, 4to B XVIII Beke ocmaHLpbl, He ABnAOLLMECA XpUCTMaHaMU, NpesnoYn-
Tanu NokynaTb W UCMONb30BaTb B ObITY M3AeNNA apMAHCKUX MeAHbIX MacTepoB. OnATb e, OCHOBbI-
BaACb Ha [oKa3aTenbCTBax, HaNpuMep, Ha Tapenke C apMAHCKOI MevyaTbio U HALMUCBIO C UMEHEM ee
BnajenbLa-HexpuctmanuHa Mcmanna, aBTop NpUXoaMT K BbIBOAY, Y4TO B TO BPEMA apMAHCKWE Mef-
Hble U3Jenuna Nonb30oBaNNCb CMPOCOM Aame y HexpucTuaH. [lokasaTtenbcTBa 3TUX rmMnoTe3 OCHOBaHbI
Ha [JOCTOBEPHbIX JaHHbIX U noanexar ewe 6onbliemy NOATBEPHAEHNIO, UCXOAA U3 AaHHbIX HOBbIX
npeameToB, KoTopble 6yayT obHapyXeHbl.

[leiicTBUTENbHO, HOBblE AaHHblE MOXOMMX NPEAMETOB MOTYT HE TONbKO YKPENWTb 3TW yTBEp-
MOEHUA, HO U NpUAATb UM cuny 060bLLEHNA N HEONPOBEPHMMbIX AOKa3aTenbCTB, CAenasB 3TW runoTe-
3bl 3HA4YUMbIMU.
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THREE QUESTIONS AND ANSWERS PERTAINING TO THE COPPERSMITHS OF
JERUSALEM, MID- XIX CENTURY VAN COPPERSMITHS AND MID- XVIII CENTURY
ARMENIAN COPPER UTENSILS

Doctor Antranik Dakessian
Haigazian University, Director of Armenia Diaspora Research Center,
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Key words: Armenian coppersmiths, Armenian coppersmiths of Jerusalem, Armenian copper-
smiths of Van, Armenian coppersmiths in the XVIII century, Armenian seals, Ottoman inscriptions,
Ottoman coppersmiths.

Based on valid evidences, the paper raises three questions:

a) The first question is related to whether Armenian coppersmiths existed in Jerusalem.
Current Armenian residents do not remember their existence in Jerusalem and have no clue whet-
her there have been any. The paper, based on the solid evidence of five similar copper plates with
the same inscription, rationalizes that there should have been Armenian coppersmiths at least prior
to the memory span of the current Armenian residents of Jerusalem, i.e. 1940s.

b) The second part of the paper identifies the provenance of a type of red and yellow copper
buckets, which have different sizes but all have been imprinted with an Armenian capital letter U,
(a, U (A, T, M) on the ears (on one or two) of the bucket holders. The paper brings forth a speci-
men a bucket and its cover, and notes that both the handle and the cover of the bucket have been
imprinted YLUU 1874 (=Van 1874). Moreover, both ears of the handle of this bucket have been imp-
rinted with the capital letter (U), like the ones that from time to time we come across in the Beirut
flea market or in antique shops. The author infers that, it is highly probable that these buckets are
the handwork of Armenian coppersmiths of Van and have been produced in and around the 1870s.

c) In the third part of the paper, the author singles out a unique plate, which has an Armenian
stamp several times repeated at the rear center of the plate. The plate has an Arabic inscription,
which identifies the owner of the plate, Ismail and its date, 1155 (=1742). The author notes that this
specimen is strong evidence that in the mid- XVIII century non-Christians preferred to buy copper
plates produced by Armenians due to their quality. Unfortunately, the inscription says nothing about
the location, but it is crystal clear that it should be somewhere in Asia Minor.

The paper concludes that these three separate single evidences enable the development of
certain hypotheses, which can be further substantiated by similar testimonies or counter-argued by
counter proofs. The paper calls all who are interested to look for supporting evidences which may
validate the hypotheses for good.
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uvrutura chruuwuduih 3nme tUUPUNULLENPL

Lunt MBwnpnujwu
<< FUU <uwghwnnipjwu b wqqugpniejwu huunhwntn,

wywg ghinwgfuwnnn, w.q.fe.
petrosyanlevon1936@mail.ru

<hdbuwpwnbp' Chpwywjwu, nwdpwpwuwnwow, fubigbnbu, dwdwuwlwgpnipniu, puw-
Ywuwnbinhutip, nbnnpnonid, Jun hwjljwlwu dowynype

<wjng wqgugpniRjwu pwugqwpwuh wywhngutipnu Gu wwhynd Chpwwywu huwywiphg
hwjnuwpbpjwsé huwghunwlwu hwywpwdéniubpp: Chpwlwywuh pwqdwobipn puwlwwnbnhnid
L nwdwppwuwnwonbpnud  hpwlwiwgwséd htwghnwwtu  woluwwnwupubph  wpryntupnid
wwnqyby £, np wju gnjuwnlb) £ d.e.w. Il hwqupwdjwyhg dhusk d.e.w VI = VI nwpbpp:

Lbpywjwgynn nwdpwpwuubphtu uyppywd hnnwdnud npwup pwgpynid tu d.p.w. VI -
VI nwpbpny: Chpwlwywuh htwghnwlwu nwnwitwuhpniejniuubiph wpryntupubptu wdthnihnn
«<hu Chpwywywu» gppnwd, hpwwnwpwyywsd tu vwl d.p.w. VII-VI nwpbpny dwdwuwlwgp-
qwsd jnp nwdpwpwuwihtu hwdwhpubip (nwdp. rhy 36, 67, 74, 75, 120, 122, 123), npnug gwulw-
unuwd Gup wunpwnwnuw:

Cwny £ ugk), np Chpwlwywuh wpntu huy hpwwnwpwyywsd hwdwhpubphg wdpngh wnb-
dinwhwjwg [wughtu wtnwd jne nwdpwpwuubpp, huswbu nwdpwpwuwnwowh nbnwnpdwdp,
wjuwbiu k| unebiph nbuwywupny wwpptpynw Gu hwnwwbu fjubigbintuh wwpniuwynigjwdp:
Ujniebiph ubd dwup unp wnbuwlwuhny ntubu dhwugwdwju unp npubunpnudubin: UWuhpwdtion £ W
Ywplnp k£ ugt|, np ubpyuwjwgynn nwdpwpwuubpp nnipu Gu SChpwywywuh hhduwlwu phy dby
nwdpwpwuwnwwnhg: Hwup Yunnigywsd Gu SChpwlywywuh puwywwnbinhh wnwohu nwdpwpw-
Uwnwowhg 2ntpe 100 d nbiwyh hwpwy-wpldnunp, wdpngh unnpnunnid gunuynn SChpwlwywup
qwn U dhohu ppnugbinupjwu puwywwnbinhutiph jpywd tnwpwdpnid: Twdpwpwuubiphg Gpyntup |
wbnwlwiph Yugwpwuubph dby hobigywsd pwnnidubp tu, huy hpugp' wbnyb Gu Il nwdpwpw-
Uwnwowh hjnwpuwiht hwnywdnwd: twdpwuwfugbipp Yuwnnigwsd thu thnpp uwjwpwnbpny b
niubhu unnigywodpwiht wuthnyp wnbup: <wpy £ gt np gppnd ybpnugjw) nwdpwpwuubiphg
hwjnuwpbpdwsd Unyeh’ hwnwwbu fubgbinku hwndwdh, putwplydwu pupwgpnid, hwywuw-
pwp ns pwywpwnp hwdwnpbih gnyph pwgwlwjnigjwu ywwnbwnny, npwbtu qniqwhbnutip tu
ubpywywgyt wuhwdwnnpbih phptip husu hp hipphtu hwugbgpt| E wju nwdpwpwutbph ng 6hown
dwdwuwlwagpdwup: Uunpwnwnuwiny nyjw| jne nwdpwpwuubphg hwjmnuwpbpjwsd fubigw-
unpubiph dLwpwiwywu b qupnwuwlupdwtu npubnpnudubpht gwulywund Gup htwpwynpphuu
hunmwybguti| npwug dwdwuwlwgpniejwu U wbnnpnadwu fuunppubipp, npnup dbp Ywpdhpny
hwugbigubnt tu unp qupqwgnn un hwjywlwu dowynyeh dLwynpdwt uyqpubphu:
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O CEMU IrPOBHULAX LLMPAKABAHA
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Knroyesbie cnosa. LllvupakaBaH, HeKpononb, Kepamunka, JaTMpPOBKa, NOCENEHNA, NoKanusauus,
paHHeapMAHCKasa KynbTypa

Apxeonoruyeckme Konnekuuu, HailieHHble Npu packonkax nocenenvs LupakasaH, xpaHATcA B
coHpe apxeonorun Mysesa aTHorpacmmn apmaH. B pesynbtate apxeonormyeckux packonok, npose-
OEHHbIX B MHOrocnoiiHom nocenexuu LLinpakaeaH n B HeKpononsAx, BbIACHWUAOCh, YTO OHO CYLLLECTBO-
Bano c lll Tbicayenetna po H. 3. no VIl - VI BB. go H.3.

B craTbe, noceALLeHHOI faHHbIM rpobHuuam, oHn patupytotca VII-VI Bekamu fo H. 3. B KHure
"[peBHblii LnpakaBaH", B KoTopoli 0606LLeHbI pe3ynbTaTbl apxeonornyeckux uccnegosanuii Lnpa-
KaBaHa, NMpeAcTaBneHbl Takxe cemb Hekpononeid, gatupyemblx VIII-VI Bekamun (norpebenusa Ne 36,
67,74, 75,120, 122, 123). Mbi xoTM 0b6paTUTb Halle BHUMaH1Ee UMEHHO Ha 3TO.

CnepyeT OTMETUTB, 4TO U3 yMe onybAMKOBaHHbIX MaTEPUANoB O Komnnekcax noceneHua Lupaka-
BaH, ceMb norpebeHnii, packonaHHbIX Ha 3amnafHOM CKIOHe KPEMoCTH, OTAMYAOTCA Kak PacroNoKeHVeM,
TaKk ¥ pa3sHOBWHOCTbIO pacKoMmaHHOro mMatepuana, B YaCTHOCTU, COfepHaHnem kepamnkn. bonblumnHCTBO
MaTepuanoB UMEIOT COBEPLUEHHO HOBbIE MPOABNEHWA B HOBOM Kayectse. Heobxofumo n BamHO OTMe-
TUTb, YTO MpeAcTaBieHHble norpebeHrsa pacnonoMeHbl 3a npegenamm rnasHoro Hekponona LlinpakasaH
Homep ofuH. OHM pacrnonoeHbl y nogHoMuA kpenocTu, npumepHo B 100 meTpax Kk toro-3anagy ot nep-
Boro Hekponona LlupakaBaHa, Ha 3abpoLLEeHHOIN TeppUTOpWUU NoceneHunii paHHel u cpepHeli 6POH3bI.
[lBe 13 norpebexnii NnpeacTaBnAloT coboll 3aXOPOHEHMA B MUMbIX MOMELLLEHUAX Ha y4acTKe PacKOMOK
|, a nATb 6bIMM packonaHbl B ceBepHoii yacTu Hekponona |l. Kamepbl rpobHuy, bbiny noctpoeHbl 13
HEOONbLUNX KaMEHHbIX NMAUT U UMENN HebpemHbIil CTPYKTYpHbIA BuA. Cnefyetr oTMeTUTb, 4TO B XOoAe
obcympeHnA obHapyMeHHOro U3 BbILLIEYNOMAHYTbIX norpebeHunii maTepuana, 0COBEHHO KepamMWKM,
BEpPOATHO, U3-3a OTCYTCTBWA J,OCTAaTOYHOIO COMOCTaBUMOrO Matepuana, B kayectse napanneneii 6binmn
npencTaBieHbl HeconocTaBMMble NPeAMETbI, Y4TO, B CBOKO OYepefb, NPUBENO K HENpaBuIbHOW AaTu-
poBKe 3Tux rpobHuy,. Bosepaluaacb k hopMaM M OPHaAMEHTUPOBKE MMHAHBIX COCYA0B, HalifeHHbIX
n3 cemn norpebeHnit, XoTUM No BO3MOMHOCTU YTOYHUTb BOMPOCHI AaTUPOBKM U NOKanu3aLumn, KOTo-
pble, MO HalleMy MHeHU, NpuBedyT K Havany popmMMpoBaHWA HOBOI pa3BuBatloLLLelicA paHHeapMm-
AHCKOW KynbTypbl.
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ABOUT THE SEVEN TOMBS OF SHIRAKAVAN
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The archaeological collections excavated from the settlement of Shirakavan are kept in the storage
of Archeology of the Museum of Armenian Ethnography. As a result of excavations carried out in the
multilayered settlement of Shirakavan and in the necropolises, it was found out that it existed from the IlI
millennium BC to the VII - VI centuries BC.

In the article devoted to those tombs, they date back to the VII-VI centuries BC. Seven grave
complexes (tombs Ne 36, 67, 74, 75, 120, 122, 123), dating back to the VIII-VI centuries BC, are also
published in the book "Ancient Shirakavan", which summarizes the results of archaeological research of
Shirakavan, and to which we are going to pay our attention.

It should be noted that of the already published complexes of the Shirakavan settlement, seven
tombs excavated on the western slope of the fortress differ both in the location of the tomb and the
variety of excavated material, in particular, the ceramics. Most of them have completely new manifesta-
tions. It is necessary and important to note that the tombs presented are located outside the main burial
site of Shirakavan number one. They are located at the foot of the fortress, about 100 meters southwest
of the first necropolis Shirakavan, on the abandoned territory of settlements of the Early and Middle
Bronze Age. Two of the tombs are burials lowered into dwellings at the excavation site |, and five were
excavated in the northern part of the necropolis Il. The tombs were built with small slabs and looked
structurally sloppy. It should be noted that during the discussion of the material excavated from the
above-mentioned tombs, especially ceramics, probably due to the lack of sufficient comparable material,
disparate objects were presented as parallels, which, in turn, led to incorrect dating of these tombs.
Back to the shapes and ornamentation of the clay vessels found from the seven tombs, we want to
clarify, if possible, the issues of their dating and localization, which, in our opinion, will lead to the
beginning of the formation of a new developing early Armenian culture.
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hubuw “Ywpwwbwnjwu
<< YUU huwghwnipjwu b wqgqwagnpnigjwt huunhwntn,
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<hdtwpwnbp’ Updwyhp dwjpwpwnup, Upghownhfuhuhh, wpbbywu dhouwpbipn, wnpl-
dunjwu dhouwpbipn, Jwpwuwiht pwnnidutip, wuwnhy nwdpwpwiuwnwswn, pwndwi dtu, wuwnhy

fubigtintiu.

<pu <wjwunwuh dwjpwpwnuwp Updwyhpp qpwnbgund £ Upwpwujwtu hwppwydwiph
Yaunpnuwlwu dwund wplwdnwnp-wpubip dgynn pipwownppp ypw VI nupnd Yunnigwd Up-
ghawnptuhuhih pwnwpp wplbiphg tiqtipnn hwdwuniu piph (h.804d) quqwiep U Upw 2nipgp uthn-
qwé <wjywywu, pwatiu, Upwnwagbtipu, Updwyhp gqnintiph dhouwwnwpwépp: 1962 pwywuhg
hpwywuwgynn wwppbipwlwu nunwduwuhpnieyniuutiph wpnyntupnd hwunwwnwagpyb) £ Updw-
Jhph pwgdwobipn punypep' vwiuwnipupunwlwu (J.p.w IV - | hwqupwdjwyh uypgp), nipupunw-
Ywu (Jd.e.w VII-VII nn.), hpu hwjjwywu (J.p.w. VI - d.e. Il nn.) bW qupgugwd dhouwnwp (X -
X nn.): Ugfluwwmwupubph hhduwlwtu nwnpniejniup ninnnpnywd £ tnk) dhouwpbipnh W pw-
nwpwjht pwnwdwubtiph npn2 hwwnywdubph htnwgnunnigjwu Ypw, puy nwdpwpwuwnwwnh
hGwmwgnunnigjwu fuunhpp tint| t wupwpbuywun ypdwynid: (6L wdbuwwnwppbp nunbuw-
Ywu, 2htwpwpwlwt wotuwwnmwuputiph, nnngdwu gwug wuglywgubnt b dwdwuwlwyhg qbiptg-
dwungubipnud pwnnidutip Yuwnwpbint dwdwuwy ywwnwhwpwp hwjnuwpbpytp G Jwn ppnu-
qhg dpusl niy Jhouwnwphtu wwwnwunn nwdpwpwuubp, npwug pynd Juwt' twb wunhy nw-
pwopowuh pninp thnytipht ywwywunn: Un nwdpwpwutubpnud punnwdubpp uwnwpdwsd Gu w-
quunwywu hpduwhnnwjhtu, pwpwpynwihu, dqwsdhp wpywdpny b dbp fuunpn wnwpyw wun-
pwjhu dubpny:

Ujnyeh putnipyniup pny| £ viwihu hunwybgut) Updwyhp dwjpwpwnwph nhwunpwjht pw-
nnuiubiph uthnjwdnipjwu uwhdwuubpp, npw nhppwihtu Ynndunpnonwp Gpyph Ynndbph uluwwn-
dwdp, wjn pwnnuiutiph pwndwu dtuh, wpwpnnnieniuutiph, ninbygnn Unebiph wnywnyejwu
nGwpnd npwug wnbuwywunt puunipjwdp YbGpwlwuqub] dwjpwpwnwph nwdpwpwuwnwownh
Juwypp W gnjunbdwtu dwdwuwlwopowun:
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Cronuua [lpeBHeii ApmeHun ApmaBup 3aHUMaeT TEPPUTOPUID OJHOMMEHHOrO xonma (Bbicota 80
M), rpaHMyaLLLero ¢ ropofom ApruiTuxuHUnK, noctpoeHHbiM B Xlll Beke 8o H.3. Ha 3anagHoO-BOCTOYHOM
XpebTe B LieHTpanbHOI YacTn ApapaTCKoil paBHUHbI, U TEPPUTOPUIO Mexay cenamu AlikasaH, [lpalueH,
Aptarepc, Apmasup.

B pesynbrate nepuopmueckux nccnefosanuii, nposoaumbix ¢ 1962-ro roga, 6bin BbiABAEH MHOMO-
cnoiiHblii xapaktep Apmasupa: foypaptckuii (IV - Havano | Teic. po H.3.), ypaptckuid (VIII - VII BB. o
H.3.), ApeBHeapmaAHckuid (VI Bek H.9. — Il Bek H.3.), n pa3BuToe cpepHesekosbe (X - XlII Beka). OcHoBHOE
BHUMaHWe vccnefoBaHuii ObINo yAeneHo M3yYyeHUto LMTafen U HEKOTOPbIX YacTeil FOPOACKUX KBapTa-
noB, a Npobnema M3y4eHnsa HEKPOMonA ocTaBanacb B HE NyYLLIE CUTyaLWu.

XOoTA Npu pasnnyHbIX XO3ANCTBEHHbIX, CTPOUTENbHbIX paboTax, NPOKNafKe OPOCUTENBHON CETU 1
3aXOPOHEHVMAX Ha COBPEMEHHbIX KnaabuLuax cny4aitHo BbIABAANUCH NorpebeHns anoxu paHHeil 6poH3bl 1
NO3JHEro CpPefHEBEKOBbA, CPEAN HUX BCTPEYAtOTCA Takie rnorpebeHus, OoTHOCALLMECA KO BCeM dhasam
aHTUYHOrO Nepuopa.

MpousBopmBLUMECA 3[€Cb 3aXOPOHEHUA MpPeAcTaBieHbl TPafMLMOHHBIMA BUAAMU: TPYHTOBbIE,
KameHHble ALMKK, norpebeHns C OBaNbHOMN KNafKoW, a TakKe KyBLUMHHbIE, KOTOPbIM B AAHHOI CTaTbe
YLeNeHO OCHOBHOE BHUMaHWE.

M3yyeHne mateprana no3BONAET YTOUYHWUTbL FPaHULbl pacnpoCcTpaHeHUA KyBLUMHHbIX Norpebexnii B
cronvue ApmaBup, MX OpPUEHTaLMIO MO OTHOLLEHWIO K CTOpPOHaM cBeTa, norpebanbHblii 0bpag, puTyansl,
a B CNlyyae HaIM4vA CONyTCTBYHOLLLEro MaTepuana 1 nyTem U3yYeHua ero acCopTUMEHTa - YCTaHOBUTb MeC-

TOHaxoxaeHNe CTONIMYHOro HEKpPONoA N ONpeJennTb Nepnos ero CyecTtsoBaHus.
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burials, necropolis of the Classical period, the funeral rite, pottery of the Classical period.

Armavir, the capital of Ancient Armenia, occupies the territory of the eponymous hill (height - 80
m), bordering the city of Argishtikhinili, built in the VIII century BC on the west-east ridge in the central
part of the Ararat plain, and the territory between the villages of Haykavan, Jrashen, Artagers, Armavir.

As a result of continuous studies conducted since 1962, it became clear, that Armavir was occu-
pied in different periods. Thus, the following layers were revealed: pre-Urartian (4th - beginning of the
1st millennium BC), Urartian (VIII - VI centuries BC), Ancient Armenian (6th century BC - 3rd century
AD), and the High Middle Ages (X-XIIl centuries). The main attention of the research was focused on the
study of the citadel and some parts of the city quarters, while the problem of studying the necropolis
remained unsolved.

Although burials of the Early Bronze Age and the Late Middle Ages were accidentally discovered
during various economic activities, construction of irrigation network and other works, and digs in
modern cemeteries, among them there are also burials belonging to all phases of the Classical period.
The burials made here are represented by traditional types: ground, stone boxes, burials with oval-
shaped masonry, as well as jar burials, which are the focus of this article.

The study of the material makes it possible to clarify the boundaries of the distribution of jar
burials in the capital Armavir, their orientation in relation to the cardinal points, funeral rites, rituals,
and in the case of the presence of related material and by studying its assortment, to establish the
location of the necropolis of the capital city and to determine the period of its existence.

<U3-L6<LuyUL <LUghsSuyuL <uvugnNrouusnihe3ut
10-UU3uuL: ¢hSuuuy, vcuunheu3htu
atNLesrNhULEN b4 <6SUSU <tnuLuuruver

“nyunp Uwwnbiny huypw
<UU Nhd ghinwotuwwnn, UGdwdnph huwghunwlwu wnwpbiniejwu
LEhwlwu dwuh thnfunnuoptiu

<hdbuwpwnbp. Utdwdnp, hwj-lthwywu htwghnwywu, hwdwgnpdwlygnieiniu, nwonw-
JhU wotuwwnwuputip, Jowynipw)hu, dpwanbin:
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Uwpnwpwwwwh hnpwhwdwihph 55-wdjwyp hwdpuyund £ huwghwnniejwtu ptwguyw-
nnud hwj-|thwywu hwdwgnpdwygnigjwu twutwdjwyh htwn: Uw jwy huwpwynpnieiniu § ubip-
Ywjwgubiint dbip dbnppbipnidubptu nu wwywaqwh htnwulwnputipp: 6L wybih pwu wwup nwph
Utidwdnpp bGnb| £ dbp hwdwgnpdwlgnigjwu gifuwynp ninnniejniup, pwjg wjn pupwgpnid qup-
gwgb| 6U bwl w) ghnwywu b dJowynipwiht ninpunubip: Hpwup ubpwnnd Gu dbYy nmwutjwyhg
wybh hwdwwnbn hnnjwdubph hpwwwpwynd gpwfunuynn wduwagpbipnud, Gpyne Gpypubipnid
dh pwuh Ywplnp gnigwhwunbuubph Yuqdwybpwnw, tpbp ghunwdnnnjutip b, ybpowwbiu,
dwutwagbwnubtiph Gpyynndwup thnfuwuwynwd 3NRLEUYO-h dpwagph 2powuwlubipnid: RLYnig-
dwtu dbe Ynwwpwuydbu 4bpohtu wwup wnwphubph hhduwlwu hpwnwpdaniginiutbpp, huswbiu
twl hwjp-lGhwywu hwdwgnpdwygnipjwu hbnwqw pwpbjwydwut ninnywd dpwagptiph wdthn-
thnudp:

PCMA UW-dwpowywih hwdwuwpwuh dhobpypwoéngjwu huwghwngjwu Lehwlywu YbGuwn-
pnu: Uplubgwu Uhobpypwlwu dnyh, Ubpdwynp Upubiph b Yndywuph tnwpwdwopowuntd Ghwywu
huwghwnwlwtu twluwgdtp hpwlwuwgunn gjluwynp htnwgnunuwywu Ysunpnu: 2013 pwlwuhg
PCMA - u twl. Udwdnpnud hwij-|Ghwlwu huwghunwlwu wnwpbinegjwu hwdwywgdwybpwhsu E:

10-JIETUE APMAHO-NOJIbCKOIO APXEOJIOTMYECKOIO COTPYAHUYECTBA.
HAYYHbIE, KYJIbTYPHbIE J,OCTUMEHWA U NEPCINEKTUBbI HA BYAYLLEE.

Hoktop Mateyw Vckpa HMA UV Hay4HbIil coTpyaHuK,
3aMecTuTeNb [MpPeKTopa NoibCKoi YacTn MeLamopcKoii apxeonornyeckoin mmuccum

Knrouesbie cnosa: Meu,aMOp, APMAHO-TONIbCKOE, apXeonorn4eckoe, COTpyaHM4eCTBO, NoneEBbIie

paboTbl, KynbTypHbIE, NPOrpaMMbil.

55-netne MemopuranbHoOro Komnnekca cappapanaTtckoii 6UTBbl coBnagaer ¢ JecATUNETUEM apMA-
HO-MONBCKOMO COTPYAHMYECTBa B 0b6nacT apxeonorum. ITO XopoLlas BO3MOMHOCTb, 4T0bbl npepacTa-
BUTb HallM AOCTVMMKEHUA U nepcreKkTuBbl Ha bypyliee. XoTa Ha npoTaxeHun bonee pecatn net Meua-
MOp OCTaBa/ICA MMaBHbIM HanpaBneHVEeM Hallero COTPyAHUYECTBA, HO 3a 3TO BpeMA Obinn pasBuTbl U
LpYyrue HayuHble U KynbTypHble obnact. OHu BKntovatoT B ceba nybnukauuto bonee pecATka coBMec-
THbIX CcTaTeli B peLeH3npyembIx }ypHanax, opraH13aLmnio HECKONbKMX BaHbIX BbICTaBOK B 0benx cTpa-
Hax, TPex Hay4HbIX KOH(pepeHLUIi 1, HaKOHeL,, [ABYCTOPOHHMI1 0bMeH crneumanMcTaMmm B pamMKkax rnpor-
pammbl FOHECKO. B npeseHTauun 6yayT ocBelleHbl OCHOBHblE COObITMA NOCNEAHWX AECATU NeT, a
Takie 0630p NnaHoB No fanbHelLemy ynyyLLueHno apMAHO-NONbCKOro COTPYAHNYECTBA.

PCMA UW - lMonbckuii LeHTp cpean3eMHOMOPCKON apxeonorun BapluaBckoro yHueepcuterta.
[naBHbI nccnepoBaTenbCKUiA LLEHTP, NPOBOAALLMIA NONbCKME apXeonornyeckne NpoeKTbl B permoHe
BocTtouHoro CpegusemHomopba, baunxHero Boctoka n Kaekasa. C 2013 ropa PCMA Takxe aBnaetca
COOpraHM3aTopom apMAHO-NONbCKOI apxeonornyeckoin Muccum B Meuamope.
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10TH ANNIVERSARY OF ARMENIAN-POLISH
ARCHAEOLOGICAL COLLABORATION. SCIENTIFIC,
CULTURAL ACHIEVEMENTS AND FURTHER PERSPECTIVES.

Dr Mateusz Iskra PCMA UW research assistant,
deputy director of Polish part of Archaeological Mission in Metsamor

Key words: Metsamor, Armenian-Polish, archaeological collaboration, fieldworks, cultural,

programms

The 55th anniversary of Sardarapat Memorial Complex coincides with celebration of ten years of
Armenian-Polish collaboration in the field of archaeology, therefore this is a good opportunity to present
what has already been achieved and what are the prospects for the future. Although over ten years Mets-
amor remained the main focus of our collaboration, there are also other scientific and cultural fields that
has been developed during this time. These include completion of over a dozen common articles in pe-
er-reviewed journals, organisation of: several important exhibitions in both countries, three scientific
conferences and finally bilateral exchange of specialists under the UNESCO programme. The presenta-
tion will highlight major events from the past ten years along with an overview of plans for further imp-
rovement of Armenian-Polish collaboration.

PCMA UW- Polish Centre of Mediterranean Archaeology, University of Warsaw. Is the main rese-
arch centre conducting Polish archaeological projects in the area of the eastern Mediterranean, the Near
East and Caucasus. Since 2013 PCMA is also co-organizer of Armenian-Polish Archaeological Mission in
Metsamor.

<uvuanrouusnrfe3nkue <u3ns
LUMFLUSLSEUNRE3UL UTUUNh3ENhU

wudhy Swijunjwu

<L FUU <uwghwnipjwt bW wggqugpniejwu huunpwnun,

ghunwpfuwwnnn, p.g.p.
hasmikgalstyan1979@gmail.com

Lwudhy <wpnipyntujwu

N huwghwnyejwi b wgqugpniejwu wdphnuh nngbuwn,
wwwnd. ghwn. phluwdnt
h.harutyunyan@ysu.am

<hdbwpwnbp' Ywpep thnju nw|, Juwpuwwuwmbuniygjwu dowynyp, hwdwgnpdwygnipiniu,
Shwnu, dwpnip b wquhy hwpwpbpnyeniuutin, hwpbwt Ywuwp, dinwhnwgnd

<wyng Ywpruwwnuwnbunygjwu dwynyend nunbuwlwu hwdwgnpdwygnypjwu nwuwlywu
npuunpnud £ uipp thnpu qpugni Gpunyep, tipp gyninnid Yud wdwnwungnid hwdwjuph dh funwdp
hwplwu Ywuwp wwjdwuwdnpynd Gu Ywpep dowlb hbpend’ pninph opdw Ywpep wwiny
upwughg dbypu: Wu tiplinypu wugjwnd tmwpwédjwsd t tink| hwing wqquagpwywu wwppbip 2p-
owuubipnud, huy wydd YGugwnwywpnud £ hhduwlywund Shpwynwd, Quywfupnd b hwyinuh k
fuwp ni fuuq wuniuny: Cunniujwd Ywpgh hwdwdwju' fuwph dwuuwyhgubphg wdbu JGYU nup
6hwnw, nph Ypw wpynn fuwgtipny ugynid £ Yuwyeh swihp:
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bwpehnfup Gupwnpnwd £ dwpnip b wquhy hwpwpbpnyeniuubip, w)] ywpwgwnd wyu skp
Ywpnn Jujwuw: Ywuwip wuqwd hwywwnwgt) Gu, np fuwpnnp Yupnn £ swpwswn nnidb). upw
yndbpp Ygwdwpbu, Ywep hwbwfu Yygppydp' Yhswuw, Lu: dnnndpnulwit wju ywnybpwgndp
hunmwynpbu wpwnwgnywsd & «Uph Yhup W hp npnhu» dhouwnwpwt wnwynwd, twb wnwd-w-
uwgywdpubipnud® «luwp Eunnp fuwph whpnop sh fuwph»: Fwonwihtu unyebpp Yywynud Bu, np
fuwph wunwd punwuhpubiph hwdwgnpdwygnieiniup thnfuwugynwd £ ubipuntiubipniun:

lvwpp Yupbh £ hwdwpb] wypnwwnh upppubpp hnquint' hwy wnunbunthne hpwowih
dinwhnuwgntd, wpunwnpwlwu dawynyep Yuqdwybpwbiine hdnniejwu hupuwwnhw npulinpnid:
lvwp m fuwgp fudpbipp duwynpyb Gu hwpbwu Ywuwug hwdwpubph nu putwpynwiutph pu-
pwgpnid: lvwp tpunyep Jywind £, np hwy 4pup niuwy £ vwb hwuwpwlywlwu gnpdniub-
njwl, Ywplnp nbip £ niubigb) ng dhwju puunwubywu, wyl wpnwnpwywu dawynyentd:

lhwph hhduwywu bwywwnwyp gjninugnt wwpnwunh Yeuuwlwu dhongubiph, hwnjwwbu
jnin Nt ywuph nwpblwt ywowph wwwnpwuwnnudu Ep, npu, wnwug fudpbipp dLwynpdwu, gpb-
et huwpwynp skp hpwlywuwgub:

COTPYOHUYECTBO B KY/NIbTYPE
MOJIOYHOIO XO3AICTBA APMSAH

Acmuk [ancTan
WNHcTuTyT apxeonorun n atHorpadmnm HAH PA,
Hay4HbI COTPYAHUK, KaHA.coun. Hayk
hasmikgalstyan1979@gmail.com

AcmnKk ApyTIOHAH
HoueHT Kadbenpbl apxeonorun un
aTHorpadomm EIY, kaHg. nct. Hayk
h.harutyunyan@ysu.am

Knroyesbie cnosa: opaniveaHne MONOKa, KynbTypa MOIOYHOrO XO3AICTBA, COTPYAHUYECTBO,
nanoyka, YNCTble U YECTHbIE OTHOLLEHWUA, COCEAKU, UaeA

Knaccuyeckum nposBneHMeM SKOHOMMYECKOl Koomnepauuu B KylbType MONOYHOMO X03AlCTBa
apMAH ABnAeTca obblyaili ofamkMBaHWA MONOKa, KOrAa rpynna CoCefCcKUX MeHLUMH B lepeBHe Un Ha
neToBKe gorosapuBaeTca obpabaTbiBaTb MOMOKO MO oYepenm, Kamiblil AeHb oThaBasd MOJIOKO OfHOW
U3 HuX. B npolunom 3ToT 0bblyail Obin LUMPOKO pacnpocTpaHeH B pas3fiMyHbIX apMAHCKUX 3THOrpadm-
YECKMX perumoHax, a ceityac bbiTyetr B ocHoBHOM B Llupake, [lxaBaxke u M3BecTeH Kak xab y xas.
CornacHo NMpuWHATOMY MOPAQKY, Y KaMAOro M3 YY4aCTHWKOB rpynnbl €CTb Manoyka, Ha KOTOpPOI
Haceykamm oTMevatoT KonmuyecTBo mMonoka. Ofam«nBaHne MonoKa NoapasymeBaeT YUCTblE U YeCTHbIe
OTHOLLEHMWA, NHaye OHO He MOro bbl coCTOATbCA. PKEHLUMHbI Aame BEPUIU, YTO OOMaHLLMLA MOMET
CUNbHO NOCTpafaTh: KOPOBbI 3aCOXHYT, MOJIOKO YacTo byaeT cBopayMBaTbCA, NOPTUTLCA U Tak Aanee.
D70 HapojHoe NpeAcTaBleHne APKO OTPaMeHO B cpefHeBekoBoil bacHe “BpoBa u ee cbiH”, a Takme
B nocnosuue “YyacTHUK xab-a He obmaHeT xo3aiike xab-a”. [loneBble MaTepuanbl NoKasbIBaloT, 4TO
COTPYLHMYECTBO Cemeil, BXOJALLMX B COCTaB Xab, nepefaeTca U3 MOKONEHUA B rokoneHve. fAsneHue
Xxab MOHO cuYMTaTb NPEKPACHOIN Maeeli apMAHCKUX JOMOXO3A€K No3aboTUTbCA O CpefcTBax K Cyll-
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€CTBOBaHWIO, OPUIMHa/IbHbIM MPOABNEHMEM HaBbIKOB OpraHu3auuu KynbTypbl npoussBoacTsa. [pyn-
nbl hopmmpoBanncb B xoae cobpaHuii n obcyaeHunii cocefckmx meHwmH. Obbivaii xab cmpetenb-
CTBYeT, YTO apMAHCKaA MeHLLMHa cnocobHa M K obLLecTBEHHOI [eATeNbHOCTH, OHa Urpana BaMHYH
pO/b He TONbKO B CemMeliHOI, HO U B NPOU3BOACTBEHHOI KynbType. OcHOBHOI Lenbto xab bbina noj-
roToBKa rOf,0BOro 3arnaca *W3HEHHO HeobXOAMMbIX CPEACTB K CYLLECTBOBAHUIO KPECTbAHWHA, OCO-
6eHHO macna u cbipa, 4To 6e3 obpa3oBaHMA rpynn OCyLLECTBUTbL ObINO NOYTU HEBO3MOMHO.

COOPERATION IN ARMENIAN DAIRYING CULTURE

Hasmik Galstyan
Institute of Archaeology and Ethnography of NAS RA,
researcher, Ph.D in Philology
hasmikgalstyan1979@gmail.com

Hasmik Harutyunyan
Associate professor of the Chair of
Archeology and Ethnography YSU, Ph. D
h.harutyunyan@ysu.am

Key words: milk-lending, dairying culture, cooperation, stick, pure and honest relations, neig-
hboring women, idea

A classic manifestation of economic cooperation in the Armenian dairying culture is the pheno-
menon of milk-lending, when a group of neighboring women of the community in a village or sum-
mer mountain pasture agree to process the milk in turn, giving their milk for the day to one of
them. In the past, this phenomenon was widespread in various Armenian ethnographic regions, and
now it exists mainly in Shirak, Javakhk, and is known as khab u khaz.

According to the accepted order, each of the participants of the group has a stick, on which
the amount of milk is marked with notches. Milk-lending requires pure and honest relations othe-
rwise it could not be held. Women even believed that the deceiver could suffer badly — her cows will
dry up, the milk will often curdle, spoil, and so on. This folk perception is vividly reflected in the
medieval fable “The Widow and Her Son”, as well as in the proverb: «The one, who makes khab,
will not deceive the owner of the khab». Field materials prove that the cooperation of family-mem-
bers of the group is passed down from generation to generation.

The khab can be considered a wonderful idea of an Armenian housewife to take care of the
needs of living, an original manifestation of the skill of organizing the economic culture. Khab u
khaz groups were formed during gatherings and discussions of neighboring women. The khab phe-
nomenon proves that the Armenian woman is also capable of social activities, she had an important
role not only in the family, but also in the economic culture.

The main purpose of khab was to prepare the annual supply of vital means of peasant’s
livelihood, especially butter and cheese which, without the formation of groups, was almost impossi-
ble to realize.
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Lhwuw Uybunhujwu
<L FUU <uwghwnypjwt b wggqugpniejwu
huunhwnuwn, ghinwofuwnnn
lavetisyang@gmail.com

<hduwpwnbp' Ywwwu, nifunwyuw)pbn, nunwquwgnipni, dwwnwn, fununnug, 2npbip-
nnuh Jwup, Ywwpww up. Funpg

Upwnwotiu Swwnnipjwuh «dnnnypnuwlwt innubipp, nijunwgquwgnieniuutipp, niunwyw)-

pbipp, Shuwywuwwnnigyntutubpp nu unynpnypubipp Lwthwup 2powuntd» wpfupywjhu wggqugpw-
Ywu unebpp gph Gu wnyb| 1965 p.: Un wotuwwnniejwu dby pungplwsd Gu “Ywwwup 2powth
puwysniejwu bty dnnnypnwlywuniyeintu yw)binn unynpnyputipp, hwywwnwhpubpp, dnnnypnw-
Ywu wnnubipp, nifunwquwgnie)niuutipp, shuwlwwwpnyenuutpp, wwonwdniuph b hwdwwnw-
lhpubph unynpnyputipp, npnug dh dwut wydd YybGpwgwd £: Swwnnipwiup gpwugb| £ ny dhwju
wju unynpnyputipp, np Yeugunwywnby Gu hp Ywuph opnp, wyll wyu, hugp duwgti Ep twfunpn
ubpunh hnbtipnw: Uwypbind wyn dhowywjpnd b dwutwygbiny wwunwlwu wnntwywu hwu-
nGuubipphu, nijunwquwgneniuutpht, wnuwfudpnyeniuutiphu, G2gppwn Ybpwyny uywpwgnt; k
nwppbin dwdwuwlwopowuubinnid gnjnieiniu nlubigwd hpnnnieyniuubpp:

Pnjwunwlwihu ybpinwdnigjwu dbpnnny Yuunwpywd hGunwgnunnyeinitup ubipwnnud £ hw-
ddwuwnnieiniup nwownwihtu unpopjw (2017 p. ghwnwpowyh) ujnyetinh htiw:

Utip uywwnwlu £ hwupwjwgub W hpwwnwpwynigjuu hwudub) wju wpdbpwynp ujnebipp’
yGphwubny npwug nipnyunypiniup b pwgwnhy bpwuwlynyeiniup hwy dnnnypnh ny unypwywu
dowynipwiht dwnwugnipjwu nuntduwuhpnijwu gnpdntd:

HAPOJHbIE MAJIOMHBIE MECTA B KAMNAHE MO 3
THOTPADUHECKUM MATEPUANIAM APTALLECA LLATYPAHA

Jlnana AseTucan
WHcTutyT apxeonorum n atHorpacdun HAH PA,
Hay4Hblii COTPYAHUK
lavetisyang@gmail.com

Knroyesbie cnosa: KanaH, mecta nanomMHM4ecTBa, MaJOMHWYECTBO, MEPTBOMPUHOLLEHWE,
XycTyn, moHacTbipb YopekapHu, Kasapta cs. [esopr.

ApxusHble aTHorpadunyeckne matepuanbl Apratueca Llatypana «HapoaHble npasgHukm, nanom-
HUYecTBa, NanomMHble MecTa, obpaabl U obblvan B KanaHckom paiioHe» HanwucaHbl B 1965 rogy. JTa
pabota BKitoyaeT B ceba obblyau, BepoBaHWA, HapofHble Mpa3fHMKKW, NanoMHUYecTBa, obpAnbl,
KynbTbl M 0bbl4an BepoBaHWiA, NonynapHble Cpean xuTeneil KanaHckoro permoHa, HEKOTopble U3 Ko-
TOpbIX B HacToALLee Bpema ucyesnu us bbita. LlatypaH 3acdmkcuposan He TonbKo obblyan, KOTOpble
MpPaKTUKOBAANCh NPW €ro MM3HM, HO U TO, YTO OCTaNOCb B NaMATU NpeablayLLero nokoneHva. *Kuea
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B 9TOl cpefe v NPUHMMasA yyacTue B TPaAMLMOHHBIX Mpa3fHecTBax, NafoMHUYeCTBax, putyanax oH
TOYHO OMWCbIBaN peannu, CyLLLeCTBOBaBLUWE B pa3Hble Nepuoabl.

WNccneposanmne, npoBeaeHHOe METOAOM KOHTEHT-aHanu3a, BKNIOYAeT CpaBHEHWE C HOBOABEH-
HbIMU MONEBbIMM MaTepuanamu (Hay4yHas akcnepmuua 2017 r.).

Hawa uenb — caenatb goctoAHnMeM obLLECTBEHHOCTH M OMybANKOBaTb 3TU LiEHHble MaTepuanbl,
NOAYEPKHYB NX YHUKANBbHOCTb U UCKNIOYUTENBbHYHO BaMHOCTb B U3yYEHUWN HEMATEPUANbHOIO KynbTyp-
HOrO Hacnefusa apMAHCKOro Hapopa.

FOLK PILGRIMAGE SITES IN KAPAN, ACCORDING TO THE
ETHNOGRAPHIC MATERIALS OF ARTASHES TSATURYAN

Liana Avetisyan
Institute Archaeology and Ethnography of NAS RA, Researcher
lavetisyang@gmail.com

Key words: Kapan, places of pilgrimage, pilgrimage, sacrifice, Khustup, Chorekdrni monas-
tery, Kavarta st. Gevorg.

Artashes Tsaturyan's archival ethnographic materials "Folk holidays, pilgrimages, pilgrimage
sites, rituals and customs in Ghapan region" were written in 1965. This work includes the customs,
beliefs, folk festivals, pilgrimages, rituals, worship and belief, and customs popular among the peo-
ple of Ghapan region, some of which have disappeared now. Tsaturyan recorded not only the cus-
toms that were practiced during his lifetime, but also what was left in the memories of the previous
generation. Living in that environment and taking part in traditional festivals, pilgrimages, celebr-
ations, he accurately described the realities that existed in different periods.

The research carried out by the method of content analysis includes the comparison with the
materials of the new field data (2017 research campaign).

Our goal is to make public and publish these valuable materials, highlighting their uniqueness
and exceptional importance in the study of the intangible cultural heritage of the Armenian people.

TurUuULh (KSSNULUU3NLL UMrSutu) UNP3NKPLENE
&4 HPULS UNLA4N1 UdULHURMNR3SLENE

Qlnpg Fnyndjwt
<L FUU <uwghwnnipjwu b wqqugpniejwu huunhwntn,
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gyulumyan1910@mail.ru

<hdbuwpwnbp' Ywpndwu qwywn, wnpnipubp, wjwunwgpnygubp, pwgwwnpwlwu-unnt-
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SQupndwu quywnp, huswybiu b <wjwunwuh dnw quywnubpp, hwpnwwm £ puwlwu L
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nwuwlwpgbiint wnjw pwuwhjnuwywu unep, npp hwjwpywsd £ gpwynp wnpnipuiphg W dbp
wudlwlwu gpwnnwiutiphg:

Unpjniputipp W npwug wnusynn wwunybpwgnudubipp pwdwub) Gup dh pwup fudph.

w) Unpjniputip, npnug wujwunwubipp delyuyb) Gu pwgwnpulwi-unniqupwwwu wywu-
nwagnnygutipny. wju wnpjniputiph wnwowgdwu U wujwuntdubph dwgdwu pwgwuinpnie)niup wnbinh
dnnnynipnp thnpdbig £ dayubg jnipngh:

p) Unpnipubp, npnug htn uwyws Gu bnb| Juppwpwiwwu wywunwgpnygubin. wju
wnpjniputiph wnwowgdwu wywwndnyeniuubipp Yuwwyb| Gu wju Ywd wjt wudh Ywd wudwug Yybu-
uwgpnieiniuubiph hbn' yepwpbpbind wwwdwlwu npnpwyh opowuubiph:

g) Unpynipubip, npnug ybpwagnyby Bu pnidhs hwinynieyniuubn, oppuwy' dyuwwnwdh, hngb-
Ywtu b wy hhqwunnyeniuubin, wuwwnnieinu nt hwodwunwdnyeniu, Lu:

n) Unpjnipubin, npnug hbn Yuwyws Bu tinb) wy hwdwwwihpubp, opptwy' utwhwywwunw-
Ywu, Shuwlwu U Ywd' Yeugwnh hbn juwyws:

Ptpdwd oppuwlubpu h dh quiny' fubwwwwnybiph wbupny Yugind Gu Gpypwdwup puwy-
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POJIHUKMN FAPIMAHA (CEBEPHbIii APLLAX) U
CBA3AHHbIE C HUMW JIETEH]LbI

lesopr [tonymsaH
WHctutyT apxeonorum n atHorpacdun HAH PA,
cTapLumii nabopaHTt
gyulumyan1910@mail.ru

KnroueBbie cnosa: npoBUHLNA Fap,u,maH, POOHUKHU, nereHnbl, TONKOBO-3TUMONIOITMYECKHNE, NO-

BefleHYeckne npenaHua, neyebHble CBOICTBA, BEpOBaHNA

Kak n ppyrve npoBuHuun Apmenun, FapamaH 6orat npYpofHbIMUA U UCKYCCTBEHHBIMU POLHU-
KaMu, CO MHOTVMMM U3 KOTOPbIX ObINK CBA3aHbl pa3nuyHble BEPOBaHWA U KpacuBble nereHabl. B paH-
HOM AOKNaje Mbl NMoMbITaNuCb NpoaHaaM3npoBaTb U KnaccuuLuMpoBaThb CyLLECTBYHOLLMI chonbKiop-
HbliA MaTepunan, cobpaHHbIil U3 MUCbMEHHbIX UICTOYHUKOB U HALLMX IMYHbIX 3anuceid.

PoaHuKM 1 cBA3aHHbIE C HUMW NPEACTABNEHNA Mbl Pa3fenuan Ha HECKONbKO Fpynn:

a) PopHuKM, Ha3BaHUA KOTOPbIX ObINn UHTEPNPETMPOBaHbI TONKOBO-3TUMONOrMYECKUMI Npeaa-
HUAMU: 0ObACHEHME NPOUCXOMAEHUA 3TUX POLHUKOB U UX Ha3BaHWUIi MECTHbIE MUTENN MbITaNUCb UC-
TONIKOBAaTb MO-CBOEMY.

6) PopHukuK, ¢ KoTopbiMu bbinn CBA3aHbl NOBEEHYECKNE NpejaHuA: UCTOPUN BO3HUKHOBEHWA
3TUX POAHMKOB 6bINn cBA3aHbl C 6UoOrpachmAMM TOrO MM MHOFO YenoBeKa WMNU NuL, onpeaeneHHoro
MCTOPUYECKOrO Nepuopa.

B) PogHukn, Kotopbim 6binn npunucaHbl nevebHble CBOWCTBA, HANPUMEP, NPY CeAYHOLLIMX 3a-
boneBaHuAx: repnec, ncuxmyeckne u gpyrue 3abonesanus, becnnogue, MHBAIMAHOCTb U T.4,.

r) PoaHukn, cBA3aHHble C ApyruM1 BEPOBaHWAMM, HarpUMep, CyeBepHbIMU, PUTYalbHbIMU UK
CBA3aHHbIMW C MOBCEAHEBHOMN XN3HbIO.

lMpuBeAeHHblE NPUMEPbI COCTaBAAIOT LyXOBHOE U CBETCKOE BOCMPUATUE HACeNeHWA pernoHa o

poaHMKax B BUAE MO3auKu.
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GARDMAN SPRINGS (NORTHERN ARTSAKH) AND RELATED LEGENDS

Gevorg Gulumyan
Institute of Archeology and Ethnography of the NAS RA,
senior laboratorian
gyulumyan1910@mail.ru

Key words: province of Gardman, springs, legends, explanatory etymological, behavioral le-
gends, medicinal properties, beliefs

Like other provinces of Armenia, Gardman is rich in natural and artificial springs, many of which
were associated with various beliefs and beautiful legends. In this report we have tried to analyze and
classify the existing folklore material collected from written sources and our personal records.

We have classified the springs and perceptions associated with them into several groups:

a) Springs which names have been interpreted by explanatory etymological legends: the locals tried
to interpret the explanation of the origin of these springs and their names in their own way.

b) Springs associated with behavioral legends: stories of the origin of these springs were associated
with the biographies of a particular person or persons of a certain historical period.

c) Springs to which medicinal properties have been attributed, for example, for the following
diseases: herpes, mental and other diseases, infertility, disability, etc.

d) Springs associated with other beliefs, for example, superstitious, ritual or related to everyday life.

These examples constitute the spiritual and secular perception of the population of the region
about the springs in the form of a mosaic.
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CBATUWINLWLA U NAIOMHUYECTBA CEJIA KOXb

KapeH OraHHucaH
WNHcTuTyT apxeonorun n atHorpadmm HAH PA,
Hay4HbI COTPYAHUK, KaHA.UCT. HayK

Jnnut CumoHsH
WNHcTuTyT apxeonorun n atHorpadmnm HAH PA,
CTapLUMii Hay4YHbll COTPYAHWK, KaHA.UCT. HayK
simonian_lilit@mail.ru

Knrouesbie cnosa: TayLu, CBATUAMLLE, NOCENEHWE, NANOMHUYECTBO, CKasaHue, obblvaii, paHe-
XPUCTUAHCKMIA.

Ceno Kox6 B map3e TaByww — ogHO U3 gpeBHeiLLNX noceneHnii ApmeHun. Bece ceaTble mecta Ha
TEppUTOPUM cena — 3TO JPEBHUE LLePKBU, Ha3BaHWA KOTOPbIX CBA3aHbl C HEKOrAa OTAEeNbHbIMU Je-
peBHamU: Bapaurexu xeu, Teapaexun, Arexum un 1. 4.

KomnnekcHoe uccnefoBaHne BKIOYaeT M3yYeHUE CaMUX CBATWUAMLL, CBA3aHHbIX C HAMW CKasa-
HWI, NanoMHUYecTBa 1 obblvaes.

3HayvMmoe nanoMHoe MecTo, HaxopslleecAa Ha Tepputopuu cena — Bappanetn xey. Bo Bpems
BOCCTaHOB/IEHUA CBATU/IMLLLA OHO CTano CBA3bIBaTbCA C nereHpoii o Tpuauat HexeHaTtbix.

BaxHoe uctopuuyeckoe 3HaueHne UMeeT LepKoBb Arexuum B 3anafHoit Yactu gepesHu. Ectb oc-
HOBaHWA CYMTaTb, Y4TO 3TO LiepkoBb - NanomHoe mecto Cypb HiwaH, B KOTOPOM XpaHMNCA UMEHUTbI
Koxbckunit CB. 3Hak.

WccnepoBaHune cBATMAULL, cena HapALy C MHTEPBbIOMPOBAHMEM Ha ApYyrve TeMbl CBUAETENbCT-
BYET, 4TO Npefky BONbLUMHCTBA MECTHbIX MUTenei nepecenunucb croga us Apuaxa U He UMerT OTHO-
weHuA K poanHe E3nnka Koxbaum.

Hanbonee npocnaeneHHbIM NanoMHbIM MECTOM pervoHa ABnsetca moHacTblpb CB. Capkuca c.
[loBex, cpean nanomHuyecknux obpAfOB KOTOPOro BbIAENAOTCA pUTyalbl U3NeYeHUa LyLieBHOOOoNb-
HbIX W anKorone3aBUCUMbIX.

OyeBnAHa 3HAYMMOCTb B CBATU/IMLLLAX PAHEXPUCTUAHCKUX YETbIPEXCTOPOHHUX CTEN, KOTOPbIX B
cene MHOro, U KOTOpble U3roToBMIEHbl U3 MECTHOrO denb3unTa.
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SANCTUARIES AND PILGRIMAGE OF THE VILLAGE KOGHB

Karen Hovhannisyan
Institute of Archaeology and Ethnography NAS RA,
researcher, Ph. D
Lilit Simonian
Institute of Archaeology and Ethnography, NAS RA,
senior researcher, Ph.D
simonian_lilit@mail.ru

Key words: Tavush, sanctuary, settlement, pilgrimage, traditional story, custom, early medieval.

The village Koghb in Tavush region is one of the most ancient settlements of Armenia. All the
sacral sites in the area of the village are old churches the names of which are connected with separate
villages such as Vardigeghi khech, Tvaraeghtsi, Ageghtsi etc.

The holistic investigation included survey of the sanctuaries, picking of traditional stories around
them, pilgrimage as well as everyday life and customs of people. The research aims at having idea on
what a meaning the sanctuaries and related customs have in the life of people.

A considerable pilgrimage site within the village is Vardapeti khech that acquired association with
the legend of the Thirty Unmarried while being renovated.

A significant historical site is the early medieval church Ageghtsi on the western side of the village.
There are reasons to consider it as the church-pilgrimage site Surb N’shan where formerly the famous
Koghb St. Symbol was stored.

The inquiry of the rural sanctuaries in complexity with interviews on other topics witness that the
ancestors of the most village dwellers have moved here from Artsakh and have no filiation with the
inhabitants of the homeland of Yeznik Koghbatsi.

The most renowned sanctuary in the region is Dovegh St. Sargis convent. Among the pilgrimage
habits of it the healing rituals for the mentally ill and alcohol addicts are very special.

The significance of the early medieval four-sided steles is obvious for the sacral places of Koghb.
There is plenty of them, and they are made of local felsite stone.
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MEOBE[b B CKA3KAX U NPEJAHUAX

Jinant MKpTymaH
NHHCTUTYT apxeonorumn n atHorpacpun HAH PA,
MNaALLniA HayYHblii COTPYAHUK
lilushmkrtumyan@yahoo.com

KnroueBbie cnoBa: ckaska, MefiBefb, CKasaHue, NoBepbe, 06pAn, Mudonornyeckne npencras-
NEHWA, MaHp.

Llenb gaHHOW cTaTby - NpeAcTaBUTb COXPaHWUBLUMECA MaTepuasbl O MeBEAe B apMAHCKKUX BOM-
WebHbIX CKa3Kax M B CKa3kax O MWMBOTHbIX, B 3TUMONOMMYECKMX NlereHaax, NoBepbaAx U Mudponornyec-
KMX CKa3aHMWAX, a TaKkKe NpoaHann3npoBaThb CNOMUBLUMECA BOKPYI HEr0 CakpaibHO-KYNbTOBbIE MOTH-
Bbl.

Mwdponornyeckme npepcraBneHnA o6 3TOM KMBOTHOM Jflydlle BCENO COXPaHUIUCb B BONLLEOHbIX
CKaskax 1 nereHpax: 3TM NpeAcTaBneHWA [OMNOMHAITCA MaTepuanamu, OTHOCALLMMUCA K Apyrum dponb-
KNOPHbIM aHpam (3aragku, ckasaHusa).

B BonwebHbIx ckaskax npeobnaparoT CHOMKETbl, OTpamatoLLe APEBHUE MOBEPbA O KylbTe Mej-
BefA, POACTBE C 3TUM MMBOTHbIM U KPOBHbIX y3ax (bpak YenoBeka U MefBenA, poxieHVe MeaBene-
nofobHOro repos). DTU CHOMKETbI CONPOBOMAAITCA MUPUYECKUMIU CKA3aHUAMU U NMOBEPbAMU, B KO-
TOPbIX MEe[BEAI0 NMPUMMUCHIBAETCA YENOBEYECKOE NPOUCXOXAEHNE. B HEKOTOPbIX CKa3Kax COXpaHUIUCh

49



MOTUBbI, CCHOPMUPOBAHHbIE BOKPYI TOTEMUCTUYECKMX NpeacTaBneHnii. B apyroii rpynne sonwebHbIx
CKa3oK Me[iBefib NPefcTaeT Kak CyLLecTBO, UMELOLLLee OTHOLLEHWE K MOTYCTOPOHHEMY MUPY.

B ckaskax o MBOTHbIX MefBefb He HafeneH MUONOrMYECKUMM YePTaMm, repoid NULLeH Bcex
cakpanbHO-06pAJ0BbIX MOTUBOB. B cromeTax 3TUX CKa3ok COXpaHAETCA MepBUYHOE BOCMPUATUE M-
BOTHOro: oHO obnapaet moryyeii cunoii. B 1o #e camoe BpemA OHO HaMBHO M [OBEPYMBO, WHOrAA
TPYCNMBO, KOTOPOro OYeHb YacTo 0OMaHbIBAOT U BbICTABAAOT INyMbIM. DTO KOHTPacTHOe BOCMpPUA-
TWe repos, NULEHHOrO cakpasbHbIX YepT, CO3[aET Ty HEMmoBTOPUMYLO aTMocdepy caTupbl, KoTopas
0COBEHHO xapaKTepHa [NA CKa30K O UBOTHbIX.

MoMMMO NMpUNUCBbIBAHWUA MeLBEAI0 YENOBEYECKOrO MPOUCXOMAEHNA, STUMONOrNYECKNE NEreH-
Obl TaKKe KOCBEHHO OTpa)aroT Momus nio0opoous-u3obunusA B obpase 3TOro HUBOTHOr0. DTOT MO-
TUB NOATBEPHKAAETCA apMAHCKUMU 3aragKamun u, ocobeHHo, BepoBaHMAMU 1 0bpAJaMU NECUCTbIX IT-
Horpadpuuecknx paiioHos ([epcum, AmiieH). MiHTepecHa n rpynna nerexf, B KOTOPbIX NOBECTBYeTCA

O MeaBEeXbUX MOIrnnax, CtaBinX mMeCtaMmn naloOMHMUYECTBA.

BEAR IN FAIRY TALES AND LEGENDS

Lilit Mkrtumyan
Institute of Archaeology and Ethnography NAS RA,
junior researcher
lilushmkrtumyan@yahoo.com

Key words: fairy tale, bear, legend, belief, ritual, mythological ideas, genre.

The main goal of this article is to present the surviving materials about bears in Armenian
magic tales and animal tales, etymological legends, beliefs and mythological tales, as well as to
analyze the sacred and cult motifs that have developed around that animal.

Mythological ideas about bear are best preserved in fairy tales and legends: these ideas are
supplemented by materials related to other genres of folklore (riddles, legends).

Fairy tales are dominated by stories that reflect ancient beliefs about the cult of the bear,
kinship with this animal and blood ties (the human-animal marriage, the birth of a bear-like hero).
These plots are accompanied by mythical tales and beliefs, where the bear is given human qualities.
Motifs formed around their totemistic representations have been preserved in some fairy tales. In
another group of fairy tales, the bear appears as a creature related to the other world.

In animal tales, the bear is not endowed with mythological features, the hero is deprived of all
sacral and cult motifs. The primary perception of the animal is preserved in the plots of these tales:
The primary perception of the animal, its powerful strength, is preserved in the plots of these tales.
At the same time it is naive and trusting, sometimes - cowardly, and is very often deceived and is
made to look fool. This contrasting perception of the hero, devoid of sacred features, creates that
unique atmosphere of satire, which is especially characteristic of tales about animals.

In addition to attributing human origin to the bear, etymological legends also indirectly reflect
the motif of fertility and abundance in the image of this animal. This motif is confirmed by Armenian
riddles and, especially, beliefs and rituals of wooded ethnographic regions (Dersim, Hamshen). An
interesting group of legends talks about bear graves that have become places of pilgrimage.
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BOEHHbIE NNACKU B APMAHCKOI OCBOBOAMTENbHOI BOPbBE

HapuHe LLamaman
WMHcTutyT apxeonoruu n atHorpacun HAH PA,
HayYHWIA COTPYOQHUK, K.U.H.
dancenano@mail.ru

Knroyesbie cnosa. nnAcku, KynbTypa, BoiiHa, 3THOrpaduA, UCTOpPUA, BOEHHbI TaHeL, HOBO-
HpaHeLl,.

ApMAHCKME BOEHHbIE MIACKU, KaK KyNbTYpHbIi (heHOMEH, UrpatoT BaMHY pofb B COXPaHEHWM
apMAHCKOW MAEeHTMYHOCTW. BoeHHble nNnAcKM TpaguuMOHHO POPMMUPOBaNM y apMAH MyMECTBO AYLLUN
M FOTOBHOCTb 3aliuath PoguHy. Kak B MUCbMEHHbIX, Tak U B YCTHbIX UCTOYHWUKAX €CTb CBUAETENb-
cTBa 0 60eBbIX NAACKaX, OTPaXatoLLLUX UCTOPUYECKME CODbITUA U FreponyecKoe NPOLLIOe apMAH.

Llenb Hawero goknapa - oTpamaTb POfib BOMHCKMX TaHLEB B apMAHCKOM ocBobopuTenbHoi
bopbbe, a Takme Ux NONyNApPMU3aLMIo B HaLIW QHW.
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BamHyto ponb B monynApu3aluu M pacnpoCTpaHEHUM BOEHHbIX TAHLEB MrpatoT OTKPbITble
YPOKM TaHLEB, opraHusyemble B OOLLECTBEHHbIX MeCTax, NapKax U CKBepax ropofos ApmeHuu, rae
OONbLUMHCTBO MaNb4yMKOB NPUXOAUTL YUUTbCA BOEHHble NnAcku. B pesynbTtate ypanoch peanunsosatb
nporpammy obyyeHua «HauvoHanbHbIi TaHew, B ApmAaHcKoi Apmumn». 2018 r. BoeHHble naAcku bbinn
BKNtOYeHbI B y4yebHyto nporpammy BoeHHoro yHueepcuteta um. Basrena CapkucaHa kak oTpenbHbiit
npeamer.

B nocnepHee pecAaTuneTue BO ABOpax BOEHHbIX KOMUCCapuaToB pasHbix obnacteii ApmeHum
MOCTENEHHO CTano TpaAuLMeil UCNONHATL BOEHHble NIACKM nepef OTNpaBkoii HOBOOpaHLEB B
apMuio.

WAR DANCES IN THE ARMENIAN LIBERATION STRUGGLE

Narine Shamamyan
Institute of Archaeology and Ethnography of NAS RA,
Researcher, Ph.D in history
dancenano@mail.ru

Keywords: dance, culture, war, ethnography, history, military dances new recruit.

Armenian military dances, as a cultural phenomenon, have an important role in preserving the
Armenian identity. Battle dances have traditionally formed courage of the soul and willingness to
defend the homeland among Armenians. In both written and oral sources have evidences of battle
dances, which reflects the historical events and heroic past of Armenians.

The purpose of our report is to reflect on the function of military dances in the Armenian
liberation struggle, as well as their popularization nowadays.

Open dance classes organized in public spaces, parks and squares in the cities of the Republic
of Armenia playing an important role in the popularization and dissemination of military dances in
our country, where most boys come to learn military dances, as a result of which it was possible to
implement the teaching of the program which called "National Dance in the Armenian Army". In
2018 Miilitary dances was included in the curriculum of Vazgen Sargsyan Military University as a
separately taught subject.

In the last decade, in the courtyards of military commissariats of different regions of Armenia,
military dances gradually became a tradition to perform before seeing off new recruits to the army.
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pIntuutip:
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Lhwnwagnunipjwt wnwugpnud Mnuwunwup dwdwuwlwyhg daquunihutubpnud hwy huw-
puwlubph U ubpqunejwiutph puwnwuhputipu tu: <wlwdwpwnnyeniututph b wpunwquneh Yb-
pwpbpjw| wgqwpwuwlywu nwnuwuhpnieniuutipp pugwhwjnb] G wju ophuwswihnieinLu-
ubpp, pb huswbu Gu wpunwqunennutipp hnphunwd Unp hupunyentuutn, wnwouwhbipenieNLu-
ubp U Yuwuph nwqdwywpnyeniuubp’ unp hwdwjupubp wbnwginfudbinu nhdwyw)bine hwdwp:
Unghwjwwu nbptpu nu undnpnipnitubipp, punwubwu hwpwpbpnigniuutiph dnnbip fuwswal
dowynipwihu b Gupwdawynipwiht dJwwpnwyubpnud hwéwfu nwppbpgnd Gu b Ywpnn Gu
Ywd nbnwihnfudt unp wwjdwuubp' hwdwdwju hhu ophtwswihnigyniuubiph, Ywd Jbpwihniuygb)
thnthnfuynn hwugqwdwupubiph wpryniupnwd: Upwag dbwynpywd wnwppbipnieiniuubinh pwnwpw-
Ywunieyniup hwéwfu hwugbigunud Ep fudph unghwjwywu dwupghuwjwgdwu: Upunwaqunennubiph
pwpn thnpdp, dJwutwynpwwbiu, wwjdwuwynpywd £ wnwppbp unghwjwywu gnpdnuubipny,
npnup hwwnynw Gu pwqdwehy hGunwagdtpny W guontd jnipwjhup b owwph dhol Gnwd uwhdwu-
ubpp: Cunqujudwd Ywd dhontywihtu punmwuhpp hwnpwhwpnud £ nbnwihnfudwu ndqwpnip)niu-
ubipp, dpuunyu dwdwuwy (Ybp)wpunwnpnwd £ hunhd ywndnnuwwu wpunwnpwup, npu wuwnp-
dwuwpwp thnfuwlbpwynd £ Gphunwuwpn ubpunh ghnwygngeiniup: buswhup™ £ punwublwu
wwwndniejwu Jhoubpunwihu thnfuwugdwu qupgqugndp’ dwutwynp npulwu b npudwnhy
thnpdh ubpyujwgdwdp: buswyhup™u £ hupunuygyniuutph W punwubywu hwpwpbpnieniuubph
tipwihnfudwt pupwgpp ginpwjwgywd pwnuwph unp wwjdwuubpnud: <phduybiinyg thnpduwywun-
ptu hwunwwnywd wndjwiubph Ypw, npnup &binp Gu pbipdbp hpduwlwund YEuuwgpwywu
hwpgwqnpnygubiphg, unyu nwnwuwuhpnyentup Ythnpéh wywwnwufuwub ybipp updwd hwpgbipphu:
Funppwjht dninbigdwt uywunwyny puwnpyb) £ dp pwup punwupp hGunwgnunyejwu jnipwpwts-
jnip Jwjpnud (Unuygw, Mbwbppnipg, nup Mnunny, Ypwutnnwp, SbGuohy, Sniwwub L
Uwnwypnwny), npnup pwnlugwd thu Gpyni-tiptip ubpunubiph ubipluwjwgnighsutippg: Lbwnwgn-
nintejwu dwuuwlhgubph punpnieiniup wwjdwuwynpywsd £ dh pwuh funpuwgywd hwpgwagnnyg-
ubp wwnt upwug Wwnpwunwwdnyejwdp' YEunpnuwuwing punwublwu hwpwpbpniginiu-
ubph L dhoubpunwihu hwnnpnwygnipjwu dubph ypw: Cuwmwuhpubph unghwjwlwu Ywqdp
wwnpbp . dwjp-nnunp-pnnubp (wjdwuwywunpbu, 2huw-Ehuw-Uhtuw-Lwiwn) ywnlw-
unw Gu dhohtu fuwyhtu: dtiujwu-Lwnipwu-Ywphuwu-Eppyp/Nthwnwt hpbug hwdwpnd Gu wu-
hwwn &tinutiptigutip, nyptip hwpuwnwgb] G wquwn ontljwih huwpwynpnienuutph wWwjdwuub-
pnud: dwutwu-Upfuwjhp-Lnpwt bwfuyhunw bnb) Gu gninwpuwyubp, np puwynieyniu U hwu-
nwnbip UGé pwnwpnwd: Entwu-Mhaghuwu-3niyhwt ywnlwund Gu pwpdp dinwynpuljwuntejwu
nwuhu (Enuwu pdhoy &, Nthghuwt nwotwywhwp £ nwuwlywu Ypenipjudp, Sniyhwu' unghnin-
ghwjph dwghuwnpnu, Uhshquuh hwdwuwpwuh 2powtwywpwn), npbip Yupnnwgt| b ywhww-
ub| hpbug Jwutwghnwlwu Yupquypdwyubpp' suwjwd wpnmwgquneh pwpn hbnwgdhu:

JOM N POAUHA B UAEHTUYHOCTAX APMAHCKUX COOBLUECTBB POCCUU

Hona LLaxHa3sapsaH
WHcTuTyT Apxeonorun n 3tHorpacpun HAH PA,
LleHTp HesaBucumbIx coumonorunyecknx nccneposannii (LLHCH),
CaHkT [MeTtepbypr, cTapLumnii Hay4HbIi COTPYAHUK
nonashahnazar@gmail.com
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KnroyeBbie cnosa - brorpapunyecknii MeTof, MHTUMHBII HappaTUBHbIN NPOAYKT, [OM, POAM-
Ha, apMAHCKaA Auacropa, 3THUYeCKaa UAEHTUYHOCTb, Poccua, (TpaHCc)MUrpaHTCKKe onbIThbl.

B dhokyce uccnepoBaHmAa — ceMbUu CTapOMMAOB U MUTPAHTOB-apMAH B COBPEMEHHbIX Meranosm-
cax Poccun. STHorpadmyeckune WTyaumM No KOHpAMKTaM M MUrpaLuaAM BbIABUAW MOLENN TOrO, Kak
MUrpaHTbl 3aHOBO M300peTaroT HOBblE UAEHTUYHOCTU, MPUOPUTETLI N MU3HEHHbIE CTpaTerum, YTobbl
coBnajaTtb C nepeesfom B HoBble coobuiectBa. CounanbHble poan 1 NpUBbLIYKK, MOLENb CEMENHbIX
OTHOLLEHMIA 4acTO KPOCC-KYNbTYpPHO M Cy6-KyNbTYpHO pa3nuyaroTca U MoryT ObiTb MAU NepemeLleHbl
B HOBble YCNOBMA B COOTBETCTBMM CO CTapbiMu obpasuamu, unm TpaHcOpMUpPOBaTbCA B OTBET Ha
MeHatoLmeca obctoaTenbcTBa. bbiCTpo cchopmypoBaBLIMECA MOAUTUKW pasfnymniA 4acTo CTaHOBU-
NIMCb MPUYMHON coumanbHo MapruHanusauumn rpynnbl. CnomHblli MUrpaHTCKUIA ONbIT, B YaCTHOCTH,
MOPOMKAANCA Pa3MYHbIMK COLMANbHBIMU aKTopamm, Nepecekascb B MHOFOYUCIEHHbIX TPaeKToOpUAX K
pa3mbiBad rpaHuubl CBoero n Yyxoro. PaclumpeHHas unu HykneapHaa cembs npeofoneBaeT Tpyf-
HOCTW nepee3fa, B TO € BpemA (BOC)NPOU3BOAUT MHTUMHbIA HappaTUBHbIA MPOAYKT, MOCTENEHHO
TpaHcOpMUPYHOLLMIA CO3HaHME MONOAOro MoKoneHuA. KakoBa AMHaMMKa MEMNOKONEHYEeCKoN nepe-
[aun cemeliHOro HappaTuBa — penpeseHTaLMA YacTHOro NO3UTUBHOIO U ApaMaTuyHoro onbiTa? Kako-
Ba AMHaMMKa TpaHCopmaLLmMn MAEHTUYHOCTEN U CeMeliHbIX OTHOLLEHWI B HOBbIX YCnoBuAX rnobanu-
30BaHHOro ropoga? basmpyacb Ha aMNIMPUYECKN BbIBEPEHHbIX AaHHbIX, NONYYEHHbIX B OCHOBHOM U3
buorpaduyeckux MHTEPBbLIO, B 3TOM MccnefoBaHun byaeT npeanpuHATa NomMbiTka OTBETUTL Ha Noc-
TaB/leHHble Bbilwe Bonpocbl. [1nAa reHepupoBaHua rnybrHHOro nogxopa A Bbibpana no nape cemein B
Kampoil nokauum uccneposanua (Mocksa, [letepbypr, Poctos-Ha-[loHy, KpacHopap, [enenpmuk,
Tyance n CtaBpononb), KoTopaa cofepiana npeacrasuteneil Byx-Tpex nokoneHuii. Boibopka yyac-
THUKOB UccnefoBaHnA obycnoBneHa UX roTOBHOCTbIO AaTb HEOAHOKpaTHble rMyOuHHbIE MHTEPBbLIO C
¢poKycom Ha OTHOLLEHMAX B ceMbe U hopMmax MexmnokoneHyeckoro obuieHuna. CounanbHblii cocTaB
cemMeii pa3nnyHblii — MaTb-04b-BHYKM (YCNOBHO, 3uHa-dnuHa-MuneHa-3axap) OTHOCATCA K cpegHemy
knaccy; *KeHua-Jlopa-KapuHa-dpuk/Puta cumtatot cebs self-made 6usHecmeHamu, pasborateBLunmMm
B YCNOBMAX BO3MOMHOCTeli cBobogHOro pbiHka; MMaHHa-Muxann-Hopa - B npoLunom xutenu cena, no-
cenuBLuneca B 6onbluom ropope; IdpHa-PervHa-tOnua oTHocATCA K Knaccy BbICOKOW MHTENNUreHuum
(9pHa-Bpay, PernHa nuaHuctka ¢ KoHcepBaTopHbIM obpasoBaHuem, HOnua — maructp couuonorum,
BbIMyCKHULLA yHuBepcuTeTa AHH-Apbop, MuuuraH), cymeBLUME COXpPaHUTb CBOW NpodheccroHanbHble
CTaTyCbl HEB3MPasA Ha CNOMHYH TPAEKTOPUIO MUTpaLUid.

HOUSE AND HOMELAND IN THE IDENTITIES OF THE ARMENIAN COMMUNITIES IN RUSSIA

Nona Shahnazaryan
Institute of Archaeology and Ethnography of NAS RA, senior researcher;
Centre for Independent Social Research (CISR), Saint Petersburg
nonashahnazar@gmail.com

Key words - biographical method, intimate narrative product, home, homeland, Armenian
diaspora, ethnic identity, Russia, (trans)migrant experiences.

The focus of this research study is families of old-timers and migrants-Armenians in modern
mega/cities of Russia.
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Ethnographic studies for conflicts and migrations revealed models of how migrants again in-
vent new identities, priorities and life strategies, to cope with moving to new communities. Social
roles and habits, a model of family relations often cross-culturally and sub-culturally differ. Either
they are moved to new conditions in accordance with the old samples, or they get transformed in
response to changing circumstances. The rapidly formed policies of differences often caused the so-
cial marginalization of the group. Complex migrant experience, in particular, was generated by va-
rious social actors, intersecting in numerous trajectories and blurring the boundaries of We and
They. An expanded or nuclear family overcomes the difficulties of moving, at the same time produ-
ces an intimate narrative product, gradually transforming the consciousness of the young genera-
tion. What are the dynamics of the intergenerational transmission of the family narrative-representa-
tions of a positive and dramatic experience? What are the dynamics of transformation of identities
and family relations in the new conditions of a globalized city?

Based on empirically verified data obtained mainly from biographical interviews, in this study |
will try to answer the above questions. To generate a deep approach, | chose a pair of families in
each study location (Moscow, Petersburg, Rostov-on-Don, Krasnodar, Gelendzhik, Tuapse and Sta-
vropol), which contained representatives of two or three generations. The social composition of the
families is different.

LULTCUDSh 3N USUUL B1ULUYLENE
hLLLNRE3UL KUUUSELUSNRU

Nwdhy Fwpphbywu
<L FUU <uwghwnipjwt b wggqugpniejwu huunpwnun,

Ynwnubip ghrnwpfuwinnn
rafik.gabrielyan.93@gmail.com

<hduwpwnbp' puwlwu Jhowdwyp, jwunpwhw, hupunieiniu, Yeuuwgnpdniubiniyeyniu, wu-
Junwugnipniu, funphpnwuwlwu punype, wggugpwywu nunwdtwuhpnieniu:

Fuwywu dhowdwiph nwnwduwuppniginiup Gppuk sh wuwnbuyb] wqgquagpniygjwu Ynndhg,
unyupuly ghwnipjwu uygpuwywu thnynd pwuwhwywpubipp d6d npwnpnentu Ehu nwpdunwd
wju EYyninghwywu dhowywjphu, npwntin dbuwynpyb| b qwpniwwynud £ gnjunbbp Ynuypbun funcd-
pp hp dawynyeny: Uwpnp thnthnfubiing ptwlwi dhgwduwpp hp hwdwp unbindt £ npnawih Gu-
pwlwnnigwdpubip, npnup upwu wbiwp thu hp YGuuwgnpdniubingeniup b wuywnwugnipiniup
wwwhnybiint hwdwp: Unyu qtiynigdwt oppwtwlyubipnd dbp wnol fuunhp niubup nbuwywu
putwpydwu wpryniupnwd ybpwhdwunwynpb) jwunpwdnh nt dwpnnt uwwp b htwpwynpnt-
Rjwu swihny Yybtphwub] wju hhduwlwu swihwuhoubipp, npnup punipwgpn Gu puwlwywph
npwbu' hwdwlwpgh duwynpndp nu wju Ynunbipuinnud hupunigjwu punyep: Lwunawdbwnp Yud
wmwpwdpp Utd Ywplnpnyeintu niuh dnnnypnh hupuniejwu duwynpdwu gnpdptpwgnid, wnw-
nwophtu wnwwwnwgybiint dhongny k, np wnweowuntd £ npnawyh hupunteiniul: Unwudhu funphp-
nwuowlwu punye nubu jwunawdnp hwdwywpgnud wnlw wmwppbp Gpunypubpp' gbinbnp, |Gn-
ubpp L wyju: Gppbidu, unyupuy 2powwywiinnn wotuwphnd we U dwhu Ynndunpnandp Yuwywsd &
(hunwd (wunawdpwnnd wnlw hus-np wofuwphwgpwlwu opjtlinh htin2: Swpwdph dwuht funub-
lhu wju thnpdnw U unyuwlwuwgub Ggyp W Ynuypbin hwupnigjwu hbiw, ophtwy, «<wyng wy-
fuwpnh», wjuhupt hwjtiph wotuwph, Ywd «Gphpp hwywlwb (Gqyp» wpunmwhwjnnieniuubpp gnti-
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gnud GUu wju dwuhu, np |Ggnt, nwwpwdpp b hwupnyentup dhwutwpwnp G ubiplujwgynd L
unyuwywuwunud Gu:

Wuwhuny, jwunawdwnp hp jnipwhwmnynieiniutbphg Giubiny unpwnid £ dwpnnit hwdwyb-
gnipjwu wjuwhuph aubip, npnug 2unphpy htwpwynp Yihuh rmwpwdéph jnipugnip b ogunwgnn-
onudp: Uhwutwlwunteiniup, hwnlwwbu |Gnuwihtu gninphubpnd wwypnnutiph hwdwnp wnwouw-
Jhu gnpdnu &, npp Gpptdu Ynwnpnud | Epupy nu |Ggulywu pwphbpubpp, Yuplnpnuyeniup nwing
wuyunwugnipjwu wwywhnydwup:

CMoCOBbI NPUCIMOCOBJIEHUA K NAHOLLADTY
B KOHTEKCTE WOEHTUYHOCTHU

Pacpuk abpuenan
WNHcTuTyT apxeonorun n atHorpadmnm HAH PA,
MNafLLINiA Hay4Hblil COTPYAHNK
rafik.gabrielyan.93@gmail.com

KnroueBbie cnosa: okpymaroLiaa cpefa, naHgWadT, MOEHTUYHOCTb, XMU3HELEATENbHOCTb, be-
30MacHOCTb, CUMBO/IMYECKHMIT XapaKTep, 3THOrpacpmyeckoe NccnefoBaHne

M3yyeHune okpymatoLLeli cpefbl HUKOrAa He WUrHOPUPOBaNOCb CO CTOPOHbI 3THorpados. Eue
Ha HavalbHOM 3Tane pas3BUTMA HayKu cobupatenn yCTHOro HapoAHOro TBopyecTsa yaenanu bonbluoe
BHVMMaHWe TO 3KONOrMYecKoi cpene, B KOTOpoW Obina cdopmmpoBaHa M JO CUX MOP MpofomKaeT
CyLLLeCTBOBaTb KOHKPETHas rpynna co cBoeii KynbTypoid. YenoBeKk, M3MeHAs OKpymatoLLyto cpeay,
coszpan pna cebs onpepeneHHble MHAPACTPYKTYpbl, HeobXoauMble A obecrneyeHns CBOe Mu3He-
peAatenbHocTn u 6e3onacHoctu. B pamkax paHHOro goknaga nepeg Hamu CTOMT 3apjada NpPOBECTU
TeopeTnyeckoe obcyxaeHne 0 B3aMMOCBA3M naHpwwadTa U YenoBeka v Mo Mepe BO3MOMHOCTU BblA-
BUTb Te OCHOBHblE KpPUTEPUW, KOTOpble XxapaKkTepusytoT hoOpMUpPOBaHME MOCENEHUA KaKk CUCTEMbI U
XapaKkTep MAEHTUYHOCTM B AaHHOM KOHTeKcTe. JlaHawadT unmn Tepputopmsa numetoT bonbLUuoe 3Have-
Hue B npouecce hOpMUPOBaHUA UAEHTUYHOCTM Hapopa. VIMeHHO yepe3 apanTaumio K Tepputopum
BO3HMKaeT onpefeneHHas WAEeHTUYHOCTb. Pa3nnyHble ABNeHNUA B naHALWAdTHON cucTeme - peku, ro-
pbl U T.0. - UMEIOT OTAENbHbI CUMBONUYECKUiA xapakTep. MHorpa, paxe opueHTaumsa Hamnpaso U Ha-
NEBO B OKpYyMaloLLell cpefe cBA3aHa C KakMM-To reorpaduyeckum obbekTom B naHpLadpte. [oBopA
O TEPPUTOPUM, €€ MbITAOTCA OTOMKAECTBUTb C A3bIKOM U KOHKPETHbIM O6LLECTBOM, Hanpumep, Bblpa-
meHuna " Aldoy, Aixap", To ecTb "MUp apmaH", unK "cTpaHa apMAHCKOro A3blKa" yKasblBatoOT Ha TO, YTO
A3blK, TEPPUTOPUA 1 OOLLECTBO MPEACTaBNAITCA U UAEHTUDULUPYIOTCA COBMECTHO.

Takum obpasom, naHgwadT, B cuiy CBOMX OCODBEHHOCTEN, AMKTYeT 4YenoBeky Takue dpopMmbl
cocyllecTBoBaHuA, bnarogapa KOTOpbIM MOXHO ByaeT NpUcnocobuTbCA 1 MCMNONb30BaTh AaHHYH Tep-
putoputo. EAMHCTBO, 0COBEHHO A TeX, KTO MMBET B rOPHbIX pailoHax, ABNAETCA NepBOCTENEHHbIM
chakTOpOM, KOTOpbIi MHOrAA NpeofoneBaeT 3THUYECKUE U A3bIKOBble Hapbepbl, npupasasa bonbLuoe

3HayeHne HbesonacHoCTu.
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WAYS OF ADAPTATION TO THE LANDSCAPE IN THE CONTEXT OF IDENTITY

Rafik Gabrielyan
Institute of Archeology and Ethnography of NAS RA,
Junior researcher
rafik.gabrielyan.93@gmail.com

Key words: environment, landscape, identify, life activity, safety, symbolic character, ethnographic
study.

The study of the environment has never been ignored by ethnographers. Even at the initial stage
of the development of science, recorders of oral folk art paid great attention to the ecological environ-
ment in which a specific group with its own culture was formed and still continues to exist. By changing
the environment, a person has created for himself certain infrastructures necessary to ensure his life
and safety. Within the framework of this report, we are faced with the task of conducting a theoretical
discussion about the relationship between landscape and man and, as far as possible, to identify the
main criteria that characterize the formation of a settlement as a system and the nature of identity in this
context. Landscape or territory is of great importance in the process of forming the identity of a people.
It is through adaptation to the territory that a certain identity arises. Various phenomena in the landsca-
pe system have a separate symbolic character -rivers, mountains, etc. Sometimes even the orientation to
the right and to the left in the environment is associated with some geographical object in the landscape.
Speaking about the territory, they try to identify it with the language and a specific society, for example,
the expressions "Hayots Ashkharh", that is, "the world of Armenians”, or "the country of the Armenian
language" indicate that the language, territory and society are represented and identified together.

Thus, due to its peculiarities, the landscape dictates to a person such forms of coexistence, thanks
to which it will be possible to get adapted and use this territory. Unity, especially for those who live in
mountainous areas, is a significant factor that sometimes breaks ethnic and language barriers, giving
importance to security.

cLSuvhLe sudnrenhu XiX HurnkU UhLAGY 1870-u4UL [YULULLGENE,
XX HUrp U4URerhL, 43NMULUL KUUU3LLh KUUUSELUSNRY

(pun Swywumnwh Uqquht wpluhyh tynypbph)

dwpnpptin Uwnwejwu
<L FUU <Ub, wjwg jwpnpwtwn,

<hdbuwpwnbp. wuhwnwywu thnpp L UGS punwuppubip, twhwwbnwywu gbpnwuwnwu,
punwublwu hwdwjup, unghwjwywu Jowynype, ubppunwutwu ubgdbuwnubp, wpbuwyhg wg-
gwygntpintu hnp, dnp gény, wpbuwyhg wggquygnipjwl ninhn, Ynnduwjht gdtip b wunphtwu:

Cuwnwuppp Ywpunp hwuwpwlwywu dwpdhutbphg £, nph hwwnynyeniuubpp punipw-
gnpnud GU wju Erupyuwywu Yuwgdwynpnwubph unghwjwwu dwYynyenp, npnugnid wju unghw-
(wywu Yuqdwybpwnypjwu hbn wdpnnonypjwdp thnfuhjntugwé sk: Ujn nbwpnid wqqwpwuubpu
nwnwiuwuppnd Bu punwuhpp twb npubu wnwudsht pHdw’ hwuwpwiuwlwu Jwlnyph
Ynnphu, ptl, punwuppp Lu pun Enyejwu unghwiwywu Jwpdhu k, htnbwpwp' unghwjwlw
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dawlnyph dwu: Gpp punwuhpt nt unghwwlwu Yuqdwlbpwnieinitup thnfuhjnudwsd Gu, wybih
Ghowin £ oquwugnpdty unghwjwlwu dwynyp tgpp Jowynypeh wdpnne snpnpn dwup hwdwp'
uynipwlwup, hnqunph, U Jwpnnt JSawynypeh Ynnphu: Gpp purnmwuhpt hupunipnyt, wnwudhu
dwpdht § punhwunip unghwjwlwu Yunnigwdpnid, wyn nbwpnd' Ywpbih § funub) Epunup hw-
uwpwlwlywu L punwublwu dowynyputiph Jdwuht, oquwgnpdtiny tgptipu wnwudhu, btpp
npwughg Jdtlu £ nunwuwuppynid, U <hwuwpwuwywi b ppnwubluwu S wlnyp» Ywd «<hw-
uwpwlwlywu-punwutlw SYwynyp», tigt Gpynwp dhwuht, dJhwdwdwuwy Gu nwnwuwupp-
Jnwd: Cunudht, Ywu nwnwuwuppnnutp, nd Yupdhpny' punwuppp hwuwpwynigjwu Jwupw-
wwuwnlbpu £, nph hwunynieyniuutipp npulinpynid Gu twbe punwupph ubipunud: Cunwuppnd Yuu
gwulwgwsd Epunup hupuniygjwu gnighsubp Lu, wndjwy nbwpnd' hwytiph, hushu depwpbpnud §
ghwnwdnnnyp:

Unyu qbtiynygp Swyniph hwybiph punwuppht udhpywd nwniduwuppnipjwt wnwoht
dwut £ npwu Yhwenpnh 1886p. ujniebiph putnyeniut wnwudhu hnndwdny: Unyu woluwwnwu-
pnud upynn dwdwuwlwhwwnywdubipnd nwynpjwt punwuppp dhwunhy Ep, wnwybjwwbu thn-
pn U thnpp-n’s |phy punnwtihpbip (UG8 punwuhputipp Wu htug-np swihny nbin Gplup wwhwwu-
ynw thu), ptl XX nwph uygpht wwjdwuubpu nt gnpdnuubpu wy| bhu: Wuwhuny hwuwnwwnynid
E nwunwduwuppnnutiph wju Yupdhpp, np hwyng dby, wjn pyntd mmwynipghubiph, thnpp punwuppp
gninipyniu £ nwubighp hunig: Mnwwlwt Jupswywu pwdwudwdp, nwnwuwuhpynn dwdwuwy-
ubpnud Swyniyp Glhquybnwnih twhwugh Cwdwnhuh b Mwqwjuh nhunwughwubtiph (wybh
n' qudwnubiph) Yuqgdnd Ep: 26Ynygnud punipwgnpynid Gu wipfuhduwiht unyebpp fudpbph (ww-
pwowonowuh gynintiph wwppbip wmwphubiph Ywdbpw| uwpwagpnieinwiubp, 1897, Uwpnwhw-
dwp) npwbtiu wnpjnip twynwu punwuhph jnippwhwnynieniuutipp pwgwhwynbiine hwdwp:

CEMbA B TABYLLE B XIX BEKE, 1,0 1870-bIX TO40B, U B HAYAJIE XX BEKA, B KOHTEKCTE
CEJIbCKOIA OBLLUHbI (no matepuanam HauunoHanbHoro apxusa ApmeHum)

Bapaoutep MagataH
NAS HAH PA, ctapuuii nabopaHT

Knrouesbie cnosa: vipmsuayanbHble manble U 6onbluve cemby, naTpuapxaibHas ceMbA
“reppactaH”, cemeiiHasa obLiMHa, coLuManbHan KynbTypa, BHyTpUCEMeliHble CErMEHTbI, KPOBHOE POAC-
TBO MO NNHUM OTLA M MaTepu, nNpAMas 1 6oKkoBas BETBU U CTENEeHb KPOBHOMO POACTBA.

CeMbsa ABNAETCA OJHUM U3 BamHbIX OOLLLECTBEHHbIX MHCTUTYTOB, CBOICTBA KOTOPOrO XapaKTepu-
3yIOT COLMANbHYIO KyNbTYpY T€X 3THUYECKUX 0Opa3oBaHuii, B KOTOPbIX OHa HE B MOMHOI Mepe B3auMoc-
BA3aHa C coLuanbHOI opraHusaumeil. B gaHHOM cnyyae sTHONOMM M3y4aroT CEMbIO Kak OTAENbHYIO Temy,
HapAfy C couManbHoOii KynbTypo#, XOTA CEMbA TaKMe, MO CyTU, ABMAETCA COLMaNIbHbIM UHCTUTYTOM, Crie-
[0BaTeNbHO, YacTbio couManbHoOii KynbTypbl. Ecnv cemba 1 coumanbHaa opraHusauma B3auMOCBA3aHbI,
npaBubHee UCMob30oBaTb TEPMUH "coumanbHaa KynbTypa' Ana 0603HaYeHUa YETBEPTOW HacTu KynbTy-
pbl, HapAAy C MaTepuanbHOii, JYXOBHOM KynbTypamn U KynbTypoil YyenoBeka/nuyHoctu. Korpa cemba
ABNAETCA CAaMOCTOATENbHbIM, OTAENbHLIM UHCTUTYTOM B OOLLIEI COLManbHON CTPYKTYpe, TOrja MOKHO ro-
BOpUTb 06 06LLLECTBEHHOIT N ceMeliHO KynbTypax 3THOCa, MCMONb3yA TEPMUHbI OTAENBHO, & €CNIN OHW
M3y4aroTCA BMECTe, OfLHOBPEMEHHO, TO- “obLuecTBEHHasA U cemeiiHasa KynbTypa’ uin “obliecTBeHHo-
cemeiiHaA KynbTypa”. B TO e Bpemsa HekoTopble UCCNeAoBaTENN CYMTAIOT, YTO CEMbA - 3TO MaNleHbKas
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Mofenb obLuecTBa, CBOMCTBA KOTOPOro MPOABNAKOTCA BHYTPU ceMbu. B cembe Takme ecTb nokasatenu
MAEHTUYHOCTMN Mool STHMYECKOI TpynMbl, B JaHHOM CllyYae apMAH, Yemy U MOCBALLLEHa KOHepeHLMA.
[aHHblii poknap, ABNAETCA NepBoOii YacTbO UCCNENOBaHWA, NMOCBALLLEHHOO ceMbe apMAH TaBywa. [locne
3TOro B OTAENbHON cTaTbe byaeT paH aHanu3 Matepuanos 1886 ropa. B nepuoppl, paccmatpuBaemble B
3TOiN CTaTbe, TaBYLLCKaA ceMbsA Oblna OfHOTUMHON, B OCHOBHOM MaNleHbKOW 1 HenonHoii (bonbLune cembu
B KaKOI-TO CTEMeHn B TeyeHue JUTENBHOro Nepuoja elle COXpaHANUCh), XoTA B Havane XX Beka ycno-
BUA U pakTopbl 6binM MHbIMK. Takum obpa3om, MOATBEPHOAETCA MHEHWe WccnefoBaTeneil o ToM, YTO
HebonblLuaA ceMbA Cpeau apMAH, B YaCTHOCTM Y TaBYyLLLIEB, CyLLLeCTBOBaNa Co cTapbix BpemeH. CornacHo
POCCUIICKOMY aiMMHWCTPATUBHOMY [ieNeHunto, B Uccneayemblidi nepuog, Tasylu Bxogun B coctas Lamiua-
OMHCKOW 1 Kasaxckoii obnacteil (no3me yespnos) Ennsasetnonbckoil rybepHun. B poknape gaHa xapakre-
PUCTUKa apXxUBHbIM MaTepuanam 06 obLUMHaX, KaKk UCTOYHWK AAA BbIABNEHWUA OCODEHHOCTEW TaByLLICKOI
cemMbl (kamepanbHble OnMcaHuA fepeBeHb pervoHa pasHbix neT, nepenucb HaceneHua 1897 ropa).

FAMILY IN TAVUSH IN THE XIX CENTURY, BEFORE THE 1870S AND IN
THE EARLY XX CENTURY, IN THE CONTEXT OF A RURAL COMMUNITY
(based on the materials of the National Archive of Armenia)

Varditer Madatyan
IAE NAS RA, Senior Laboratory Assistant

Key words: individual small and large families, patriarchal family “gerdastan”, family community,
social culture, intrafamily segments, consanguinity on the father's and mother's side, direct and lateral
branches and degree of consanguinity.

Family is one of the important social institutions, the properties of which characterize the social
culture of those ethnic formations in which it is not fully interconnected with the social organization. In
this case, ethnologists study the family as a separate topic, along with social culture, although the family
is also, in fact, a social institution, therefore, part of social culture. When the family and social organi-
zation are interconnected, it is more correct to use the term "social culture" to refer to the fourth part
of culture, along with material, spiritual and human/personality cultures. When the family is an inde-
pendent, separate institution in the general social structure, it is possible to talk about the social and
family cultures of an ethnic group, using the terms separately if one of them is studied, and "social and
family culture" or "social - family culture” if they are studied together, simultaneously. At the same
time, some researchers believe that the family is a miniaturereflection of society, the properties of
which are manifested within the family. The family has also indicators of the identity of any ethnic group,
in this case Armenians. So the conference is devoted to these issues.

This report is the first part of the study dedicated to the Tavush Armenian family. Following this,
an analysis of the materials of 1886 will be given in a separate article. During the periods discussed in
the article, the Tavush families were of the same type, mostly small and incomplete (to some extent large
families also existed for a long time), although at the beginning of the XX century the conditions and fac-
tors were different. Thus, the belief of researchers that a small family among Armenians, in particular
among the Tavush people, has existed since old times, is confirmed. According to the Russian adminis-
trative division, at the time under study, Tavush was part of the Shamshadin and Kazakh regions (later
counties) of Elizavetpol Governorate. The report characterizes the archival materials about communities
as a source for identifying the peculiarities of the Tavush family (cameral descriptions of the region's
villages in different periods, Population Census of 1897).
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KYNTYPHO-MPOCBETUTEJIbCKAA OEATE/NIbHOCTb
APXUEMUCKOINA CAPKUCA OMANANAHLA

CycaHHa ApamaH
WHcTnTyT apxeonorumn u aTHorpadum,
Hay4YHbI COTPYAHMK, KaHf,. UCT. HayK
susannaiae@mail.ru

Knroyesbie cnosa- BacnypakaH, nytewectseHHuK, Lywn, Tudnuc, CaHanH, wkona, Tunorpa-
cua, uepKkoBb, Negaroruka, npedexTya.
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B cepeauHe 19 Beka fyxOBEHCTBO BENO aKTUBHYIO [LyXOBHYIO, apMEHOBEAYECKYO, CTPOUTENb-
HYIO N MPOCBETUTENLCKYIO AEATENbHOCTb B pasHbIX HaceneHHbIx nyHkTax Apmenun. Cpepmn Hux Obin
cpunonor, nucartenb, nytewwecTBeHHWK, apxuenuckon Capruc [xanansaHu, NpoUCXopALLNiA N3 U3BeCT-
Horo poja [acaH-[xananaH, npaemeLLero B Xa4eHCKOM pernmoHe Apuaxa.

Capruc ixananany, pogunca B cene Ernnp, BacnypakaHe B 1810 rogy. OH oTBevan 3a BHyTpeH-
Hee n BHelHee ynpaBneHne CaHaMHCKOro MOHacCTbIpA, B XOAE KOTOPOro npoBen MHOrO CTPOUTENb-
HbIx paboT, bnaroycrpavBas MOHaCTbIpb, MOHACTbIPCKMUE MomMelLleHuna, cTeHy. bnaropapa [xananaH-
LLy HOBYIO MM3Hb MOMYYMIN LUKOMbI U LLePKBU B pAAe apMAHOHaceneHHbix ropopos Poccuu (I3nap,
Mo3zpok, Apmasup).

1857-1863 rr. byayuun enapxuanbHbim rnasoii ['pysun n Uvepetn, npu noppepxke C. [xanan-
AHUA B ApMAHCKOIA enapxumn 6binn OTKPbITbI LWKOMbI B ropojax Tenasu, [opu, Kytancu n MaHp3ak. B
1861 r. OH 3aBepLUMn CTPOUTENLCTBO 3AaHWA ApMAHCKOro npecsutepua B Tudpnuce, oTpeMOHTUPO-
Ban CTEHy NpecBuUTepus, yNopazoHnUn AOX0Abl enapxumn, pacxofbl LLKON.

B 1870 r. C. [xananaHu obocHoBanca B Apuaxe W Hayan akTUBHYHO CTPOUTENbHYIO AeATeNb-
HocTb. Ha ero cpepctea oH paclumpun 3paHune npedektypbl B Lywin, roe pacnonaranuck wwkona,
KoHcucTopua u Tunorpadwma, Gnaroyctpoun xpambl, ocHoan B LUywwn peyxatamHyto wkony Ce.
Puncuma. JltoboBb 1 npepaHHOCTb Neparorvke U NPOCBETUTENLCKOW feATeNbHOCTM CnocobCcTBOBaNM
TOMY, YTO LLUKOJNIbl OTKPbIBANNCb NMOBCEMECTHO M BOCMMTbIBanM coTHU peteir. 3asewwanne C. [xanan-
AHUA, 6bIN0 0TAAHO Ha PMHAHCMPOBaHME apPMAHCKMX LLKOJ, KaKk Ha poJuHe, Tak U 3a pybexom.

ARMENIAN PROTECTION ACTIVITY OF
SARGIS ARCHBISHOP JALALYANTS

Susanna Adamyan
Institute of Archeology and Ethnography of NAS RA,
researcher, Ph.D
susannaiae@mail.ru

Key words -Vaspurakan, traveler, church, school, Shushi, Tiflis, Sanahin, pinting house, pre-
fectural building.

In the middle of the 19th century, the clergymen were expanding active spiritual, Armenologi-
cal, construction and educational activities in different settlements of Armenia. Among them was the
philologist, writer and traveller, Archbishop Sargis Jalalyants, who is utipyntd & from the famous Ha-
san-Jalalyan family ruling in the Khachen province of Artsakh.

Sargis Jalalyants was born in Yeghind village of Vaspurakan in 1810. He was responsible for
the internal and external government of Sanahin Monastery, during which he carried out a lot of
construction activities, improving the monastery, monastic rooms, and the enclosure. Thanks to
Jalalyants, schools and churches in a number of Armenian-populated cities of Russia (Ghzlar, Moz-
dok, Armavir) have received a new form. In 1857-1863 being the diocesan leader of Georgia and
Imereti, with the support of Jalaliants, schools were opened in the Armenian Diocese of Georgia in
the cities of Telavi, Gori, Kutaisi and Gandzak. In 1861 he completed the construction of the building
of the Armenian presbytery in Tiflis, repaired the wall of the presbytery, regulated the revenues of
the diocese, the expenses of the schools, and increased the revenues.
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In 1870 S. Jalalyants settled in Artsakh and began active construction activities. With his funds,
he expanded the prefectural building in Shushi, where the school, consistory, and printing house
were located, improved churches, founded building of the school Shushi St. Hripsime. Love and de-
votion to pedagogy and educational activities made schools open everywhere and educate hundreds
of children. S. Jalalayants lived his testament, which planned to finance Armenian schools both in the
homeland and abroad.
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TOHWP B APMAHCKO TPAOMLUK

CupaHyiiw ApakenaH

NHHCTUTYT apxeonorum n atHorpacpum HAH PA|
Hay4HbI COTPYAHUK
nrane3@yahoo.com

Knroyesbie cnosa - ToHvp, oyar, apMAHCKUIA honbKnop, NpasgHUYHO - obpagoBaA cucTema,

KynbT, BEPOBAHNE, KyﬂbTyprlﬁ TEKCT.

ToHup (ovar) y apmaH TeCHO CBA3aH C OrHeM W KynbToMm npepko. OH ocTaBun cBO cnep, B Hapog-
HbIX TPagMUMAX, B BepoBaHWii, B NpasgHW4HO — 0bpAnoBOli cucteme, obblyae U T.4.. B #u3nu apm-
AHCKOrO KPEeCTbAHMHA OHa Hocuia He TONbKO ObITOBOW HO U MHOrOOYHKLMOHaNbHbI xapakTep. ToHup
Obin ocBALLEH - 0O6CNyHVBaA PeNUrno3HO-pUTyaNnbHbIM HyKAaM ceMbk U obluecTBa. PYHKLMM TOHMPpa
TAHETCA OT BbINeykn xneba N0 HpakoCcOUETaHMA U KpeLLEeHUsA, OT UCLLENEHUN [O CPbIBaHWE UM U3rHaHUE
3na, OT railaHuy 1o NpeobpaKeHNN, UCNONHEHNE MeYTbI U TaKke Kak MECTO NaJOMHUYECTBA.

XoTA noBepbA U TPaAWULMOHHbIE NPeACcTaBNeHNA O TOHUPE YTpaTUIN CBOE MpeMHee 3HaYeHne B
COBpPEMEHHOM apMAHCKOM obuxofie, HO yBameHue 1 3aboTa B OTHOLLEHUM TOHMpPA COXPaHWUIUCh, Kak
«0bblya rpagytoLLLan oT fpPeBHOCTUY.

B apmAHckoM chonbknope Mbl HaxoAMM yNoMMHaHUA O TOHMpa MOYTW BO BCEX MaHpax: B Ha-
POAHbIX poMaHax, B KNATBax, B 61arocnoBeHVAX U B NPOKNATUAX, B 3arajKkax, B NECHAX U B uUrpax, B
CTUXax U T.A..

CornacHo npepaHuu, TOHUp - 3TO TOT CBATOE MECTO, e MeHLUuHa, n3bexasLuaa 6eccMbicneH-
HOIi MecTV Mya, HaxoMT CBOe crnaceHue, NpeBpaLLaAcb B pblby, a TOHUP - B konogew, CBALLEHHUK
okpectun CaHacapy u bargacapy Ha ToHMpe 1 UMeHOBan Mx: ykasbiBaA UX apMAHCTBO U AEeBCTBEHHYHO
unctoty LloBunHapa. «Xpam TyHaup» 6bin HagexHoi KnATBoi apMAH Yapmaxana, KoTopas 3actaBnana
MOBEPUTb B UCTUHHOCTU CIOBa KNAHYLLErocA. Xpomoii feMoH ymonsasa [NpocBeTUTenA He apecToBbl-
BaTb €ro, NOKNAnca cnyxmtb fo aHA Benmkoro Cypa B MoHacTbipe Myuickoro ceaToro Kapaneta, Kak
MbINEOYNCTUTENEM TOHUPA U T.4,..

Llenb v 3apava uccnenoBaHMA KOMMEKCHO MPencTaBUTh (PONMbKIOPHBIN MaTepuan CBA3aHHbIW C
TOHUPOM (04arom), penMrno3Ho-mMmdoNormyeckne NOHATUE U BepOBaHWA, KnaccudmumpoBatb yHKLUN,
napannenbHo MpeacTaBUTb apXeonorMyeckuii matepuan, nonpobosaTb BCECTOPOHHe onucaTb 3TOT
BaMHbI KyNbTYPHbIA TEKCT.

WccnepoBaHne npoBoamnocb MeETOfaMu UCTOPUKO-CPaBHWUTENBHOMO M TEKCTOBOrO aHanu3a B

co4yeTaHnUn C HallMM nonesbiM UCCnegoBaHNAM.

TONIR IN ARMENIAN TRADITION

Siranuysh Arakelyan
Institute of Archaeology and Ethnography of NAS RA, Researcher
nrane3@yahoo.com

Key words - Tonir, hearth, Armenian folklore, festive - ritual system, cult, belief, cultural text.
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Tonir (hearth) among Armenians is closely related to fire and ancestor cult. It has left its mark
in folk traditions, belief and festive - ritual systems, customs, etc.. It was not be only domestic nature
in the everyday life of an Armenian peasants: having a multifunctional character, it was consecrated:
the tonir was sanctified - serving the religious - ritual needs of the family and community. The
functions of the tonir stretch from baking bread to marriage and baptism, from healing to the thwa-
rting of evil and the persecution of evil, from divination to transformation, dream implementation
and as a place of pilgrimage.

Although the beliefs and traditional ideas about tonir have lost their former meaning in
modern Armenian everyday life, but respect and care for tonir have been preserved as “a custom
coming from antiquity.”

In Armenian folklore we find references to Tonir in almost all genres: in folk novels, in oaths,
in blessings and curses, in riddles, in songs and games, in poems and etc.. According to legend, the
tonir is the holy place where a woman who escapes her husband's senseless revenge finds her salva-
tion by turning into a fish and the tonir into a well. The priest baptised Sanasar and Bagdasar on the
tonir and named them, indicating their Armenianness and the virginal purity of Tsovinar. The "temp-
le toondir" was a reliable oath of the Armenians of Charmahal, which made one believe in the truth
of the word of the one who swore. The lame demon begging the Enlightener not to arrest him vo-
wed to serve until the day of the Great Judgment in the monastery of Mush Saint Karapet, as a dust
cleaner for the tonir and etc..

The aim and task of the study is to present in a comprehensive way folklore material related to
tonir (hearth), religious and mythological concepts and beliefs, to classify functions, in parallel pre-
sent archaeological material, to try to comprehensively describe this important cultural text.

The research was conducted by methods historical - comparative and textual analysis in
conjunction with our field research.

yuuuut <uvurphre NnPMsU L4ULHULLUL
nUrh PNULSUUL 64 NMULNULUUL UhRUYU3N

Cwjwnthh Uuwujwu
<L FUU <uwghwnipjwt b wggqugpniejwu huunpwnun,
wywq |jwpnpwln
ananyanhg@gmail.com

<pduwpwnbp’ wjwunwlywu wwp, ywhwwunwd, thnfuwugnud, nwpwdnud, “Ywulwn, hup-
unejniu, hwyptuwuhpnypntu:

Gbnoywywu hwdwjuputipnd nppwt twhwugnd § wywunwywu wwnpbph, wywpbpgbph
yaugwnwywpnuip, pwnwpwjhtu dhowywjpnid wjupwu wybih funpu £ ghnwygynd npwup wwh-
wwubnt wwhwuep: Ybipoht nmwutwdjwynd wjwunwywu wwph ywhwywudwu dnwjuniejwdp
Gpuwunud Yuwgdwybpwynw Gu wywpnunigdwu, Gpgnwunigdwu nwu-hwdbpgubin, dhongwnnid-
ubip, npnughg wdtuwqwugwdwihup Ywulwn hwdwihph mwpwoépnd Swaghy Shunujwup tw-
fuwatinunipjwdp 2005 p.-hg hpwywuwgynn «Ubkup Gup dbp wwpbpp» twfuwédbnunyeniuu k:
Wn nwu-hwdbipgutipp npwug dwutuwyhgubiph, nhinnnutiph, wowyhgubph hwdwp pulwynw Gu
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wwnh dhongny «hwy nbuwlyh», «hupuniypjut wwhwwudwu», «wqgqwiht gunwthwpubiph thn-
fuwugdwu», <hwjpGuwuhpnyjuu» npubnpdwu dhowywp:

Lbipywynudu hwpy £ nwunwduwuhpb) Ywuwn hwdwihph dhgngunniudutiph wgnbigniejniup
hwuwpwlwlwu npnawlh 2pewtwlutiph Ypw, npwug ntipp wjwunwlwu wwph (npwbu hup-
uniejwu gnighs) yapwhdwuwmwynpdw, ywhwywudwu b hnfuwugdwtu hwpgnud: Ubp juunhpu §
nnipu pbpbp Ywulwnnd wjwunwwu wwph Jepwpunwnpdwu subpp' npwbu wupunhwnwlw-
unieyntu wwwhnynn dhowdwyp b gnyg nw] wwph nwpwddwu dwuwwwphubpp' Ywulwnhg
nGwh gyninwywu hwdwjuputbip, uthjninp, nwpng, pwuwy, punwuhp:

Npwlwywu hbGwnwgnunnigniup Ywwwpynd £ dwuuwlhgubph htn hwpgwqgpnygutiph,
hhonnnieniuutiph gpwugdwt, wngwug hwpgnwdubiph, huptwwqquagpnigjwu W pnwunwywjphu
ytipndnipjwu dbpnnubpny: Un éwuwwwnphny htnwgnunynw Gu dh Ynndhg win duny tnwpwd-
Jnn Gplugwulyp, djnw Ynndhg' wwphg wunhtu pwpnjuwhngbpwuwlwu wju gnpdnutbipp, npnug
ounphhy dwpnhy ubipgpwyynid Gu wwph wwhwwudwu gnpdh dby:

KOMIVIEKC KACKAJL, KAK CPEJA 1)1 OBMEHA U
COXPAHEHUA TPAOULNOHHBIX TAHLLEB

Aliapnn AHaHAH
NHHcTuTyT apxeonorun n atHorpachmn HAH PA,
cTapLuuii nabopaHT
ananyanhg@gmail.com

KnroueBbie cnosa: Tpa,D,I/ILLVIOHHbIﬁ TaHel, CoOXpaHeHue, nepepada, pacnpocTpaHeEHnE, KaCKaJJ,,

NWAEHTUYHOCTb, NATPUOTU3M!

Yem MeHblUe TPaAWLIMOHHbIE TaHLbl U MAACKA MUBYT B CENbCKUX OBLLMHaX, TeM 6onblue 0co3-
HatoT HEOOXOAMMOCTb UX COXpPaHEHWA B rOPOACKOli cpepe. B nocnepHee pecatunetune B Lenax coxpa-
HEHWA TpagULMOHHbIX TaHueB B EpeBaHe Obinn opraHm3oBaHbl Ypoku-KkoHUEepTHble. CambiM Macco-
BbIM 6b10 MeponpuATue «Mbl — €CTb HalLM TaHUbl», opraHu3zoBaHHoe [arukom lMHocAaHom B 2005
rofy Ha Tepputopun Komnnekca Kackap,. [lna yyacTHuKoB, 3puteneii u 60n1enbLLMKOB 3TN YPOKU-KOH-
LepTbl BOCMPUHUMAIOTCA KaKk cpefia NPOABNEHNA Yepe3 TaHeL, «apMAHCKOro TUnama», «CoXpaHeHWs
WAEHTUYHOCTUY, «NepefaHnNe HalWoHaNbHbIX UAeii», «naTpuoTU3man.

B HacTosLee Bpema HEOOXOAUMO U3Y4UTb BAUAHWE AEATENbHOCTU Komnnekca Kackap Ha on-
pefeneHHble CounanbHbIE KPYrk, UX Posib B MEPEOCMbICIEHUN, COXPAHEHUU U NepefaHnn TaHua Kak
MHAMKaTopa MAeHTUYHoCcTU. Halwa 3apgava — BbIABUTL (pOpMbl BOCNPOW3BEAEHUA TPagULMOHHOMO
TaHua B Kackape kak cpegbl, obecneymsatoLLeii NPeeMCTBEHHOCTb, NOKasaTb MyT pacnpoCTpaHeHus
TaHuUa u3 Kackapa B cenbckune obLLMHbBI, Auacnopy, LKoYy, apM1io, CEMbHO.

KayectBeHHoe nccnepoBaHe NPOBOANTCA C MOMOLLLbIO MHTEPBbLIO C YHaCTHUKaMM, 3anmcu Boc-
MOMWHaHWIA, OHNaiiH-onpocos, aBTobuorpaduii 1 KOHTEHT-aHanKn3a. Takum obpa3om, C OfHOI CTOPO-
Hbl paccMaTpuBaeTCa pacnpocpaHAemblii peneptyap, a ¢ Apyroii - MopanbHO-Ncuxonornyeckne ax-
TOpbl BHE TaHua, bnarofapa KOTOPbIM 04N BOBNEYEHbI B COXPAHEHWE TaHLa.
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CASKAD COMPLEX AS AN ENVIRONMENT FOR
EXCHANGE AND PRESERVATION OF TRADITIONAL DANCE

Hayarpi Ananyan
Institute of Archaeology and Ethnography of NAS RA,
senior laboratorian
ananyanhg@gmail.com

Keywords: traditional dance, preservation, transfer, spread, Cascade, identity, patriotism.

The necessity to conserve traditional dances in urban settings is becoming more and more
apparent as they disappear from rural communities. In Yerevan, dancing lessons-concerts and other
events have been held during the past ten years with the goal of conserving traditional dances. The
most massive of them is the "We Are Our Dances" initiative initiated by Gagik Ginosyan in 2005 in
the territory of the Cascade Complex. These class-concerts are seen by the people who attend them

m"wons

as a place where "Armenian type," "identity preservation,

"won

transmission of national concepts," and
"patriotism" may be expressed via dancing. Currently, research is needed to determine how the Cas-
cade complex events affected certain social groups and how they affected the interpretation, trans-
mission, and preservation of traditional dance (as an indicator of identity). Our objective is to highli-
ght the ways that traditional dance is reproduced in Cascade as a setting that promotes continuity
and to demonstrate the ways that dances is disseminated from Cascade to rural communities, the di-
aspora, schools, the army, and families. Participant interviews, memory recording, online surveys,
autoethnography, and content analysis are all used in qualitative research. This allows for the
investigation of both the double list that is shared in this way, as well as the moral and psychological
aspects outside of dance that influence people's involvement in dance preservation.

£fu1srudsuh£h Ucuunh3dfet <U3ns NhStUSh cUUULLUreNhU
(ULULHNR3(e 64 UMhuuuLuNih@-3NhkL)

Uudbjw Udhpfjuwujwu
<L FUU <uwghnnipjwt b wggqugpniejw huunpwnnuwn,

ghuiwfuwinnn
anjela.nersisyan.1969@mail.ru

<hduwpwnbp' pwngpwybupp, nunbuwn, wjgbgnpdnieinit, denjuwwhnipyniu, swpwn,
wpnh hwdwlwpg, dnnnypnwyw pdoynieintu

Lwngpwybuhpp hwyng nuntiunh wjwunwywu hwdwlwnpgnud pwdwlwuhtu pwgqiwquu k,
npp Wwjdwuwynpjwséd b <wjuywu Gnuwfuwphnd duwynpgwé huwgnyu Gpypwgnpdwywu,
dwutwynpwwbu wigbignpdwlwu qupqugwd dawynyeny L denjuuwwhniejudp: <hduwywu
pwngpwybuhpp, np dté Yhpwnnpintu £ niubigh| hwyng wjwunwywu nunbuwnnud, denpu k, wéh-
Up, nnawpp, spbipu Nt pwngp wwuwnbinp, npnup wnwudht Yhpwnting pwgh, npwbtiu hnwp Gu
dwnw)b] pwqiwqwu wuntintuutiph, huswbu bwl pwngp wwnipubiph Wwnpwundwu hwdwp:
Ywplnp U nipnyt inbin nluGp bwbe 2wpwnp, npu, h wppbpnieginu YyGpnhhojw| pwngpwytuhp-
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ubiph, ubipdndynud Ep W 2w skp Yhpwnynud: Quwywd dbd pwqiwquiuntejwun, hwjng wjwunw-
Ywu nunbuwnnud pwngpwybuhpu wdbuonjw Yhpwnntejniu sh niubgh):

20-pn n. Ytubiphg, ywydwuwynpywsd 2wpwph dwyunbinh dwuuwjwlwu wpunwnpnypjwdp
L pwngpwybuhph wpwwnpnipjwu unp nbluuninghwubph ubpdnwdwdp, hwjng nunbuwnh hw-
dwlwnpgnud duwynpytig pwngpwybtiuhph unp dowynye: Uprnynitupnd wpwnpny wwunpwuwnynn
pwngptintup nwnpdwy nunbunh wdbuopjw pwnwnphs, huy denpny W nnawpny wywwnpwuwnynn
pwquwphy pwngpwybtupputip wunhéwuwpwnp dnnwgnyejwu dwwnuybtighu:

Stinh niubigwy wywunwywuh b wpnhwywuph hwdwnpnieiniu, nph wpryntupnid wjwunw-
Ywu pwngpuybiuhpp nwpdwy fuhuin hwngh, npwug dh dwut wybih 2w Yupbnpybg npwbu
pwngn nbinwdhgng:

Nunbunh wpnh hwdwywpgnd Ywplnp wntn gpwybight twl dnipwpwbpp, npnug dp
dwup Yphpwnynd £ bwl npwbiv pwngp nbnwdhong, npp dnnnypnwywu pdoynipjwu wjwunw-
Ywu Gninbiphg dbyh' uuunwpnidniejwu Uty pwngph Yhpwnniejwu hGunuwup :

CNAOOCTU B CUCTEME NUTAHUA APMAH:
TPAOULNA U COBPEMEHHOCTb

AHkena AMupxaHAH
WHHcTUTYT apxeonorun n atHorpacdpun HAH PA,
Hay4Hbli COTPYAHUK

Knroyesbie cnosa. cnapocTb, nuLla, CafoBOACTBO, MYENOBOACTBO, COBPEMEHHaA cUCTEMa, Ca-
Xap, HapogHaAa MeguumMHa

Lnpokuii accopTUMeHT cnapocTeid B TPagULMOHHOW cucTeme nuTaHWsa apmaH obycnoeneH bna-
FONpPUATHBbIMK ANA NYENOBOACTBA W CaA0BOACTBA KIMMATUYECKUMU YCNOBUAMKU APMAHCKOIO HaropbA.

OCHOBHbIMM CNafOCTAMU, KOTOpPbIE LUMPOKO MCMONb30BaNMCh B TPAAULMOHHOW CUCTeMe nuTa-
HUA apMAH, a TakXe B HapofHOl MepuuuHe, 6binn mep, fowab, conof, cyxodpyKTbl U nacTuna, Ko-
TOpble, NMOMUMO TOrO, YTO UCMONb30BANNCL OTAENbHO, CAYHWUIN CbipbeM AJIA PasfMyHbIX [ecepTos,
TakMx Kak cnagkue bntopga. Ocoboe MecTo 3aHWMan TPOCTHUKOBbLIN caxap, KOTOPbiii, B OTAMYME OT
BbILLEYNOMAHYTbIX CNafocTeil, UMNOPTUPOBANCA, B CBA3U C YEM W He MOAYYWN LUMPOKOro pacnpoc-
TpaHeHuA. HecMOTpA Ha LUMPOKKIA acCCOPTUMEHT, CNafoCTH B TPASULLMOHHON CUCTEME NUTAHWUA apMAH
HE MCMOJb30Ba/IUCh EXeNHEBHO.

C cepeputbl 20 Beka 13-3a MaccoBOro NPOU3BOACTBA CaxapHOIl CBEK/bI TPaaULMOHHbIE CMOCO-
6bl NPUroTOBNEHUA CNafoCcTell M3MEHUANCD, NMOCKOMbKY 3TU UHIpeaueHTbl Obinv 3aMeHeHbl CaxapoM.
B pesynbTtate pOCTYNHOCTb CBEKONBHOrO caxapa He TOMbKO 3HAYUTENbHO pacLuvMpuna acCopTUMEHT
cnapocTeil, Ho 1 bntofa U3 caxapa Ctanu ynoTpebnATbCA Ha exefHEBHOI ocHoBe. B cucteme nutaHums
apMAH CTanu 3aHUMaTb 3HauYUTeNbHOE MeCTO BapeHbA, HEKOTOPbIE U3 KOTOPbIX UCMONb3YHOTCA B Ha-
POLHOI MefMLMHEB KayecTBe NEKapCTBEHHbIX CPELCTB.
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SWEETS IN THE ARMENIAN FOOD SYSTEM:
TRADITION AND MODERNITY

Anzhela Amirkhanyan
Institute of Archaeology and Ethnography of NAS RA, Researcher

Key words: sweet, food, capoBofcTBo, N4eNOBOACTBO, COBpeMeHHaa cuctema, caxap,folk medicine

A wide range of sweets in the traditional food system of Armenians is due to the favorable climatic
conditions of the Armenian Highlands for beekeeping and horticulture/gardening. The main sweets that
were widely used in the traditional food system of Armenians, as well as in folk medicine, were honey,
malt, mulberry syrup (doshab), dried fruits and fruit leather, which, in addition to being used separately,
served as raw materials for various desserts, such as sweet dishes. A special significance has had cane
sugar, which, unlike the aforementioned sweets, was imported, and therefore did not become widespre-
ad. Despite the wide assortment, sweets were not used daily in the traditional food system of Armenians.
Since the mid-20th century, due to the mass production of sugar beets, the traditional methods of
making sweets have changed as these ingredients have been replaced by sugar. As a result, the
availability of beet sugar has not only significantly expanded the range of sweets, but sugar dishes have
begun to be consumed on a daily basis. Jams began to occupy a significant place in the food system of
Armenians. Some of jams are used in folk medicine as medicines.

SALUOhUULLUL MSEUSLE chruunhy

Owutw <wpnjwu
«Ghpwyh dwpgh tpbjuwih W punwuhph wowygnipjwu Yhuwnpnu»
Unghwjwywu dwuywywnpd
<L YUU huwghwnipjwu b wqquagnpnigjwt huunhwnnin, hwignpn
jyat@list.ru

<hduwpwnbp' Chpwyh wjwunwlwu nunbuwn, ninuwshuwlwu hwglybpnye, pdwbihp, dh-
uwlwu YGpwynipubip, YEuwg, utdwtu wnwuduwhwwnyniginiutbp, wjwunwagnnyg, yupybjw-
Ywpgh wnwuduwhwuinyniejniuubip:

Rtynigdwt ptidwih Ywpunpniejntup b wpnhwlwunieniup wwjdwuwynpwd £ Shpwyp
wywunwlwu nunbunp/Shuwlwtu b wnopjw/ wnwuduwhwunynipniuutiph pwgwhwjndwt, dn-
nwgniRjwu wnpdwd U phs gnpdwdynn Ypwypwnbuwlyubph ubplwjwgdwu, onwpwdnuwn b dw-
dwuwywyhg Ytpwynipubiph hbn thnfuhwpwpbpwygnyejwdp: twonmwiht wggugpwywu ujni-
ptiph, hwpgwgpnygutinh dhongny ubipluwjwgynwd £ shuwlwu Yepwynipubiph wnwuduwhwwnynt-
pintuubipp, wjwunwqgpnygh b hwdbdwwnwlwu Ybpindniegjwu dhongny' Shuwywu Yepwynipub-
pp, npwug wujwu pwgwwpnipiniup, YEuwgubph wnwuduwhwwnynipniup' wwjdwuwynpuwd
Yynuyptuin YEpwypwnbuwyny, nnuwywu ubnwuh onipe JwpyGiwwpgh wnwuduwhwwnlniejniu-
ubpny: Uunpwnwpéd £ Yuwwpdnd juwoh ywunpwundwu b dwnngdwt wnwuduwhwwnynt-
pintuutippu: LEpYwjhu gqnpwihqughwih wWwjdwuubpnd wnwuduwhwunny nwnpnieginu b Yb-
pwnwnd £ Yuunwnpynd nbyh wjwunwlwu funhwungp' npwbu Epupy wwwnwubinyesjwu gni-
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ghs, npp Ywplinp bpwbwynigyniu ntuh ng dhwju wgquiht dowynyep, w) twb wqqwjhu hupunt-
pINLUp Wwhwwubnt gnpdnid:

Lwphuwt, pjwolwu b wnwudtwwbu fuwyp ubpyuwjwgywsd tu npwbu Shuwlwu Ybpw-
Ynipubp b Yuqdnud Gu dbd hwgybipnypubph ubnwuh qupnp:

Lwwnhybintu YGpwynipubiph dbe hwwnniy npwnpnipjwu £ wnwuduwund hwphuwt, npp
npwbtiu huwgnyu dhuwwu Yepwynip udppdwd Ep hwinhluwdawynipjwup, fuwyp' wuwuuwww-
hniejwu hwonnnipyuup, juwruwwnipp' Ywpruwdebppubiph wnwwnnyejwu wwwhnydwup: fuwh
Ytipwpbipjw| wwhwywuws wjwunwgpnygubiph nt unnigupwuniejwu dhongny ubpywjwgynid k
Yapwyniph ywwnpwundwt b utdwt wnwuduwhwwnynieiniutbpp, gqpnuwopohlubiph nt Gphwnw-
uwpn ubpunh dBd hbGwnwppppnieiniup' nbwh wjwunwlwup, wqgquihuu nt dwpgh puplubph
Upuwn nt Yugp: Snuwdhuwlwu hwgytipnypubpnud Jwn Ytpwnyd npubinpynud Gu wjwunwlywuh,
ownwpwdnun b dwdwuwywyhg Yepwypwnbuwlubph hwdwnpnup:

MPA3AHUYHO- PUTYAJIbHbIE MULLLA LUNPAKA

OaHHa AposaH
“LlenTp noppepmkmn peberka n cembu LLinpakckoro mapsa”
CoumanbHblit neparor
WHctutyT apxeonorun v atHorpacoum HAH PA, conckartens
jyat@list.ru

KnroueBbie cnosa. TpaguunoHHbIE NuLla LUMpaKa, npasgHU4HOE-pUTyasibHOE NUPLUECTBO,

HannTKkn, puTyaibHble 6mo,u,a, TOCTbl, 0COBEHHOCTU NMnTaHnA, CKka3aHuA, 0COBEHHOCTU 3TUKETA.

BaxHoCTb M akTyanbHOCTb Tembl Aoknapa obycnoBneHbl BblABNeHMEM OCObeHHoCTel Tpaju-
LMOHHbIX bntof, Lunpaka (puTyanbHbIX M NOBCefHEBHbIX), NPeAcTaBaeHneM Mano yrnotpebnaembix u
3abbITbIX 6ntof, B3aMMOCBA3bIO C batofamn 3apybexHoil U coBpemeHHol KyxoHb. OcobeHHOCTU pu-
TyanbHbIx 610, NpeacTaBieHbl C MOMOLLbIO NONEBbIX 3THOrpachuyecknx MaTepranos U HappaTUBHbIX
MHTEPBbIO. A 3TUMONOIMA UX Ha3BaHui, cneundmrKa TOCTOB C KOHKPETHbIMK bntogammn, ocobeHHOCTH
3TMKeTa 3a Npa3fHUYHbIM CTONIOM MPEACTaB/EHbI C MOMOLLbIO CKa3aHWidi U CPaBHUTENBHOMO aHanu3a.
YKa3aHo Ha 0cobeHHOCT MpUroToBneHMA M nojayv “xawa’. B ycnoBuax coBpemeHHoW rnobanusa-
uMn ocoboe BHUMaHWe yAenAeTcA TPaAULMOHHOW KyxHe, Kak MHOMKATOpYy STHUYECKOW NpUHapiex-
HOCTW, UMetoLLLee BaXKHOE 3HAYEHWE OJ1IA COXPAHEHWA He TONbKO HaLMOHANbHOW KynbTypbl, HO U Ha-
LIMOHANbHOW UAEHTUYHOCTH.

“Xapuca”, “kawka” n, B YaCTHOCTW, “xall” MpeacTaBieHbl Kak puTyanbHble bntoga, KoTopble
ABNAIOTCA YKpaLleHNeM npasgHUYHOro crona.

Cpenn bntop, U3 3epHOBbIX KynbTyp ocoboe BHUMaHWe yaensetca “apvce” - ApeBHEMY pUTyalbHO-
My 6ntoay, noceALLEeHHOMY 06paboTKe 3epHOBbIX KynbTyp, “xawl” obecneunBan ycnex B CKOTOBOACTBE, a
MOJIOYHBIN cyn - obunme MonoyHbIx npogykToB. OcobeHHOCTV NpUroToBieHNA 1 Npuema “xawa” npeg-
CTaBfleHbl C MOMOLLbIO COXPaHMBLUMXCA CKa3aHW U 3TUMONOrMKM HasBaHuA paHHoro 6ntopa. Cpepu
TYPUCTOB M MONIOAOrO MOKONeHUA HabntopaeTca BONbLUOW MHTEPEC K TPaAMLMOHHOMY, HaLMOHabHOMY
obpasy MW3HM KOPEHHbIX MuUTenein pervoHa. B npasgHuMyYHO-pUTyanbHbIX Tpanesax ApPKO NpoABnAeTCA
coyeTaHune TPaAULMOHHbIX, MHOCTPaHHbIX U COBPEMEHHbIX 6atof.
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FESTIVE AND RITUAL DISHES OF SHIRAK

Oanna Haroyan
“Child and Family Support Center of Shirak marz” Social pedagogue
Institute of Archeology and Ethnography of NAS RA, dissertator
jyat@list.ru

Key words: traditional Shirak dishes, festive-ritual feast, drinks, ritual dishes, toasts, eating
habits, legends, peculiarities of etiquette.

The importance and actuality of the topic of the report are due to the identification of the features
of traditional Shirak dishes (ritual and everyday), the presentation of little-used and forgotten dishes,
mutual relationship with dishes of foreign and modern cuisines. The features of the ritual dishes are pre-
sented with the help of field ethnographic materials and narrative interviews. The etymology of their na-
mes, the specifics of toasts with certain dishes, the peculiarities of etiquette at the festive table are pre-
sented with the help of legends and comparative analysis. Peculiarities of cooking and serving “khash"
are described in the report. In the conditions of modern globalization, special attention is paid to tradi-
tional cuisine as an indicator of ethnicity, which is important for the preservation of both national culture
and identity.

"Harisa", “kyashka" and, in particular, “khash" are presented as ritual dishes which are the deco-
ration of the festive table.

Among cereal and grain dishes, special attention is paid to “harisa”, an ancient ritual dish dedica-
ted to the cultivation of grain crops, “khash”, which ensured the success in cattle breeding, and milk
soup, which is associated with an abundance of dairy products. The peculiarities of the cooking and
eating “khash” are presented with the help of preserved legends and etymology of the name of this dish.
Among tourists and the younger generation, there is a great interest in the traditional, national way of
life of the native inhabitants of the region. The combination of traditional, foreign and modern dishes is
clearly manifested in festive and ritual meals.

NMUSUNRG3NRLLEN UUMHUMUNUSh LNhcUKUUULPMP YUANRSU UL UWULL

Uplhy Utihpjwu
Uwpnwpwwwunh htpnuwdwpunh hnpwhwdwihp,
<wjng wqqwagnpnipjwl b wquunwgpwlwu wywjpwnh ywwndnipjwl
wqquwjht pwlgwpwu, pwduh Juphy
arevikmeligyan@gmail.com

<hdbwpwnbp' hwnpwuwl, hnpwhwdwihp, ndJwpnyeiniu, hnwbp, wqqwihu qupenup,
quugwywuwniu, hhdu:

2023 pywlwuh dwjhuh 25-pu jpwunud £ hwj dnnnypnh hwnpwuwyp hwytpdwgunn Uwp-
nwpwwwuinh hnpwhwdwhph pwgdwt 55-wdjwyp: Wu wnhpny ubipluwjwgund tup Uwpnwpw-
wwunh hnpwhwdwhph Yunnigdwtu wywwndniyeiniup: 2GYnigdwu dbe wunpwnwnabi Gup hnipw-
hwdwihph qunwthwph hnugdwt, shtwpwpwlwu wotuwwnwupubiph, h hwjwn GYwd nddwpnt-
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pintuutiph W hwdwihph Yunnigdwt gnpdnud db6d nbGpwlwuwnwpnd niubigwd wuhwnubph hbun
Ywwywé wwwndnipyniuubippu:

Npwbiu uygpuwnpnip ogunwgnpdti| tiup wujwuh Jwpnywug hnbtipp, wjn dwdwuwywsop-
owuh dwdnih Unyebinp, huswbu bwlb 2powlw gjnintiph puwyhsubiph wwwndnie)niuutipp:

1960-wywu pwlwuubph wqqujht qupenupny wwjdwlwynpwsd, hwy wnwownbd
dunwynpwlwunieiniutu nit lunphpnwjht Cwjwuwnmwup npn2 nGYwywpubp dhwynpyb) Gu dh bww-
nwyh onipe’ Uwpnwpwwwwnd hwy dnnndpnh hwnpwuwyp hwybpdwgubint hnpwynennny:
Uwnwhnwgdwu htnhuwyp tnt) £ gpnn <pwyw Lnswpp: Lwfuwdbnunypjwdp hwunbu £ Gyt
Cwjwuwnwuh Y'Y YGunyndh wnwohtu pwpwninup Swyny Rwpnpjwup: Wu huwpwynp £ nwnabg
hpwywuwgub) <nyunbdptipjwup 2poyndh Ynuwlygnipjwu wnweohtu pwpwininup Yjwnhdhp “twp-
phujwuh owupbiph 2unphhy: 1965p. uyuyt) tu hnywhwdwhph Ywnnigdwu bwutwlwu wofuw-
twupubipp:

1966p. Uuwnu Lnshujwup opnp, Yjwnhdhp “twpphtyjwuh nGywywpnigjuwdp <nlunbdptip-
jwupg 11 4d htnwynpniyejwu Yypw gwuynn 5-pn undfunght hwpwyhg pwpéniupnd uluybtightu
hniwhwdwihph 2htwpwpwlwt woluwnwupubpp' opowuh woluwwmwynpniejwtu dwutwygnt-
RjwUp:

Cunn wnyw wphupjwjhtu thwunmwpenptiph, hwugwuwyniejwu wpnynitupnd (Lnywnbdpbp-
jwup o2powuh 28 Ynjjunqubiph Jwuuwlygniejwdp' 383 hwquwp nnipjh) hwjwpywd gnidwph b wb-
nwywu hwwnlwgnudubipnh 2unphpy huwpwynp £ nwnunwd hnwpdwu-qpnuwignt funnignidp:

Ywnnigdwl wpfuwwnwupubipp hbown sbu pupwgb: Lnyuphuy hush] GU hnwpdwuh Yw-
nnignudp nwnwnpbgubint wwhwueubin, pwyg dwpow| <ndhwttbu Pwnpwdjwuh owupbkipny
huwpwynp £ tint| hwdngb] uU4Y Ytunyndh gijuwynp pwpunninup (1964-1982) L. Pptidulihu
Ywnnygp wjwpunht hwugubnt uplnpnyeyniup:

1968 dwpwnwpwwbitn Nww)bp hupwibiywuh, pwunwlwgnpdutip Uwdyt; Uwuwujwuh,
Upw <wpniejntujwup W Uppwd Cwhhujwuh swuptpny ybp £ funjugti| hwdwhpu hp quuqulyw-
wnuny, pluwynp g|tipny, wpdhyutipny, hnpwwwunny b «dwpnwywn» ubnwuwununy:

Znpwhwdwihph hwunhuwynp pwgnwip wbnh £ niubgh) 1968 . dwjhup 25-hu’ UULU L
CUUL whinwlwu hhdubipph hugniuutph wnwly: <wunhuwynp dhinhugh dwdwuwy Ginyp Gu niub-
gt nGywdwp wudhup, gpnn nu 2htwpwp, Ynpnunbunyejuu Jwpsnigjwu bwfuwgwh, huswbu
Uwl Uwpnwpwwwwnh dwwnwdwnpunh dwutwyhg W. Unipwnjwup:

NCTOPUN O CTPOUTENIbCTBE MEMOPUAJIbHOIO
KOMIJIEKCA CAPJLAPAMATCKOI# BUTBBI

ApeBuk MenvkaH
MemopuanbHbiit komnnekc Cappapanatckoit 6utsbl, HaunoHanbHbIi My3eit
aTHOrpadum n uctopun ocsobopuTenbHoit 6opbbbl apMAH, 3aB. OTLENOM
arevikmeligyan@gmail.com

Knroyesbie cnosa: nobepa, MemopuanbHblii KOMMNEKC, TPYJHOCTb, MEMyapbl, HaLUOHaNbHOe
npoby#aeHNe, KONOKONbHA, TMMH.

25 masa 2023 r. ucnonHaetca 55 net co AHA oTKpbITUA Memopuana Cappapanat, NOCBALLEHHO-
ro nobege apMAHCKOro Hapoja Haf, TypeLKuMM 3axBaTiMKamu. Y4uTbiBas 3TOT pakT, Mbl Npeacras-
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NAeM UCTOPUIO CTPOMTENbCTBA MEMOPUaNbHOMO Komnnekca. B foknase ocselyatoTca UCTOpUM, CBA3aH-
Hble C MAeei co3paHNA MEMOPUANbHONO KOMMNIEKCa, ero CTPOUTENbCTBOM, BOZHUKLLMMU TPYAHOCTAMM U
NIMYHOCTAMM, KOTOPbIe CbIrpany 3Ha4nTENbHYIO POfib B CTPOUTENBCTBE KOMMNEKCA.

B KayecTBe nepBOMCTOYHMKA Mbl UCMONb30BaNM Memyapbl 3HaMEHUTOCTEW, MaTepuanbl NPecchbl To-
ro nepuoja BpeMeHHU, a TaKkiKe NCTOPUM, pacCKasaHHbIe HMUTENAMU OKPECTHbIX ePeBeHb.

B pesynbrate HaumoHanbHoro npobyxpeHna 1960-x ropoB apmAHCKaa NporpeccuBHas MHTENNU-
reHumsa n Hekotopble nuaepbl CoBeTCKON ApMeHUN 06BEAVMHUANCL BOKPYr ODOLLEW Lenn — YyBEKOBEYUTb
nobepny apmaHckoro Hapopa B Cappapanatckoii 6uTBe nyTem BO3BefeHWA memopuana. ABTOpPoM uaew
6bin nucatens [pauba Kouvap. C mHuumatueoii BbicTynun nepeblii cekpetapb LIK Komnaptumn Apmenun
fAkoB 3apobsaH. ITo cTano peanbHoOCTLIO bnaropapsa ycunmam nepsoro cekpetaps OKkTembepAHCKoOro paii-
Koma naptum Bnagumupa [lapbunsana. MNpepsaputensHble paboTbl Mo BO3BEAEHWIO MeMopuana Havanucb
B 1965 ropy.

B 1966 ropy nop, pykoBoacTBoMm AHTOHa KoumHAHa, Ha BbiCOTe, NMpuneraroLLeil kK 5-My coBxo3y, B
11 km ot OkTembepaHa, Ha4yanMcb CTpouTeNbHble PaboTbl MEMOPUATBHOIO KOMMEKCa Noj, PYKOBOACTBOM
Bnagumupa JapbuHaHa v npu yyactum paboTHMKOB paiioHa.

CornacHo UMetoLLIMMCA apXMBHbIM [JOKYMEHTaM, CTPOUTENLCTBO NapKa-NnamMATHUKA CTano BO3MOM-
HbiM bnaropaps cbopy cpeacts (npu yyactum 28 konxo3os OkTembepaHcKoro paiioHa -383 TbicAum
pybneii) n rocypapcTBEHHbIM aCCUrHOBaHUAM.

B xope ctpoutenbHbix pabot 6bino npeogoneHo MHoro npenAaTcTeuii. [ame 3Byvanu TpeboBaHusA
NPeKpaTTb CTPOUTENBLCTBO NamATHWKA. bnaropapa ycunuam mapliana OsaHeca barpamana ypanoch ybe-
omTb reHepanbHoro cekpetapa LIK KIMNCC JI. bpexHesa (1964-1982) B BamHOCTM 3aBepLueHMA CTpO-
UTENbCTBA.

B 1968 r. ycunuamu apxutektopa Pacbasna WcpaensHa, ckynbntopoe Cameena MaHacaHa, Apa
ApyTioHaHa n Apwama LLlarvHARa 6b1n BO3BEAEH KOMMNEKC C KONOKONbHEN, KpbinaTbiMn Obikamm opna-
MM, MEMOpPUaNbHOIA CTeHOI 1 TpanesHbim 3anom " Bappasap".

LlepeMoHUsa TOpPKECTBEHHOrO OTKPbITUA MEMOPUAIBHOMO KoMniekca coctoanack 25 maa 1968 ropa
¢ ucnonHeHnem rocypapcteeHHblx rumHoB CCCP u Apmanckoii CCP. Ha meponpusaTtum BbicTynunm odom-
uManbHble 1uua, Nucatenu n CTPoUTENu, rnaeBa KOnxo3a, a Takme yyacTHuk Cappapanatckoii 6utebl A.
MypagsH.

STORIES ABOUT THE CONSTRUCTION OF THE MEMORIAL
COMPLEX OF SARDARAPAT BATTLE

Arevik Meligyan
Memorial complex of Sardarapat battle, National museum of Armenian
ethnography and history of the liberation struggle, Head of Department
arevikmeligyan@gmail.com

Key words: victory, Memorial Complex, difficulty, memories, national awakening, bell tower,
anthem.

May 25, 2023 marks the 55th anniversary of the opening of Sardarapat Memorial dedicated to the
victory of the Armenian people over the Turkish invaders. Considering this fact, we present the history
of the memorial construction. The report covers the stories related to the idea of creating a project for
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the memorial complex, its construction, difficulties encountered and individuals who played a significant
role in the construction of the complex.

Memoirs of celebrities, press materials of that period of time, as well as stories told by residents of
surrounding villages were used as a primary source.

As a result of the national awakening of the 1960s, the Armenian progressive intelligentsia and
some leaders of Soviet Armenia united around a common goal - to immortalize the victory of the
Armenian people in Sardarapat Battle by erecting a memorial. The author of the idea was the writer
Hrachya Kochar. The initiative was taken by the First Secretary of the Central Committee of the Commu-
nist Party of Armenia Yakov Zarobyan. The construction was made possible thanks to the efforts of the
First Secretary of the Communist Party of the Hoktemberyan Central Committee Vladimir Darbinyan.
The preliminary work on the memorial construction started in 1965.

The actual construction work of the memorial complex commenced in 1966 under Anton
Kochinyan. The Memorial Complex was laid out on a higher spot, in the village of Araks, 11 km southwest
of Hoktemberyan. The construction was carried out under the supervision of Vladimir Darbinyan and
with the participation of local employees.

According to available archival documents, it became possible to build a monument park due to
the money collected through fundraising ( villagers from 28 collective farms of Hoktemberyan district
raised a sum of 383 thousand rubles) and state allocations.

Many obstacles were overcome during the construction work. Marshal Hovhannes Baghramyan
managed to convince the General Secretary of the CPSU Central Committee L. Brezhnev (1964-1982) of
the importance of finishing the construction work.

In 1968, a complex with a bell tower, winged bulls, eagles, a memorial wall and a refectory hall
"Vardavar" was erected by the efforts of architect Rafayel Israyelyan, sculptors Samvel Manasyan, Ara
Harutyunyan and Arsham Shahinyan.

The ceremony of solemn opening of the memorial complex took place on May 25, 1968, with the
playing of national anthems of the USSR and the Armenian SSR. Officials, writers and builders, head of
a collective farm, as well as participant of Sardarapat Battle A.Muradyan made speeches at the event.

JdLUHhU PN UUU4bLUrp. U3 dN1Ndrah <Nh3L RUYULL

Uwdyb| Nwdwquu
QUU <Uh ghnwgfuwwnn, p.g.p., GN< wjwg nwuwfunu,
2NN ywhbuwmwgnph gunuwuwbin
sramaz@mail.com

<hduwpwnbp' dywunhdhp Uwyyphwph, hnyu, Mnwwluwu (Guubpulw) pwuwy, Yuwh-
wwu, hpGunwup, <wjyulywu Ynpwniu, Cujjulwt pwuwy, Uupnupwwywwm, Puz-Uwywpwu:

1-pu hwdwfuwphwjht Ywwnbpwqih dwdwuwly dhus hwing yhwmwlwuniejwu YyGpwlwug-
unudp ulyubg Ywqdwynpybi| hwing ghunwdp, nph 2wpptipnwd dwnwjniejniu tu wugh] bwl UGS
pYnY onwpwqggh uwywubp:

1918-1920 pe. htpnuwdwpubpnd upwughg wsph £ puybp hpbunwunt uyw wggnyejwdp
hnyu Yjwnhdpp Uwyypjwpptu (1891-1938 pre.): Ubpohtu utipnd Ep Mnwwlwu Ywjupnyeiniuntd
hwunmwwnywsd wquwlwu hnyu punmwupphg, npp dounwwbu uwywutp £ nyb| nuwlywu pwuw-
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yhtu b bwdwwnnpdhu: Ywnpwihu ghudnpwywu |hubind’ 4. Uwlyhjwpphu 1914-1918 ppe. Yndlwu-
Jjwu nwqiwbwywwnnu dwutwygb) £ 1-hu hwdwoluwphwht ywwnbpwqgdpt, wsph puyt dwnp-
nwywu gnpdnnnipniuutiph pupwgpnid, wwpquwwpyb] pwqdwehy denwubpny nu 2pwtowu-
ubpny: 1918 p. hnwjwphg Ywwhunwu Uwyyhjwpht dwnwnygwiu £ upwuwlyyb) <wjulywu
Ynpwnwunid, npwbiu 2-pn. hpGunwuwiht dwpwnyngh hpwdwuwwnwp, wsph puyb) 1918 . Uwphhu
hagnhp-Opgny dwlwwnnid:

Gpuwujwu gqnpwfudph Uwyypjwppp hpwdwuwwnmwpnyejwdp gnpdwd dwpunyngp dtdw-
wbu uywuwnb) £ Uwpnwpwwwwunh dwlwunwdwpunnd &dnp pipwé hwnpwuwyhu: UhLunyu
dwdwuwlywhwwnyjwdnd Uwyyhjwphtu hp dwpnyngnd dwutwlygb) £ Pwr-Uwwpwuh ninnnt-
Rwdp Unywd Jwpinwlwu gnpdnnnieiniutiiph, huswbu twl 1918 p. hnyhuhtu oudwujwu gnp-
ptipp htwn 2thdwu gdnd wpdwuwagpywé nbnwywu dwpwnbipht:

1918 p. ytpohtu thnfugunwwbn Uwyyhjwpht tpwuwyyby £ 6-pn Gnuwht dwpwnyngh hpw-
dwlwwnwn, huy 1919 p. unjtdpbpht’ 4-pn wnwudhu hpGunwuwihu nhyhghnup hpwdwuwwnwp:

Funphpnwjhtu Ywpgbiph hwunwwnnudhg htin Uwyyphjwpphtu puunwuppny duwgt b <wjwu-
wnwund b dwnwjnigjwu wugb| <UL Ywpdhp pwuwyh pwpptipnid, gpwntignt] hpwdwuwwnw-
pwlwu wywownnuubp WULU nwpptip tnwpwépubipnid tnbnwwyywd hpbunwuwhu gnpwdwub-
pnwd: Uhus pnuwnwwnybp 1938 p. Uwlyyhjwpht qpwnbgnt) £ Yhuh nwqdwywu oypnigh S1-pn
hptiwmwuwhu qunh hpwdwuwwwph wwownnup, qunuwtitnh Ynsnwnyg: 1938 p. Uwyyhwphu abp-
pwluyyti £ U gunwluwhwpyti:

4. Uwyypwpph Ywupp hwy dnnnypnhtu wuduwgnpn ugppdwt oppuwy k, 6hon wjuwbu,
huswbiu dhlunyu npwdwwnhy dwdwuwyubpnd hwjwqgh pwqdwehy ghuynpuwlwuubph dwnw-
Jniyniup tnpwjpwywu <niuwuwnwupt: Cun wynd, thnpd § wpytp hwdwwwpthwy Yepwny ubip-
Ywjwgubi| upw Ywupl nt gnpdniubinyeniun:

BNAJUMUP CAKKMITAPU: TPEYECKMWIA CbIH APMAHCKOIO HAPOJIA

Camsen Pama3aH
HayuHblii cotpygHuk UHcTnTyTa apxeonorun n atHorpacpun HAH PA,
KaHa. cdoun. Hayk, CTtaplumii npenopasatens EIY, MNonkoBHKK 3anaca
sramaz@mail.com

Knroyesbie cnosa: Bnapmmup Cakkunapu, rpek, Poccuitickaa (Mmnepatopckas) apmus,
KanuTtaH, apTunnepua, ApmaHckuii kopnyc, ApmaHckaa apmua, Cappapanart, bal-AnapaH.

B ropbl 1-ii MupoBoil BOIiHbI, JO BOCCTAaHOBNEHMA apPMAHCKOI roCyfapCTBEHHOCTM, Ha4anu
chopMmpoBaTbCA apMAHCKNE BOOPYMHEHHbIE CUIbl, B PAAAX KOTOPbIX TaKKe Cyuno 6onbluoe Konu-
4ecTBO 0opuLepoB pa3Hbix HaumoHanHocteil. Cpean Hux B repouueckux cpameHuax 1918-1920 rr.
BblAenuaca odpuuep apTunnepum rpek no HaumoHanbHoctv Bnagumup Cakkunapu (1891-1938).

B. Cakkunapu npoucxopmn n3 obocHosasLuerocs B Poccuiickoii uMnepum 3HaTHOrO rpeyeckoro
poja, KOTopblii NOCTOAHHO fasan odumuepos Pycckoii apmun v donoty. Byayyn kagpoBbIM BOEHHbIM,
B. Cakkunapu 1914-1918 rr. yuyactBoBan B 1-i1 MmrpoBoi1 BoiiHe Ha KaBka3ckom cppoHTe, oTanuunca B
boeBbIx feiicTBuAxX, bbin HarpamaeH MHorummn mepanamm u oppeHamu. C aneapa 1918 r. kanutaH
Cakkunapu 6bin HasHaveH Ha cnyxby B ApMAHCKMIA Kopnyc KOMaHAVMPOM 2-i1 apTunnepuiickoii barta-
peu, oTnuumBlLueiica B anpene Ha cppoHTe Urapip-Opros..
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batapea EpesaHckoro otpaga, nop komaHpoeaHuem Cakkunapu, BO MHOrom criocobctsoBana
nobepe, pocturnytoii B Cappapanatckom cpasxeHun. B ato e Bpema Cakkunapw yyacTBoBan coO CBO-
el batapeeit B 60eBbIx AeiicTBMAX Ha Bali-AnapaHcKom HanpaBneHuWM, a Takie B NOKalbHbIX 60AX,
3aPUKCUPOBAHHBIM Ha IMHUW COMPUKOCHOBEHMA C OCMaHCKUMKM Bolickamu B utone 1918 r.

B koHue 1918 r. nognonkosHuk Cakkunapu Obin HasHavyeH KomaHaupom 6-ii ropHoit 6atapew,
a B HoAbpe 1919 r. - komaHAVMpPOM 4-ro OTAENbHOrO apTUNNEPUIACKOrO AUBU3MOHA.

Mocne yctaHoBneHwA coseTckoil Bnactn Cakkunapu octanca ¢ cembeii B ApMEHWUM W BCTyNun B
panbl KpacHoii Apmun Apm. CCP, 3aHMMan KomaHfgHble QOMKHOCTY B apTUMNEPUIICKUX YacTAX, JuUC-
noumpoBaHHbIX Ha pasHblx okpyrax CCCP. [lo penpeccumn B 1938 r. Cakkunapu cnysun KomaHAMPOM
51-ro apTunnepuiickoro nonka Kuesckoro BoeHHOro okpyra, B 3BaHWM nonkoBHuka. B 1938 ropy
Cakkunapu Obin apecToBaH U pacCTpensH.

MusHb B. Cakkunapu aenaetca npuMepoM Hernokonebumoi npefaHHoOCT! apMAHCKOMY Hapoay,
Kak 1 cnyxba MHOrMX apMAHCKUX BOEHHbIX bpaTtckoii [peuun B Te e apamaTtnyeckue spemeHa. [lo-
ceMy, JaHHaA CTaTbA ABNAETCA MOMbITKON NPeACTaBUTb ero ¥U3Hb U LEATENbHOCTb BCECTOPOHHE.

VLADIMIR SAKKILARI: GREEK SON OF ARMENIAN PEOPLE

Samvel Ramazyan
Institute Archaeology and Ethnography, NAS RA, Research, PhD,
Senior Lecturer of Yerevan State University (YSU), Colonel (rtd)
sramaz@mail.com

Key words: Vladimir Sakkilari, Greek, Russian (Imperial) Army, Captain, artillery, Armenian
Corps, Armenian Army, Sardarapat, Bash-Aparan.

During the World War |, before the restoration of Armenian statehood, the Armenian Armed
Forces began to be formed, and a large number of foreign officers also served in its ranks.

Among them the artillery officer Vladimir Sakkilari (1891-1938), with Greek origin, participated in
heroic battles of 1918-1920.

V. Sakkilari was descended from a noble Greek family established in the Russian Empire, which
constantly provided officers to the Russian Army and Navy. Being a professional officer, in 1914-1918 V.
Sakkilari participated in World War | on the Caucasian front, distinguished himself during combat ope-
rations, and was awarded with many medals and orders. Since January of 1918 Captain Sakkilari was
appointed to the service in the Armenian Corps as the commander of the 2™ artillery battery, distingu-
ished himself in April of 1918, on the Igdir-Orgov front.

The battery of the Yerevan detachment, under the command of Sakkilari, largely contributed to
the victory achieved in the battle of Sardarapat. At the same time, Sakkilari participated with his battery
in the combat operations in the direction of Bash-Aparan, as well as to the local battles recorded on the
line of contact with the Ottoman troops in July of 1918.

In the end of 1918 Lieutenant Colonel Sakkilari was appointed the commander of the 6™ mountain
battery, and in November 1919 - the commander of the 4" separate artillery division.

After the establishment of the Soviet regime, Sakkilari stayed with his family in Armenia and joined
the ranks of the Red Army of the Soviet Armenia, held command positions in artillery units located in
different parts of the USSR. Before being repressed in 1938 Sakkilari served as the commander of the
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51* Artillery Regiment of the Kyiv Military District with the rank of Colonel. In 1938 Sakkilari was arres-
ted and shot.

The life of V. Sakkilari is an example of unwavering devotion to the Armenian people, as well as
the service of many Armenian officers to fraternal Greece in the same dramatic times. Therefore, this
article is an attempt to present his life and work comprehensively.

Tudbfe APGUb UEMrMUCh LEMPLU3USNRUL
TNrNSULUL duvuuurenku

Updhuti Cwhpwaqywu
Uwpnwpwwwwunh htpnuwdwpunh hnpwhwdwihp,
<wjng wqqugnniejwu b wquwnwgpwywu wwjpwnh
wwwndniejwl wqgquiht pwugqwnpwl, ghunwtuwwmnn
shahbazyan9494@gmail.com

<hdtwpwnbp' Ywdhp PGY, Unituhp, wquuwgpwlwl wwjpwn, nwpng, nwnighs, wow-
YGpwn, nwuwghpp:

Twype PYp XVIII nwph 20-wlywt pp. untujwg wqunwgpwywu wwjpwnh b wnhwuw-
pwy hwing wwundnipjwtu wdktwwluwnnt ntdpbiphg t: Wu wdbup hwogh wnubiny, npwbu qb-
Ynigdwu phdw puwnptghup Ujniuhph wquunwgpwywu wwjpwph wnwounpn' Ntwyhp PEYh Yap-
wwph nhunwnpyndp b nwunwduwuhpndp nupnguywu hwdwywpgnid, wnwyb] dwupwdwut hwu-
Ywuwint ubipniunubph bpwpbpdniupp hwing wywwdnigjwu hGpnuwywu tobiph W bpwuwynp
qnpdhgubiph Jtipwpbipju:

(etidwu wpnhwywu t, pwup np Uintuppp b Jwn wugjuinwd, W ubplund hp tnwpwsdwop-
owuwjhtu U pwnwpwywu hwugqwdwupubtiph ptipnwiny opwhwpg t, b wuhpwdbion £ nwpngub-
pnud nwunighsubipp Ynndhg ubipniunubph hhonnnigjwu b9 wpdwwnwynpbip dbp wugjwih Yuplnp
tobipp W hwnjwwbu uniyjwg wquunwgpwywu wwjpwph wyniupubpnd Ywuquwsd gnpwydwnp’
Twyhp PEYH Ywwwpwd udppwlwt gnpdp, nph ennwd nifjuntipny | wnweunpnyb tu Upwuw-
ynp gnpdhsutin Suptight Ldnbkhp L nippputip:

Uofuwwnwuph uwywwwlu £ nwownwiht wgqugpwlwu unebiph’ hwpgwgpnygubiph, ni-
unwduwuhpnipniuubph, nbntlwwndwlywu wnpnipubph hpdwu Jpw' hwdwnpbing W bpinsting
ubpyuwywgut hwywywu wpnh nwpngnwd nwunighsubiph Yuwwwpwd wotuwwnwupp wnyjw| phdw)h
nunigdwt 2powuwynid, wowybpnubph YybGpwpbpdnwpp, puywinwdubpp b ywwnybpwgnwdubpp:
Rtiynigdwt wnbipunp swpwnpbihu fuunhp Gup npbp hwdbdwwnb] nwpnguwywu nwuwgppbpnd
tnwd unebipp twyhe PEYh YEpwwph L gnponwutinuejwu Jwuht, thnpdwghunwywu hGnwgn-
wnnieyniuubip b hwpgwgpnygubp hpwlwuwgub] nwnighsubiph W wpwybpunubph opowund’ pw-
gwhwjnbint huswbu GU nwuwwpngbund nwnwWuwuppnd wyu REdwu, huswhuh dbpnnubp L
gnpdhpwlwqd Bu ogunwgnpdnud nwup pwgwunpbihu, Yugqdwybpwynd Gu wpmyn’p dhongw-
nnwdubip, fuwnbp nwnigsh Ynndhg, hwuduwpwpynd Gu jpwgnighs unyebin W Ywu npluk wnw-
ownplyubp nwuwgppbipnd thnihnfunieynitutip Ywwnwpbiine b pbdwtu hwpunwgubint wnugnt-
Rjwdp:
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MPEOCTABNEHUE OBPA3A IABUIA BEKA B LIKONIbHOI CUCTEME

ApmuHe Llax6azaH
MemopuanbHblii komnnekc CappapanaTckoil 6UTBbI,HaLMOHaNbHbIN My3eit 3
THorpachuu apmMaH 1 nctopum ocsobopmnTenbHoii 6opbbbl, Hay4HbIl COTPYAHNK
shahbazyan9494@gmail.com

Knroyesbie cnosa: [lasup bek, CioHuk, ocsobogutenbHaa bopbba, LwKona, yuutenb, yye-

HUK, Y4EOHUK.

[aeup Bbek 6bin ogHUM U3 Bblgatolmnxca peAateneil ocsoboautenbHoit 60pbbbl CtoHMKa 1
apmaHckoii uctopum B uenom B 20-x rr. XVIII Beka. YuntbiBaa 10T dakT, Mbl Bbibpanu B KayecTt-
BE TeMbl Aoknaja HabniogeHue n msyyveHune obpasa nupepa ocsoboautenbHoit 60pbbbl CroHMKa
[aBupa beka B LIKoNbHOW cucteme, 4Tobbl Honee NofpPobHO MOHATH OTHOLLEHME HOBOIO MOKOJe-
HUA K repOMYECKUM CTPaHULLAM apMAHCKO UCTOPUM U K ee BblaloLUMCA LEeATENAM.

Tema akTyanbHa, NOCKONbKY CHOHUKCKWIA BOMPOC Oblf M OCTAeTCA aKkTyalbHbIM Kak B MpOLU-
NOM, TaK W B HacToALLEee BPeMA, B CUNY €ro permoHanbHbIX U NOAUTUYECKUX OBCTOATENbCTB. Yuu-
TenAa QOMKHbl YKOPEHUTb B NMaMATU NMOKONEHWIA BaxHble CTPaHWULbl HaLlero npoLLioro u 0cobeHHo
3aBeTHoe jeno JlaBupa beka, KoTopblii cToan y nctokos ocsobopuntensHoit 6opbbbl CioHnka. Ero
3aBeTamy pyKoBOACTBOBanucb BuaHble aeatenu MaperuH Hxpe u gpyrue.

Llenb poknapa - npeactaBUTb MyTem CpaBHEHWA M aHanu3a, Kak npenojaetca 3Ta Tema B
COBPEMEHHOI apMAHCKOW LLIKONE, BbIABUTb OTHOLUEHWE, BOCMIPUATHE U UAEN YYaLLMXCA Ha OCHOBE
MoneBbIX 3THOrpacPMYECKUX MaTEPUANOB - UHTEPBbIO, UCCNEN0BAHUIA, UCTOYHUKOB MHPOPMALUU.

3apjaya AaHHOro AOKNaja -CpaBHWUTb MaTepuanbl LUKONbHbIX y4ebHuKoB 06 obpase u pes-
TenbHocT JlaBupa beka, npoBecTn skcnepTHoe uccnefoBaHWE U B3ATb UHTEPBLIO CPeaMU yuuTe-
neii N yyawimxca, 4tobbl BbIACHUTb, KaK OHW W3y4aloT 3Ty TEMy BO BPEMA YpOKa, Kakue MeTofbl 1
CPenCcTBa UCMONb3YHOT NpK 0ObACHEHUN ypOKa, MPOBOAUT N YUUTENb MEPONPUATUA, UTPbl U €CTb
NN JOMONAHUTENbHbIE MaTepuanbl U Kakue-nnbo npenoxeHna No BHECEHUIO USMEHEHWUIT B y4ebHM-

KN un o6orau_|,eH|/|+o TEMbI.

PRESENTING THE CHARACTER OF DAVID BEK IN THE SCHOOL PROGRAM

Armine Shahbazyan
Memorial Complex of Sardarapat Battle, National Museum
of Armenian Ethnography and History of Liberation Struggle, Researcher
shahbazyan9494@gmail.com

Key words: David Bek, Syunik, liberation struggle, school, teacher, pupil, schoolbook.

David Bek is one of the most outstanding figures of the Syunik liberation struggle and the Arme-
nian history in general. Considering this fact, study and observation of the leader of Syunik liberation
struggle David Bek in the school program are chosen as a report topic in order to thoroughly unders-
tand the attitude of the new generation towards heroic pages of the Armenian history and prominent
figures.
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The topic is actual as the Syunik issue was and still remains actual both in the past and at the pre-
sent time because of its regional and political circumstances. Teachers should root in the memory of
generations the important pages of our past and especially the cherished cause of David Bek, who stood
at the origins of the liberation struggle of Syunik, whose precepts were guided by the prominent figure
Garegin Nzhdeh and others.

The report aims to present through comparison and analysis how the topic is taught at a modern
Armenian school, to reveal the attitude, perceptions and ideas of students based on the field ethnogra-
phic materials - interviews, researches, sources of information.

The purpose of the report is to compare the information of the school textbooks on the character
and activity of David Bek, to conduct researches and take interviews with teachers and students to find
out how they study the topic in the classroom, what methods and materials they use when explaining the
lesson, whether the teacher holds events, games and if there are any suggestions for making changes to
textbooks and enriching the knowledge on the topic.

2hFULUM3ULLErP SNKUL NPNBU YUrLN
RhLUSNNrONRE3UL UMULHNR3E@LE P UMrN

Snhgnp Unwujwu
<L FUU <uwghwnipjwt b wggqugpniejwu huunpwnun,
ghuinwpfuwnnn

<hdtwpwnbp. “Ywphu, Uuwgluw, ghtuwgnpdnieginiu, UG, pdpuwjwnwuubn, ghuwgnp-
dwlwu gnpdhp, Upgwuwy

Cwjng wqgquagpnypjwl pwugwpwund wfuwwnbiint mwphubphtu hud pwhun £ yhdwyyti
1986-1987pp. pupwgpnd Jwutwygt| Ufuwigluwih ghnwpwyubpphtu b hwywpb|] pujwlwuhu
hGwmwppphp Unietp hwjjwlwu ghuwgnpdnipjwu YGpwpbpjw: Spwugwsd ujnuebph wpdtipp
dGéwunud £ upwuny, np npwbu pwuwuwg hwunbu £ GYytG| yipghtu hwy tninhdphYy ghuwgnpd, wp-
dwuwubipn Ywpubgh Pwohy (Uypunhs-Ynpwubin) <wynph 2pdppwjwnjwup (1900-1990peE.), ny
unyuhuly Ywuph 9-pn nmwutwdjwynd swpnibwynd Ep ywpwwbp hp qpwndniupny: Ywpwbinn
Pwohyh U <UMGF wuophunipjwu dhol wwjdwuwynpgwdnipniuutiph wpryntupnid  hwennytig
pwugwpwu ptipt) ghuwgnpdwlwu gnpdhputiph W hwpdwpwupubiph hwywpwdniu, npnug dby
wdlbuwwnpdtipwynpp Gpypuwup wywunwlwu thniputu £, npp pbpdt Ep Ywphuphg 1830p.:
Utuwigfuwjnud hwunwundwsd Wjwquu tnpuypubpp' Uypunpsu ne Ohwubup, wupwdwub) Ehu L
inbnuwghubipp upwg wudwunwd Eht shppwiwp (qnyg, tplynpjwl), wjunbinhg k| upwg unp wg-
quwuywu 2pdppwjwnwu dup: pppwjwnwuutinhg quun Uuwgfuwjnd hwunwwnybght Oudwu-
Jjwu Yuwjupnieyniund dbd hwdpwy niutignn wy winhdhy ghtwgnpdutip, npnughg wdbuwwsph
pulunnp uwnp qtiuph wugniqulwu Jupwbin dwhinbuh SUnpg Pninntuniqquitu Ep: 2pdpw-
jwpnjwu nnhdh wnwohu ubipywjwgnighsp, ny dbé hwdpwy Jwuwnwlybg Mnuwunwund b upw
uwhdwuubphg nnipu UYypinhs /wdwag/ 2p$pwjwnjwi kp, ny 1862p. Lnunnuh U 1867p. Pwnh-
gh hwdwotuwphwjht gnigwhwunbuutipnud ubpyujwgnb) £ hp wwwnpwunwd hpwqgbup bW wpdw-
Uwgt) nuyt denwih: Ujwg 2hppwiwpjwuh gnpdp qwpniuwlbght upw <wynp b Gnhoti npnhub-
pp: Ybpohuu Gplwp swwpwwbig ghuwgnpényejwdp b uyubig hpwwnipyb| wnwpptip dGfuwuplw-
Ywu uwppbp huwpbny, npnughg dbinp pwdbint hwpdwpwupp' dEfuwupywywu ghunph$niqui,
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dhowqquwjhtu gnigwhwunbunud dpgwuwly unwgwy b wwwbunmwynpybg: <wjpwlwu wphbu-
nhu hwjwwnwphd duwg <wynp pdppwiwpjwup, nd hp tpynt quywyubpph' Pwohyh b Upwdh
htinn Ufuwigluwih enippuwywu ywownpdwu dwdwuwy «2hugbip» dwluhoh Ywpp dbptuwu hwp-
dwpbignti| Ep thwdthnpnh ywpynié wwnpwuwnbniu: Snhdh 4bipghu gnpdnn ghtwgnpdp ®wohy
2hdpwwnwiu Ep, n bwl pwpép npwywynpdwdp hwlwuwgnpd Ep, dafuwuhluywu uwpptb-
nh ybpwunpngnn, pwpdpwpybun nuytiphg-wpdwewannd W thnpwgphs tp: Pwzhly hdppw|wn-
Jwu tnwnwunwynp ghuwgnpdh ni gjninwpwph dwuht wdbkuwlununiu yywynipiniup 1944p. nty-
wnbidptiph 14-h vULU hpbunwunt gjfuwygnp dwppw) L.U.YUnpnundh hpwdwuny upwtu 300 nnip-
Ny wwpquwwinpbu £ «<hpbunwuwihu qtuph Yuwnwpbjugnpddwt ptwqwywnnid gjnunwpwnnt-
RwU hwdwp»: Ywpwbwun Pwohyh yywjnyejwdp, funupp qunid Ep hwniphgh hwwnwyh juwnw-
pbijwagnpddwu dwuhu:

PO, YNDTANAPIHOB KAK HOCUTENEN OPYEHBIX TPALMULLNIA KAPUHA

[purop AraHaH
WHctutyT apxeonorun n atHorpacum HAH PA,
Hay4Hblii COTPYAHUK

Knroyesbie cnosa: KapwH, Axanuux, opyseiiHoe feno, [M3A, YudpranapaHbl, opymeiiHblii MHC-
TPYMEHT, Harpaga

3a ropgbl paboTbl B ApMAHCKOM 3THOrpachmyeckom mysee mMHe noeesno B 1986-1987 rr. npuHaTb
yyacTue B Hay4HbIX 3KCMeauumax B Axanumx u cobpaTb BeCbMa MHTEPECHbIi MaTepuan OTHOCUTENbHO
apMAHCKOro opyseiiHoro gena. LleHHocTb 3achmKcnpoBaHHbIX MaTepuanoB NOBbILLAETCA eLle U Tem, YTOo
B KayecTBe MHcpopmMaTopa BbICTynan NocnefHuii opyKeiHK apMAHCKOro NpoucxoxaeHna pogom m3 Ka-
puHa [Mawuk (Mkptny mnapwmid) Akoboeuy Yudpranapan (1900-1990), npoponaBLumii 3aHMMaTbCA
cBoeli npodpeccuein faxe Ha AeBATOM JECATUNETUN XM3HWU. B pesynbrate [OroBOPEHHOCTU Mem Oy MacTe-
pom [Nawwmkom 1 agmuHucTpaumeii [ocypapctBeHHoro My3sea aTHorpadommn Apmennn (TM3DA) ypanock ne-
penatb B My3eii KONNeKLMio opyKeliHbIX MHCTPYMEHTOB U NPUHaJIeXHOCTEN, Hanbonee LeHHbIM U3 KOTO-
pbIX ABNAIOTCA TPAAMLIMOHHbIE ABYPYYHbIE Ky3HEYHble Mexa, npuBe3eHHble u3 Kapuha B 1830r.. bpatbs
MkpTny 1 Oranec AiiBa3aHbl, nocenuluveca B Axanuuxe, 6bin HepasnyyHbl U MECTHbIE KUTENN Ha3bl-
Bann ux Yucpranap (napa, 6nusHeu), orcropa u Hosaa cpopma ux cpamunun Yudptanapaxbl. [lomumo
YudpranapsaHos, B Axanuuxe nocenuamcb U Apyrue poaoBble OpyKeliHUKK, nonb3ytoLyeca 60bLIMM aB-
Toputetom B OcMaHCKol MMMNepum, cambiM 3aMETHbIM U3 KOTOPbIX Obln HECPaBHEHHbIV MacTep no U3ro-
TOBNEHNIO xonopHoro opyxuAa [esopr BypyHcysaH. [NepBbiM npepcTaBuTenem guHacTum YudpranapaHos,
nonyymsLLKMM 6onbLuyto n3BecTHocTb B Poccum 1 3a ee npegenamu, 6bin MKpTuy (ctapunii) Yudpranap-
fiH, KTO NpeACTaBUi M3roTOBEHHOE UM OFHECTPENbHOE OpyMXue Ha BCEMMUPHbIX BbicTaBkax B JloHaoHe B
1862 r. u B Mapuke B 1867 r. n 6bin HarpaxaeH 3on01oil Meganbto. [leno crapwero YudpranapaHa npo-
BOMKMAN ero cbiHoBbA Akon n Eruwwe. MNocnepHnii Heponro 3aHMManca opyeiiHbIM eNoM 1 Havan ysne-
KaTbCA U300peTEHMEM PasNNYHbIX MEXaHUYECKUX NMPUCMOCOBNEHMIA, U3 KOTOPbIX YCTPOICTBO 1A OTHMUMA
Mefa — MexaHW4eckan LeHTpudyra — nonyyuno Harpafy Ha MemayHapogHoli BbicTaBke 1 Obino 3ana-
TeHToBaHO. Akon YudpTanapsaH octanca BepeH pemecny CBOEro oTua W BMeCcTe C ABYMA CbiHOBbAMM, [a-
LMKOM 1 Apamom, Npucrnocobun LUBEWHYO MaluMHy Mapku Zinger AnA U3roTOBNEHWA MNb3 BO BPEMSA
Typeukoin ocagbl Axanuuxa. [locnegHnm peiicTByroLLMM opyMeiiHnKkom auHacTum bbin MNawmnk Yudpranap-

79



fH, KOTOPbII OblIN TakMe BbICOKOKBANMPULMPOBAHHBIM CrecapeM, PEMOHTHUKOM MeXaHUYECKUX YCTpPOii-
CTB, BbICOKOXYAOMECTBEHHbIM IOBENNPOM-CEPEOPAHNKOM 1 rpaBUpOBLUMKOM. CaMbiM KpacHOPE4MBbIM
CBUOETENbCTBOM O TalaHTINBOM OpyKeliHuKe u nsobpetatene [lawmnke Yudpranapare 6bino npucympe-
HWe emy npukasom rnasHoro MapLuana aptunnepun CCCP H.H.BopoHosa ot 14 pekabps 1944 ropa 300
pybneii «3a nsobpeTeHve B obnacTu COBEPLUEHCTBOBaHUA apTUNEPUIACKOro BoOpymeHus». [lo cBuae-
TenbcTBy MacTepa [lalumka, peyb Lwina o6 ycoBepLUEHCTBOBaHUM raybu4yHoro 3atsopa.

THE LINEAGE OF CHIFTALARIANS AS CARRIERS OF CARIN GUNSMITHING TRADITIONS

Grigor Aghanyan
Institute of Archeology and Ethnography NAS RA,
Researcher

Key words: Karin, Akhaltskha, gunsmithing, SEMA, Chiftalaryans, weaponry tool, award

During the years of working in the State Ethnographical Museum of Armenia (SEMA), | was
lucky to participate in the process of scientific expeditions of Akhaltskha and collecting quite inte-
resting materials on Armenian gunsmithing. The value of the recorded materials is increased by the
fact that the last armourer of Armenian origin from Karin Pashik (Mkrtich Jr.) Hakob Chiftalaryan
(1900-1990), who continued to practice his profession even in the ninth decade of his life, acted as
an informator. As a result of an agreement between master Pashik and the administration of the
State Ethnographical Museum of Armenia (SEMA), it was possible to transfer to the museum a col-
lection of weaponry tools and accessories, the most valuable of which is traditional two-handed furs
brought from Karin in 1830. The brothers Mkrtich and Hovhannes Ayvazyan, who settled in Akhal-
tsikhe, were inseparable and the locals called them Chiftalar (pair, twin), hence the new form of
their surname Chiftalaryans. In addition to the Chiftalaryans, other tribal gunsmiths who enjoyed
great prestige in the Ottoman Empire settled in Akhaltsikhe, the most notable of which was the
incomparable master of bladed weapons, Gevorg Burunsuzyan. The first representative of the Chif-
talaryan dynasty, who gained great fame in Russia and abroad, was Mkrtich (senior) Chiftalaryan,
who presented the firearms he made at the world exhibitions in London in 1862 and in Paris in
1867 and was awarded a gold medal. The work of the elder Chiftalaryan was continued by his sons
Hakob and Yeghishe. The latter was not long engaged in weapons business and began to get
involved in the invention of various mechanical devices, from which a device for squeezing honey - a
mechanical centrifuge - received an award at an international exhibition and was patented. Hakob
Chiftalaryan remained faithful to his father's craft and, together with his two sons, Pashik and Aram,
adapted a Zinger brand sewing machine for making cartridge cases during the Turkish siege of
Akhaltsikhe. The last active gunsmith of the dynasty was Pashik Chiftalaryan, who was also a highly
skilled locksmith, mechanical repairer, highly artistic gold and silversmith and engraver. The most
eloquent evidence of the talented gunsmith and inventor Pashik Chiftalaryan was awarded him 300
rubles by order of the Chief Marshal of Artillery of the USSR N. N. Voronov dated December 14,
1944 "for an invention in the field of improving artillery weapons." According to master Pashik, it
was about improving the howitzer bolt.
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<U3N8 uRgUIMNha-3UL URGU3NL FULYUrULP UTUUNhFUUr (@ UUUL
ANPoNhLENRG3NKLLE 1978-2004(33.

Ujwpn Sphgnpjw
fu. Upnyjwup wudwu hwjjuwwt ybunwwt dwujwdwpdwwtu hwdwjuwpwuh
[Fwugwpwuwghwnypjwl, gpunwpwiuwghwnniejwu b dJwnbuwghwnnigjwu wdphnuh nngbuw,
dwul. ghwn. p., fu. Upnjjuup wujwu <NMUL ywwndnipjwl pwugwpwuh wnuopbu
aspumuseum@gmail.com

<hduwpwnbp. Yppwlwu hwpwgnygtip, gunwihwpwlwu qbup, nbntlwunjwlywt hwdw-
Ywng, pwugwpwuwihu hwnnpnwlgnieintu, Gpyfununteintt, Yppwnwunhwpwyswlwu dpwantp:

1978-1990-wlwu pywlwuubpht <wjwuwnwund wjgbntubph hwdwp vwuwwnbujwsd Yp-
pwlwu pwqdwtipwn dpwagptiph Ywqiwybpwdwu jnipwinpwy nwpngh Ep ytipwéyt; <wjwuwnmwuh
wqquagpnypjwu whinwlwu pwugwnpwup, npp hwjwnuh Ep wigbntuGph tnwphpwhtu nt unghwjw-
Ywu wwppbip 2Gpntbph hwdwp ppwywuwgynn pwqdwptnye b pnuunwywihg Yppwlwu wo-
fuwwnwupny, hush 2unphpy £ 1980-wlwu pwywuubphtu dwnunwd Ep fjunphpnwjht pwugwpwu-
ubiph (wywagnyu hugyuyh dbg: Uju nundéb; Ep <nyunbdpbpjwup (wydd' Updwdhpp dwpq) 2nowup
dowynypwihtu YGuwnpnu: Swppbp nwpngutipnud, wbfuuhynwubpnud, hhduwpyubpnd, gnpwdw-
ubpnwd W gyninbpnud pwuqupwup Yugqdwybpwnd Ep «YUnyunnipwgh dnnnpnwywt hwdwuw-
pwuh» nwupupwgubip, YpunGyunnphndubin, wynwipubn, fudpwyubp b wyu:

Unpwuluwiu <wjwunmwup Lwupwwbnngniund' 1988p. wnbnwpbp tpypwownpdhg hb-
wnin, Upgwiujwt ywwnbpwquh, 2powthwydwu, Eubipgtnpy b tnunbuwywu 6quwdwdtph wmwnp-
ubphu (1991-1995pR.) pwuqwpwulbpp hwjnuybght pwpn Yugniejwu dby, pwugh ndjwn tp
hpwywuwgub] Yppwlwu dpwgpbp ujwquanyu ppuwtuwynpdwu b wqgquplwysnipjwu un-
ghw|-hngbipwuwlwu pwpn wwjdwuubipnw: Bwugqwpwuubph gqbpfuunhpp hwywpwoéniubipu ni
otuptipp wwhwwub|u Ep: (Fwuqupwuwiht duwgjw| gnpdwnnypubpp dnygt| Ehu Gpypnpn wwu:

Lbwnwaqw nwphubpht pwugqwpwuwihtu ninpunh gnpdnwutiniejwu pwpbijwynidu Nt pwugw-
pwuubiph nbph pwpépwgndp bwywuwinbght pwugqwpwund Jywynipwyppwywu dpwagpbph wy-
nhyjwgdwun:

KYNIbTYPHO-NMPOCBETUTEJIbCKAA OEATE/IbHOCTb HALLMUOHAJIbHOIO
MY3EA APMAHCKOIA 3THOIPADUN B 1978-2004 IT.

Ansapg, [ puropsaH
OOLEHT Kadenpbl My3eiiHoro fena, bubnuotekoBeneHva n bubnuorpadpun ApMAHCKOro
rocyjapCTBeHHOro nefarormyeckoro yHmsepcuteta um. X. AboBaHa, KaHp,. nej. Hayk,
avpexTop Mysea nctopun AITIY um. X. AbossaHa
aspumuseum@gmail.com

Knioyesble cnosa: obpasoBaTenbHble MOAENW, WAEONOrMYECKOe oOpyue, WHGOpMaLMOHHaA
cucTema, My3eiiHas KOMMYHUKaLWA, guanor, obpasoBatesnbHble NPorpamMmbl.

B 1978-1990 ropax locypapcTBeHHbIii My3eid sTHorpachum ApMeHU NpeBpaTuicA B yHUKaNbHYHO
LLIKONY MO OpraHM3aLy MHOrOYPOBHEBbIX 0Opa3oBaTenbHbIX NMPOrpamMm, U3BECTHYIO CBOel pasHoMnaHo-
BO M cojepaTtenbHoli BocnuTaTenbHoli paboToil pna mocetuteneil pasHoro Bo3pacta M pasHbIX CO-
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umanbHbIx cnoes, bnaropapa yemy B 1980-x ropax oH BoLuen B nATepky ny4yiumx mysees Coserckoro Co-
to3a. OH cTan KynbTypHbIM LeHTpom OkTembepsHa (HbiHe ApmaBupckaa obnacTb). B pasnnyHbix wwKonax,
TEXHUKYMaX, YYPEMAEHNAX, BOMHCKMX YacTAX U cenax My3eii opraHusosbliBan Kypcbl «HapogHoro yHueep-
cuTETa KYNbTypbl», KNHONEKTOPUM, KPYMKKK, KIyObl 1 T 4.

B HoBoli HesaBucumoil Pecnybnuke ApmeHua nocne katacTpodpuyeckoro 3emneTpAaceHus, B rogbl
Apuaxckoii BoitHbI, 610Kafbl, SHEPreTM4eckoro n akoHommueckoro Kpusmcos (1991-1995 rr.) mysen oka-
3a/1Cb B CIO¥HOM MOJIOMEHNW, TaK Kak NMpy MUHUMaNbHOM (PHAHCMPOBaHWUM U B YCIIOBUAX TAMENOrO CO-
LLMaIbHO-3KOHOMMYECKOrO W MCUXONOMMYECKOrO COCTOAHKA HaceneHusa CTpaHbl TPyAHO Obino peannsosbi-
BaTb obpasoBaTtenbHble nporpammbl. OCHOBHO 3aaayeit My3ees 6bino coxpaHeHUe KONNEKLMIA 1 3[aHWiA.
OcranbHble My3eiiHble OyHKLMN OTOLLAW Ha BTOPOIA MnaH.

B nocnepytolume ropbl coBepLUEHCTBOBaHME [EATENbHOCTM My3eiiHOro CeKTopa W MOBbILLEHWE
ponu My3eeB CnocobCTBOBAIO aKTUBM3aLMN KyNbTypPHO-NPOCBETUTENBCKUX NPOrpaMm B My3ee.

CULTURAL AND EDUCATIONAL ACTIVITIES OF THE NATIONAL
MUSEUM OF ARMENIAN ETHNOGRAPHY IN 1978-2004

Alvard Grigoryan
Associate Professor of the Department of Museum Affairs, Library Science and
Bibliography of the Armenian State Pedagogical University after
Kh. Abovyan, Ph.D., Director of the Museum of History of ASPU after Kh. Abovyan
aspumuseum@gmail.com

Key words: educational models, ideological weapon, information system, museum communica-
tion, dialogue, cultural and educational programs

In 1978-1990, the State Museum of Ethnography of Armenia turned into a unique school for
organizing multi-level educational programs, known for its diverse and meaningful educational work for
visitors of different ages and social strata, thanks to which in the 1980s it entered the top five museums
of the Soviet Union. It became the cultural center of Hoktemberyan (now Armavir region). In various
schools, technical schools, institutions, military units and villages the museum organized courses of the
“People’s University of Culture”, film lectures, circles, clubs, etc.

In the newly independent Republic of Armenia, after the catastrophic earthquake, during the years
of the Artsakh war, blockade, energy and economic crises (1991-1995) museums found themselves in a
difficult situation, since with minimal funding and in the conditions of a difficult socio-economic and
psychological state of the population of the country it was difficult to implement educational programs.
The main task of museums was to preserve collections and buildings. Other museum functions faded
into the background.

In subsequent years, the improvement of the activities of the museum sector and the enhancement
of the role of museums contributed to the activation of cultural and educational programs in the muse-
um.
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PULYUrULh «STUINMNRE3NRLLENP GhMLL» NMPMEU
ShSULUL NRUNKRULUUPMARGBNRLLEND UURALUIRA3NRN
(CUS «<U3NS URFUSMNRE3UL FULIUNrUL»-h L3NkEENh)

Lhwuuw Slunpgjuu
LUIUUUL «Nwwndwdawynipwht wpgbiing-pwugqwpwuutph bW wwwndwywu dhowywinph
wwhwwuniejwu dwnwnientu» MNUY-h glfuwynp Inunwuwwh, LNMUL puugupwughwunntejwu,
ghwnwpwuwghwniejwu W dwinbuwghwnniejwu wdphnup nngbiun, w.q.pe-.
e-mail: glp61@mail.ru

<hduwpwnbp' «Swywynpnigyniuubph gppbipr, pwuqupwu, wigbng gpwnnud, wwwndw-
Ywu hhonnnieinwu, gnpdwnnye, hnyqbip

3nipwpwuygnip pwuqwpwund Ywu «Swwynpnypyniutph gpptip»: “Hfwup jwy pE Jwun
Gu Ywqgddwsd, wygbntubph Ynndhg wwhwuoywd tiu, L ns, pninp nbwptipnd npwup Ywu: buy
n"d Ywd phush” hwdwp Gu wyn gppbipp: ®npép gnyg £ wniwhu, np unyupuly pwugwpwuh woluw-
nwyhgubipp hwqyunbw Gu pbpenw npwup, wnwyb] bu 4bpndnid gpwnnwdubpp: Wuwhund,
gpwnnwiubipp dunw Gu squuwhwnywd ywndwlwu wnpjnip, dhusnbn npwup Yuplnp uygptwn-
pjnip GU pwuqupwuwghunwlwu nwnwuwuhpniginiuutph hwdwp, ywpniwwynw Gu nbnblw-
nynipjwu wnwnppbip 2tipntp, npnup Ywpnn Gu hGwwpppnpb) ns dhwju pwugqupwuwgbnubphu W
pwugwpwuubph wwwdniejwu hGunwagnunnubphu, unghninqubipht, ontlywjwagbunubphu, wyl
gpwdninqutiphu, hngbpwuubphu, thhipunthwubphu, Wwwndwpwuubphu:

(Fwugwpwuu hp punyeny unbindywsd  wwundwywu hhonnnypinitup wwhwwubint hwdwn,
nwwynpnipniuubiph gppbipp wyn gnpdpupwgh wupwdwubh dwut Gu: «Swwynpniejniuutiph
gnpph» gninientup yywynid £ wju dwuht, np pwugwpwup thwly hwdwwpg sk: Swwynpnipyniu-
ubph gppbiph gpwnnwiutpt wpunwhwynnw Gu bwb dJwpnlywug qqugnnnieniuutipp, hngbiyh-
dwlu nu ybpwpbipdniupp huswbu dawynyeh, wjuwbu b nyjw| dwdwuwlwopowuh hpwnwpant-
pIntutbiph YGpwpbipjwi:

Wuon wyn nbipp thnpdnw Gu Yuwnwnb bwb pwugupwuh Yuwjpnid Ywd ungguugbinnid Yuw-
wnwnywd gpwnnwdubipp:

<wjng wqgugpnipjwu pwuqwpwuh ghunwlywu wpfupynid wwhynud GU «Swwynpnip)niu-
ubiph gpph» pwqdwehy hwwnnpubip, npnug gpwnnwiubpp wbintynyeyntu Gu ywpnituwynd ny dh-
wju pwugquwpwuh gnigunpnipjwu W Epuynipupnt woluwwmwupubiph YGpwpbpjwy, wjl wpwnw-
hwjnnu Gu nyjw| dwdwuwlwopowuh npwdwnpnieniuutipp, ywwndwlwu hpwnwpéniejniu-
ubiph ybpwpbpjw nhunwpyndutipp, huswbu twb wnwownpynyeyniuubin W gwulyniejniuutip: Utp
Ynnidhg nwnuuwuhpyb| £ <wing wqgqugpnipjwt pwugupwuh «Swwynpniejniuutiph gppnid»
wnwppbp Ggniubpnyg 2nipe 350 gpwinnd’ Yuwnwpdwd wmwppbp wggnuyeiniuubph, unghwwlw,
wwphpwht fudptinh utiplwjwgnighsutiph Ynndhg, npnup Ytipindyt b nuuwywnpgyby Gu' pun
pGuwwnhy fudptiph:

83



«KHWUTA OT3bIBOB» MY3Efl KAK NEPBOMCTOYHUK 19 HAYYHbIX UCCNELOBAHMIA
(MO MATEPUAJIAM MY3EA 3THOIPAPUUN APMAH)

JIlnanna 'eBopraH
«Cnyba no oxpaHe NCTOPUYECKOI CPeAbl U UCTOPUKO-KYNbTYPHbIX My3eeB-3anosefHuKkos» [HKO
MOHKC, rnaBHbIi1 xpaHuTens, Kadeppa myseeseperua, bubnuotekosepnenns n bubnuorpadpum
ATTIY, noueHT, KaHA. UCT. HayK
e-mail: glp61@mail.ru

Knroyesbie cnosa: «KHUMM OT3bIBOB», My3eii, moceTuTenb, 3amnucb, UCTOPUYECKAA MaMATb,
pyHKLMM, NepexnBaHnA

B kaxpom mysee ectb «KHurn or3biBos». OHM XOpPOLLIO 1AM MNoxo ochopmMieHbl, BOCTpeboBaHbl No-
CETUTENAMU UM HET, HO OHW ecTb. Ho pnA Koro mnm 4yero oHu cyuiectytoT? OnbIT MokasbiBaeT, 4To
Daxe COTPYAHUKM My3eeB PefKO MX MPOCMaTpuBaloT, He roBopA ye ob aHanuse 3anuceil. Takum ob-
pasoM KHWUIM OT3bIBOB OCTAKOTCA HELOOLEHEHHbIM UCTOPUYECKUM NEPBOUCTOYHUKOM. Mexay Tem, KHUrm
cofepmar pasHble NnacTbl MHpopMaL MM, KOTOpble MOryT ObiTb MHTEPECHbI HE TONbKO COLMONoram,
MapKeTonoram v uccnefoBaTenaM UCTopun My3ees, HO 1 rpadbonoram, ncuxonoram, dunocodpam.

Mys3eii, Kak MHCTUTYT XpaHEHWA UCTOPUYECKOIN NaMATU, XPaHWUT U KHUMK 0T3biBoB. Cam haKT, 4To B
My3ee eCTb KHWra OT3blBOB, FOBOPUT O TOM, YTO My3eii 3TO He 3aKpbiTad cucTema. 3anucu B KHure
OT3bIBOB TaKie oTobpamatoT YyBCTBa, [yLUEBHOE COCTOAHME W OTHOLLIEHWE NIOfEN KaK K KynbType, Tak U1
K CODObITUAM LlaHHOrO Nepuopa.

CeropHs 3Ty ponb MbITatOTCA BbIMOMHATL TaKKe NOCTbl Ha caiiTe My3eA UK B COLMAbHbIX CEeTAX.

B apxuBe Mysea sTHorpachum apmAH XpaHATCA HECKONbKO TOMOB «KHWIrM OT3biBOB», 3anucu
KOTOpbIX cofepMaT MHCPOPMALLMIO He TONbKO 06 IKCMO3NLMOHHO-IKCKYPCUOHHOI paboTe My3es, HO U Bbl-
paatoT HaCTPOEHUA AAHHOrO Mepuopa, OTHOLUEHWE K MUCTOPUYECKUMU CODbITUAMM, a TaKkke npepjio-
MeHuA 1 noxenanua. Hamm nsyyeHo okono 350 3anuceit B «KHure ot3biBoB» My3esa aTHorpadmu apmsaH
Ha pasHbIX A3blKax, CAenaHHbIX MPEACTaBUTENAMM pas3HbIX HaLMOHANbHOCTEN, COouManbHbIX U BO3-
pacTHbIX rpynn, KoTopble ObIN NpoaHaNM3MpPoBaHbl K KNaccMULMPOBaHbI MO TEMATUYECKUM Fpynnam.

"VISITOR IMPRESSION BOOK" OF THE MUSEUM AS A PRIMARY
SOURCE FOR SCIENTIFIC RESEARCH
(BASED ON THE MATERIALS OF THE MUSEUM OF ARMENIAN ETHNOGRAPHY)

Lianna Gevorgyan
Associate Professor of the Department of Museology and library science ASPU,
Chief Curator of “Service for the Protection of Historical Environment and Cultural
Museum-Reservations” NCSO, Ph.D in History
e-mail: glp61@mail.ru

Key words -"Visitor Impression Books", museum, visitor, record, historical memory, functions,
experiences

Every museum has "Visitor Impression Books". No matter how well or poorly they are decora-
ted, in demand by visitors or not, they are there. But who or what do they exist for? Experience
shows that even museum staff rarely look through them, much less analyze the records, which, as a
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result remain an underestimated historical primary source. Meanwhile, the books are significant for
the museological research and they contain different layers of information that may be of interest
not only to sociologists, marketers, museologists and researchers of the history of museums, but
also to graphologists, psychologists, philosophers and historians.

The museum, as an institute for the preservation of historical memory, also stores visitor imp-
ression books. The very fact that the museum has that kind of book suggests that it is not a closed
system. The records in the book also reflect the feelings, state of mind and attitude of people both to
the culture and to the events of the given period.

Today, posts on the museum's website or on social networks also try to act as a kind of visitor
impression book.

The archive of the Museum of Armenian Ethnography stores several volumes of the "Visitor
Impression Books". The records in them contain information not only about the excursions and ex-
positions of the museum, but they also express the mood of that period, attitude to historical events,
suggestions and wishes. We have studied about 350 records in the "Visitor Impression Books" of the
Museum of Armenian Ethnography. They are in different languages, made by representatives of dif-
ferent nationalities, social and age groups, which were analyzed and classified into thematic groups.

RULIULULLEP PUS PULLh SUY <6SUNShULPUSULUL SPRULNRY
(PNRLAULUYUL ©Nra)

Uytnw Yhdhunpnjw
Swpnpnynjh pwgopjw pwugwpwuh wnuoptiu, ywpndtiunp

L<hduwpwnbp' pwuqupwuubp, hbnunghwjhunwlwu opowl, pnynupwlwu thnpd, pwpb-
thnfunwdubip,unp opbiup, vywynipwihtu dwnwugnieniu, uwhdwuubph pwgnid:

Uugwd hwqupwdjwyh ytipond Upubywu Gypnwwih whwnnigniuubpu pungpyynid tu pw-
nwpwlwu, hwuwpwwywu, nunbuwywu L dowynipwihu Ywuph yGpwywnnigdwt gnpdpu-
pwgutinnd: Pnynwphwjnd thiniqybip £ Yuwnwywpdwt unghwihunmwlwu hwdwywpgp: Gpyynt-
uwlgwlywu Jwpswlwngp thnfuwphuytb) £ pwqdwyniuwygwlywuny, hul nnnwihnwp unnyg-
ubpp' dnnnypnwywpwlwuny: Pwpbithnfunwiubph b Gupwpyyt bwl pwugwpwuwihu ninpup:
Cunniuyb £ dowynipwjht dwnwugnipjwt dwuht unp opbup, thnfuynw | pwuqupwwihu gwu-
gh Ywnnigwédpp, uwnbtindynd Gu dwulwynp pwlqupwuubp, thwyynw Gu unghwihunwlywu
punyeh gnigwnnpniejniuubpn:

Pniynwphwu niup dGY pwgopjw pwugqwpwu U 2wwn htwghunwlywu wbnwywjptip: <bwun-
ghwihunwlwu dwdwuwlwopowund (puwubipnpn nwpph 90 - wywuubp-XXI nwph 20-wlwu-
ubip)' ontuywlwu hwpwpbpniegniuubiph W unp opbuunpnyejwu wpryniupnud, wdbiu huy Gupwpy-
ynwd £ thnihnfunyeyniuutiph: Uwutwynp bwjuwébnunyeyniuubph W Gypndpnigjwu Ynndhg dp-
Uwuuwynpdwtu wpryntupnd unbindynd Gu unp pwgopjw gnigwnpnipjniuutip: Hpwup wuwu-
ynu Gu pwugqwpwutbn, bl npwug dp dwup winwbiu Ynsgbiint hpwyniup sniuh, pwuh np gpwug-
qwé sh Uswlynyph bwhuwpwpnipniund: <Gwnunghwjhunmwlwl opowtund pwgopjw pwlgw-
pwuubpp owpniuwynw Gu Juybitp wgbniubph d6é hGunwppppywénieyniup: Uwlwju uwhdwu-
ubiph pwgnudp unhwnud £ upwug hpwlywuwgub donwywt unpwdndnieiniuttip, npwbiugh nwn-
Uwu dpgniiwly dwdwuwywyhg ginpw| wofuwnphned:
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MY3EMN NOJ, OTKPbITbIM HEEOM B MOCTCOLUAIMCTUYECKOM NEPMOJE
(BONTAPCKWiA OMbIT)

Ceetna [lumutposa, npocpeccop
[vpektop My3ea nop, oTKpbITbIM Hebom B [abpoBo

KnroyeBbie cnosa: my3seun, NOCTCOLMANUCTUYECKNIA Nepuof, 6onrapckuil onbiT, pedpopmbl, HOBbIIA

3aKOH, KYJbTYpHOE Hacneane, oTKpbITUE TpaHNUL,.

B KoHue npowepluero Tbicavenetua rocypapctea B BoctouHoli EBpone oxsayeHbl npoueccamu
MepecTpoikn NONUTUYECKON, OBLLLECTBEHHOW, SKOHOMMYECKOI U KynbTypHOIi #u3Hu. B bonrapun pacna-
nacb coumanucTuyeckas cuctema ynpasneHusa. [iByxnapTuiiHblii pekMm 3ameHeH MHOronapTuiiHbIM, TO-
TanuTapHble CTPYKTypbl-AeMoKkpaTuyieckummn. Pedbopmbl 3aTparvsatoT u my3eiiHoe geno. MNpuHAT HoBbIi
3aKOH O KyNbTYPHOM Hacneaumn, MEHAETCA CTPYKTypa My3eliHoil CeTU, CO3AatoTCA YaCTHble My3eu, 3aKpbl-
BalOTCA IKCMO3MLUK, NMOCBALLEHHbIE COLMANTUCTUYECKOMY Pa3BUTHIHO.

B Bonrapumn ectb oguH My3eil nog, oTKpbITbIM HE6OM 1 MHOMO apxeonornyeckux obbekTos. B noct-
coumanuctnyeckmnii nepvog, (90-bie ropbl XX Beka — 20-ble rogpl XXI BeKa) Bce OHM NpoxoaAaT Yepes ne-
peMeHbl B CNeACTBME PbIHOYHbIX YCNOBUIA U HOBOrO 3akoHopaTenbcTea. B pesynbrate yacTHbIX MHMLMA-
TMB U hMHAHCUMPOBaHWA CO CTOPOHbI EBponeiickoro coto3a co3paroTCA HOBblE SKCMO3ULMW MOJ, OTKPbI-
TbiM Hebom. OHM Ha3bIBatOTCA My3eAMM, HO HEKOTOPbIE U3 HUX HEe UMEOT Ha 3TO HUKAKOro npasa, Tak
KaKk y HUX HeT Heobxopmmoii peructpaumy B MuHucTepcTee KynbTypbl. B noctcoumanuctnyeckom nepmo-
Oe My3eu Mo, OTKPbITbIM HEOOM NPOJONMAIOT NOAb30BaThCA OONBbLUMM MHTEPECOM CO CTOPOHbI MOCETU-
Teneil. OTKpbITME rpaHuL, OfHaKO 3acTaB/AET MX BBOAWTb MOCTOAHHO HOBLUECTBA, YTOObI ObITb KOHKY-
PEHTOCNOCOOHBIMU B COBPEMEHHOM 106anbHOM MUpe.

OPEN-AIR MUSEUMS IN THE POST-SOCIALIST PERIOD (BULGARIAN EXPERIENCE)

Svetla Dimitrova, Prof.
Director of The Open- Air Ethnographic Museum in Gabrovo

Key words: museums, post-socialist period, bulgarian experience, reforms, new law, cultural
heritage, opening of borders.

At the end of the last millennium, the States in Eastern Europe were involved in the processes of
restructuring political, social, economic and cultural life. The socialist system of government collapsed in
Bulgaria. The two-party regime was replaced by a multiparty one, and totalitarian structures were repla-
ced by democratic ones. The reforms affected the museums as well. A new law on cultural heritage was
adopted, the structure of the museum chains was changed, private museums were created, expositions
dedicated to socialist development were closed.

There is one open-air museum and many archaeological sites in Bulgaria. In the post-socialist pe-
riod (the 90s of the XX century - the 20s of the XXI century), they all went through changes as a result
of market conditions and new legislation. Due to private initiatives and funding from the European Uni-
on, new open-air exhibitions were held. They are called museums, but some of them have no right to do
so, since they do not have the necessary registration in the Ministry of Culture. In the post-socialist pe-
riod, open-air museums keep being greatly enjoyed by visitors. The opening of borders, however, forces
them to constantly innovate in order to be competitive in today's global world.
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Juunnrruuuvh anreusnrouuus ustsrnutsrhy
ALNPNTG ANMPSErh ShNBLE /XIX-XX . U4UbhRP/

Uptuntug Mnnnujwu
Uswynipwiht wpdbputph thnpdwghwnwlwu YGunpnu,

thnpéwgbin, w.q.p.
ashkhunjpoghosyan@gmail.com

<hduwpwnbp' Jwuwnipwlwu, dnnndpnwgpnipyniu, qupnwlwynp gnpg, pniuwdwnyuw-
Jhu hnphuywdp, «Ybuwg dwn», upwuwlup, dhotuwpki|, YnYuwyh hwugnyg:

Unyu qtiynigdwu dbe huwpwynphuu pwgwhwjnwsé Gu Ywuwynipwlwuph gnpgugnpdw-
Ywu YGunpnuubiphu punpn2 gnpgtiph whwbipt Nt npwug Lwpwddwu wpbwubpp: Wn tww-
wnwyny hbwnwgnwnyb) Gu mwpwdwpowuh ywwndwgquagpwlwu tywpwagphu yGpwptpnn gpw-
Ywuniejniuu nu uygpuwnpyniputipp W dbp dbinph wwy nwd wnwywynpwuhwlywu gnpqugnp-
dwywu dawynypehtu Ybpwpbipnn  nwnwduwuhpnigyniuubipp: uunpn wnwplw hwpgwnpnudutiph
pwgwhwjndwu hwpgnd hwinwwbu Yuplnpt| up <wjng wggqugpnipjwi pwugqwnpwuh gnp-
gbiph, huswbu twl w)| pwuqwpwuubpnd b wuhwwn pwnwpwghubph dnn wwhynn gnpgbipp
hwywpwdniubipp:

Utiq htivmwppppnn hwpgwnpnwdutiph wwpqwpwudwt hwdwp hwdwnnunwyh nhunwnpyyb)
GU bwl nwpwdwopowuntd nbinh niubigwd dnnnypnwagpwlywu gnpdpupwgubtipt nu twb ubiplyw-
Jjugnybip nphwug wwwndwdawynipwihtu hGunbwupubipp: Uwutwynpwwbu wunpwnwnpéd b wpjwd
XIX nwpnud mwpwdwopowuh puwysnigjuu Yuginwd dadwdwutniyenit juqiwd ppnwywu gb-
ntphu punpn? gnpgqwagnpdwlwu wywunnyputippu: Wn pninph ywwndwhwdbdwunwlywu hwdw-
npnwip huwpwynpnyenitu £ pudbink] npnawyh wwunybpwgnud Ywqdl] Ywuwynippwlwuh hwjng
gnpqugnpdwlwu YGuwmpnuubphtu punpny nbjuuhlwwnbhuuninghwlwu, gbinwqupndwu hwdw-
Ywpgbph wmwppbph nu gniubpwugqubph htn uwyjwsés wjwunnypubiph dwupu: <uwpwynphuu
wwundwhwdbdwwnwlwu hmwgnunnigyniuubp Gup hpwywuwgpb) bwl ppnwywu gnpgwgnp-
dwlwu dowynyeh wywunnyputiph tpwptipjw): Lwuuwlwu hwwgnunnieinuutph wpnyntu-
pnud wpjwé pwgwhwjwnnidutiphg Giubiny nt bwlb hwyyh wnubiiny qtynigdwu dwywjwihu huw-
pwynpnipyniuubipp, twwunwlwhwpdwp Gup gunund wjunbin ubpywjwgut] Jhwju pniuwdwn-
Ywjhtu hnppugwépubipny glinuqupnywd gnpgbiph whwbpp: Cunhwuny wndwdp npwup snpuu
Gu, nubUu bwl nmwppbpwyutp bW huwpwynpnientt Gu Lwhu Wwnybpwgnid Yuqgdb) win fud-
phu wwunlwunn Juuwnipwlwujwu gnpgbiph wnwuduwhwwyniejniuubph dwuhu: Pugwhwjun-
qwd £ bwlb wpnbpyph gnpgugbnutiph Ynndhg fuunpn wnwpyw nwpwdwopowuntd untind-
qwsd gnpgbiph dh unjwp dwuhtu ppnwywtu dwanud Yybpwanpbnt imbuwybnubiph wuhpdu |hubju
nt punhwupwwbiu wynuntin duwynpwsd gnpgqugnpdwlwu dowynyph wywunnypeubinnd hwjng
nlubigwd wnwugpwjhu nbph wuwnbunidp:
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TUMbl KOBPOB B KOBPOTKALKNX LLEHTPAX
BACIYPAKAHA /XIX- HAY. XX BB./

Awxynpx lNorocan
JKCNepTHbIN LLEeHTP KyNbTYPHbIX LLEeHHOCTEN,
3KCNepT, KaHj,. UCTOPUYECKUX HayK
ashkhunjpoghosyan@gmail.com

Knrouesbie cnosa: BacnypakaH, KoBep C po3eTKamu, pacTUTENbHO-LBETOYHbIN y30p, «4PEBO

MU3HW», MUHJANEBUIHbIN y30p, YTOK, ABOIHON y3en.

B paHHOI1 cTaTbe BblABNEHbI TUMbI KOBPOB, XapaKTeEPHbIX ANA LLEHTPOB KoBpoTKayecTea Bacny-
pakaHa, 1, Mo BO3MOMHOCTM, NpefCcTaBneHbl apeanbl Ux pacrnpoctpaHeHua. C 3Toii Lenbto nccnepo-
BaHbl COOTBETCTBEHHbIE WCTOYHWMKM M Hay4yHaA nuTepaTtypa, OTHOCALLMECA K UCTOPUKO-3THOrpadm-
YECKOMY OMWCaHWIO permoHa, 1 BoobLLe, uccnefoBaHWa No TpafuLLMOHHOMY KoBpoTKayecTBy [lepes-
Heil A3un. Kak nepBOMCTOYHUKM OCODYIO 3HAYMMOCTb UMEIOT Konnekuun kospoe Mysesa aTHorpadmm
ApmeHumn 1 ppyrux mysees ApMeHU, a TaKkKe KOBPbI XPaHALLMECA Y YACTHbIX KONNEKLMOHEPOB.

[ina pacckpbITMA MHTEPECYIOLLLMX Hac BOMPOCOB PacCMOTPEHbI femorpadmyeckme npoLecchl,
MPOUCXOAMBLUVE B PErVOHE, a Takke NpeacTaBieHbl UX UCTOPUKO-KYNbTypHble nocnencTema. Ocobo
ObINK 3aTPOHYTbI TPAAMLIMN KOBPOLENUA, XxapaKTepHble AA KypACKUX nnemeH, coctaBnasLumx B XIX
BeKe OOMbLUMHCTBO HaceneHua AaHHOro permoHa. Vctopuko-cpaBHWTENbHOE COMOCTAaBNEHUE pPa3HO-
POLHbIX haKTOB MO3BOMMIO HaM COCTaBUTb OMpefeneHHoe NpeacTaBieHne o TPajuLMAX, CBA3AHHbIX
C TEXHUKO-TEXHONOrMYECKUMUN OCOBEHHOCTAMM, AeKOpPaTVBHO-KOMMNO3ULMOHHON CUCTEMbI U LBETOBOI
raMmbl, XapakTepHbIX AJA KOBpPOTKaLkux LeHTpoB BacnypakaHa. [lo Mepe BO3MOMHOCTH, Mbl Take
MPOBENN UCTOPUKO-CPABHUTENbHbIE UCCNEA0BAHNA TPaAULMiA KOBPOTKaYecTBa Kypackux nnemeH. Oc-
HOBbIBAACb Ha BbIBOJAX, CAENaHHbIX B pe3ynbTaTe NpeaBapuTeNbHbIX UCCNEef0BaHWI, a TaKkme npu-
HUMaA BO BHMMaHWe obbeMm cTaTbW, cuyuTaem LenecoobpasHbIM MPeAcTaBUTb 3[4€Cb TONbKO TUMbI
KOBPOB C PacTUTENbHO-LBETOYHbIMKA KOMMNO3MLUMAMK. B nenom, Hamn BblaeneHbl YeTbipHaguatb Tu-
MOB 3TOI rpynnbl, KOTOPblE JAtOT BO3MOMHOCTb COCTaBUTb OMNpeaeneHHoe npeacrasneHve ob oco-
6eHHoCTAX KoBpoucKyccTBa BacnypakaHa. B ctaTbe Takie packpbiBaeTcA HEODOCHOBAHHOCTb MHEHMIA
3apybexHbIX KOBPOBELOB, NMPUMUCHIBAIOLLMX KypPACKOE NMPOUCXOMAEHNE KOBpaM, CO3[aHHbIM B pac-
CMaTpUBaEMOM PErMOHe, W BOOOLLE UFHOPUPYIOLLMX KIIOYEBYIO PONib apMAH B COMMUBLUMXCA Tam
TPafMLMAX KOBPOTKALKO KynbTypbl.

TYPES OF CARPETS CHARACTERISTIC TO THE CARPET-MAKING
CENTERS OF YASPURAKAN /XIX-XX centuries/

Ashkhunj Poghosyan
Expert Center of Cultural Values, expert, PhD in history
ashkhunjpoghosyan@gmail.com

Key words: Vaspurakan, demographics, rosette carpet, floral composition, "tree of life", Boteh
pattern, weft, double knot.

This article reveals the types of carpets typical of Vaspurakan carpet centers and their areas of
distribution. For this purpose, the literature and sources related to the historical-ethnographic des-
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cription of the region and the studies related to the Near East Asian carpet culture were investiga-
ted. In this process, we have given particular importance to the carpet collections of the Museum of
Armenian Ethnography, as well as carpet collections kept in other museums and by private owners.
In order to clarify the issues of interest, the demographic processes that took place in the
region and their historical and cultural consequences were also briefly studied. The carpet-making
traditions characteristic of the Kurdish tribes, which formed the majority of the region's population
in the 19th century, were specifically addressed. The historical and comparative comparison of all of
them has made it possible to get a certain idea about the traditions related to the technical-technolo-
gical, decoration system elements and colors characteristic of the Armenian carpet-making centers
of Vaspurakan. We have also carried out historical and comparative research on the traditions of
Kurdish carpet weaving culture. Based on the findings made as a result of preliminary research and
also taking into account the scope of the article, we consider presenting only the types of carpets de-
corated with floral designs. In general, there are four of them and they have different types. They
give an opportunity to get an idea about the features of the Vaspurakan carpets belonging to the
group. The article also reveals the groundlessness of the opinions of foreign carpet experts attribu-
ting a Kurdish origin to some of the carpets created in the region in question, and generally igno-
ring the key role played by Armenians in the traditions of the carpet-making culture formed there.

FUrUG1 (FNMLUA3ULP <U4ULUDNRP MUSUUUTCUUNREU3PL UNrdGLL

Swpw trwyhnnyw
Uwpnwpwwwuwunh htpnuwdwpuh hnpwhwdwihp, <wjng wqgquagpnpjwu b
wquwunwgpwlwu wwjpwph ywundnipjwl wqgqwjht pwugqupwl, pwduh Junhs
galya.davidova.60@gmail.com

<pduwpwnbp' hwwpwdny, Ynunwy, Ywennhynu, wppbwhuynwynu, Mwunphwppwpwu,
pwugwpwl, Gytnbgwlwu:

<wjng wqquagpnipjwu pwugwpwund wwhwwuynw b enippwhw) pwtwubn, pwnwpwuw-
ghp Pwpubin Uhpwjtih fnuqwéjwup (1933-2016) hwywpwéniu: Lpw gpwlwu wuniut £ Pwpu
(Fninwsh:

Pwpubin AFninwdjwuh hwjwpwdnu 2w hwpnwn bW wpdbpwynp £ Wu pwnugws k
hwquwp ytig hwpniphg wybih hwjbpbu (hwy gpnnubiph untindwgnpdénie)niutin, hwy dywynyeh,
hwjywywu quywnubiph wwwdniyjwu, hwy hpwyniuph b ppwywpwunywu Ybpwpbipjw) W
830-hg wytih owwpwibgnt (wugbptu, pwuubtiptiu, gbipdwubptu, nnwbptbu, huwywubpbu, h-
wnwtiptu, wwpuybiptu, pninptintiu) gpptiphg, qppnylubiphg, Ypeniejwt U yupdwpwuubph yb-
nwpbinjwy Unyebiphg, huswbu twl dh pwuph wwutywyhg wytiih wpdtpwynp thwuwnwenelinhg:
Lwywpwdnth npwgpwy hwunwpenebtiphg Gu ywwndwlwu, dowynypwihu wpdtip niukgnn, puo-
phuwy Glytintgwywu (23) Ynunwyubpp: Wu Ynunwlubphg dp pwuput ninnjwé Gu Ynunwun-
wwnuh Mwuwphwppht, SGnwwwh S. Yunpg Upptwhulynwnu Upuwujwupt: Mwwndwlwu
Uowlwynypjwu wju nintpdubpp S. Sunpg Upptwhuynwnu Upujwujwuh dGnwdp £ hwub P.
(Gniwejwuht: “Hwup gpwd Gu wunmjwdwpwuubin, hwjwgbnubp, Unwpbjwywu Glytntignt
dté nbuwpwutbp, hwyng tytintgnt udhpjwiubp, UWdtuwju <wing Ywennhynuubp Sunpg & Uni-
pbujwugh, Funpg 2 2npbipywup, dwqgbut U Pnifuwpbuingny, ULdh Swuu Yhihyhn) UdGuwju
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Cwjng Ywpennhynu Uwhwy P lvwwwjwuh, Ynunwununiynuh hwing wwwnphwpp Gnhot wnpb-
whuynwnu nippuup, Uwnwphw wywwphwpp Opdwujwuh, Mnnnu Jwpnwwbn Uwpnjwuh
Ynniphg: UWdtuwhubpp 1845p.(4. Mnjuh ywwphwppwpwuh Mnnnu yuwpnwwbin Uwpnwjwuh) W
1899p. (Uwnwphw wwwphwpp Opdwljwuh) Ynunwlubpu Gu: Ywu U dGnwghp W wiwwghp
hwjpwwbwnwywu pnetip: Hwiup ginuqupnywsd Gu hwuwywu dwupwulwpsnipjwu nény W
Cwyng GYtinkigniu punpny funphpnwuhoubpny (qwywquu, funyp, fuws)' hwéwfu wnlw & Yupen-
nhunuh Yuhpp:

200-hg wytiih (nuwulwnpubiph 2wppnd Yw wpdtipwynp dp [nuwulwn, npnbin Sunpg &
Unipbuywugu | dwdwuwYwopowuh hwy hnglnpwlwuubph ybpuwiuwyh, huswbiu twb GYytnkignt
pwpbpwnubiph htw:

Wu unetipp Ywpunp hwdwpnud Gu <UfS-h «Pwunwpnine» b «Lnwwwulywp», huswbu
Uwl pwuqwpwuh gpwnwpwuwiht hwjwpwdniubipney:

NCTOPUKO-KYJIbTYPHOE UEHHOCTb KOJUIEKLLUN BAPCETA TYTTIAIMAHA

[ana [aBblgoBa
MemopuanbHbliii komnnekc Capaapanatckoil 6utebl, HaumoHanbHbIii My3eit
3THorpacpum u uctopun ocsoboamTenbHoli 6opbbbl apMAH, 3aB. OTAENOM
galya.davidova.60@gmail.com

KnroyeBble cnosa: konnekuma, koHaak, Katonukoc, Apxuenuckon, Matpuapxat, my3eid, LLepKOB-

HbIiA.

B Mysee aTHorpacun apmaH XpaHUTCA KOMNEKLMA TYPEeLKoro apmaunHa, dounonora, NEKCUKO-
rpacha bapcera Mukaenosuya Tyrnagmana (1933-2016). Ero ncesponum - Mapc Tyrnaun.

Konnekuusa bapcera TyrnaysaHa oveHb 6orata u ueHHa. OHa coctout u3 6onee yem 1600 KHur
Ha apMAHCKOM A3blKe (NPOM3BeeHNA apMAHCKUX aBTOPOB 06 apMAHCKOI KynbType, UCTOPUU apMAHC-
KMX MPOBUHLMIA, apMAHCKOM Mnpase u topucnpyaeHumnm) n 830 KHUr Ha MHOCTPaHHbIX A3blkax (aHr-
NNIACKOM, (PpaHLLy3CKOM, HEMELKOM, PYCCKOM, WUCMaHCKOM, WUTalbAHCKOM, NEPCUACKOM, TypeLKoM),
OpoLutopu, faHHbIx 06 0bpa3oBaHUK N TMMHA3UAX, a TaKKe [LEeCATKOB LLeHHble AOKYMEHTbI.

Havnbonee npumeyaTenbHbIMM AOKYMEHTAMWU KOMNEKLMUW ABNAIOTCA MOAAMHHbIE LEPKOBHbIE
KoHJaku (ocpuumanbHoe nocnaHWe apMAHCKOrO KaTonukoca), MpencTaBAOLLME UCTOPUYECKYHO U
KynbTypHYHO LieHHOCTb. LleHHbIMn obpasuamu kKonnekumn bapcera TyrnagkaHa ABNAOTCA NOAANHHbIE
LepKoBHble KoHAaku (23). HekoTopble M3 3TWX KOHAAKOB ajpecoBaHbl U MocBALleHbl [laTpuapxy
KoHcTaHTuHONONA, HamecTHUKY Apxuenuckony ['esopry ApcnaHaHy. 3T AOKYMEHTbI MCTOPUYECKOro
3HaveHua nepepan b. Tyxnaun Apxuenuckon lesopr ApcnaHaH. OHu 6binn HanmcaHbl 6orocnoBamu,
apMeHoOBeJamu1, BENNKUMU TeOpeTMKaMn ANOCTONbCKOW LiepKBM, npusepieHuamm ApmaHckoi Llepk-
BU, KaTtonukocamun Bcex Apman [esoprom V CypensHuem, esoprom VI HYopekusHom n BasreHom |
Byxapectckum, Katonnkocom Bcex Apman Benukoro [loma Kunukuiickoro Caakom |l XanaaHom, apm-
AHCKMM naTtpuapxom KoHcTaHTMHoONona apxuenuckonom Eruwe [lypaHom, natpuapxom Marakueii
OpmaHsaHom, apxumaHgputom [lorocom MapyliaHom. CambiMK CTapbIMU U3 HUX ABAAKOTCA KOHZAK
1845r. (HanucaHHbIi apxumaHaputTom KoHcTaHTMHONONBLCKOro natpuapxata lorocom MapyLuaHom)
KoHpak 1899r. (HanucaHHbIli naTpuapxom Manaxueii OpmaHaHoM). EcTb Kak pykonucHble, Tak U ne-
YaTHble KoHAakn. OHM NPOUNNIOCTPUPOBAHbI B CTUNE apMAHCKUX MUHMATIOP U CUMBONIOB, XapaKkTep-
HbIX 1A APMAHCKOW LepKBM (MOCOX, MUTPa, KPecT), YacTo ¢ nevaTbto Katonukoca.
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Cpenu 6onee yem 200 doTorpacpuii ectb ogHa LeHHaa doTorpadua, Ha KOTopoli nsobpameH
l'esopr V CypeHaHL, C 3n11TOI apMAHCKOro [lyXOBEHCTBa TOro BPEMEHMU, a Takme C bnaroTsoputenamm
LEPKBX. DTN MaTepuanbl ABNAIOTCA BaXHbIM AononHeHnem K "[lokymeHT" 1 "PoTo", a Takme Kk 616-
NIMOTEYHbIM KOMNEKLMUAM My3es.

HISTORICAL -CULTURAL VALUE OF THE BARSEGH TUGLADJIAN COLLECTION

Galya Davydova
Memorial complex of Sardarapat battle, National museum of Armenian
ethnography and history of the liberation struggle, Head of Department
galya.davidova.60@gmail.com

Key words: collection, kondak, Catholicos, Archbishop, Patriarchate, museum, ecclesiastical

The Museum of Armenian Ethnography houses a collection of Turkish Armenian philologist,
lexicographer Barsegh Mikael Tughladjyan (1933-2016). His pseudonym is Pars Tughlachi.

The collection of Barsegh Tughladjyan works is very rich and valuable. It consists of more than
1600 Armenian (works by Armenian authors about Armenian culture, history of Armenian provin-
ces, Armenian law and jurisprudence) and 830 foreign-language (English, French, German, Rus-
sian, Spanish, Italian, Persian, Turkish) books, brochures, data on education and gymnasiums and
dozens of valuable documents.

Among the most notable documents of the collection are the original copies of church kontakia
which are of historical and cultural value. The valuable items in the collection of Barsegh Tughladj-
yan are the 23 original copies of church kontakia. Some of those kontakia are addressed and dedi-
cated to the Patriarch of Constantinople, Vicar Archbishop Gevorg Arslanyan. These documents of
historical significance were handed over to B. Tughladjyan by Archbishop Gevorg Arslanyan. They
are written by theologians, Armenologists, great theorists of the Apostolic Church, adherents of the
Armenian Church, Catholicoi of All Armenians Gevorg V Surenyants, Gevorg VI Chorekchyan, Vaz-
gen |, Catholicos of Cilicia of the Armenian Apostolic Church Sahak Il Khabayan, Armenian Patriarch
of Jerusalem Archbishop Yeghishe Duryan, Armenian Patriarch of Constantinople Malachia Orman-
yan and Archimandrite Poghos Marushyan. The oldest among them are the kontakia by Archimand-
rite of the Patriarchate of Constantinople Poghos Marushyan written in 1845 and by Patriarch Mala-
chia Ormanyan written in 1899. There are both handwritten and printed kontakia. They are illustra-
ted in the style of Armenian miniatures and symbols characteristic of the Armenian Church (staff,
mitre, cross) often with the seal of the Catholicos.

Among more than 200 photographs there is a valuable photo depicting Gevorg V Surenyants
together with the elite of the Armenian clergy of that time, as well as with benefactors-
manufacturers and trustees of the church.

These items are a significant complementation to the "Document" and "Photo", as well as libra-
ry collections of the museum.
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<U3Ns uRqUIrNhfe-3UlL FULYUrULP buuur
uvstuvuanronh@3nkuusrh KUMULUDNRL

Ywphubti Pwqbjwu
<L YUU Chpwyh hwjwghwmwlwu hGwnwgnwnnie)niuutiph YGuwnpnu,
wywa ghinwgtfuwnnn, w.q.fe.
bazeyan60@mail.ru

<hduwpwnbp' wubnuwgnpdnieinit, wbfuuphywnbuuninghwlwu, hwjwpwsdni, pwugqw-
pwu, fJuwsywp, YEugunwihu wnwpywubp, Chpwy, Quywfup

Uwpnwpwwwunh hbGpnuwdwnpuh hnpwhwdwihp, <wjng wqgqugpnijwt b wqunwgpw-
Ywu wwjpwph ywwdnigjwt wqqwiht pwuqwpwul niuh wubnuwagnpd woluwwmwuputiph Jdb-
dwrehy b htwnwppphp hwwpwdnt, npp pwagnyned £ XVII-XX nwptipnd b pungpynud £ <wjwu-
wmwuh gpbipt pninp Wwwdw-wqqugpwlwu 2powutbipu hptug nne wnbuwywuphny: Stjuuhlyw-
wnbfuuninghwlwtu wnnny wjuntin ubpluwjwgwsd Gu hwuwywu wubnuwagnpdnipjwu by
hwjinup pninp Yupwwnbuwyubpp, gnpdwnniypwihu wnnwdnd' Yhpwnwywu nne pwqdwquunt-
pIntup: Swynp pwuqwpwuh wubinuwgnpdnipjwt hwpnwuwn hwywpwdnit nbinlu pun wpdwu-
Ynyu sh nwnuwduwuppyb) nu (nuwpwudbp Wn pwgp [pugubniu £ ninnywd unyu hnndwdp, npp
JGpwpbpnid £ npw dh hwindwdh' gnun fuwsyupny wpdwd pwudwdpubiph ybpindniejwun:

Rtynignidp udppdwd £ uwshwpny wpwd wubinuwgnpd wpfuwwnmwupubipptu, npnup ubip-
Ywjwgybiint Gu hhduybiny npwug dwdwuwwgpuwlywu, dwgnwtwpwuwlywu, Yhpwnwlwu, qb-
nuqupniwt wnwuduwhwwnynieniuubppt: dwdwuwlwgpwywu wnndny hwywpwdnind dté
rhy U Ywqgunwd XIX n. ybpoh L XX n. ulygpubiph pwuywdpubipp: Swpwddwd [hubiind wwuwn-
dwlwu <wjwuwnwuh pninp wggugpwlwu opowutbpnid, XIX nwph ybpohu- XX nwph wnweohu
YGuhu wnwudtwwbiu gnpdwdyt) £ Chpwynw b Quywfupnwd: Cun wnwpyuwjwlywu pwdwudwu
wnwudlwgnt] Gup wwppbp swihbph ywwh nynpwwnhy qupnbpp Ywd upwhwlyubpp, win
pUNW gnpqwudwlt wubinuwgnnpdniginiuttipp, pwpdbph/phYuwpwnétiph (Unipwpw) tiptiuubpp,
wpnnh pwndhyubpp, wubinh pwpdhyubipp, uthnngubipp, wudtinnghyubipp, wwpwpunye w)| Swo-
Yngubipp, ywpwgnypubipp, dwohyh GpGuubpp, hwgnwwnh wubnuwagnpd dwubipp, Jwuwug w-
quunwlwu wwpwqwdwubpp W dh pwup wy Yeugunwihtu thnpphy wnwplwubp: luwsyupnyg
wpywd pwudwépubiph dbg npulinpynud Gu hwjjuwywu wywunwlwu wubinuwgnnpdniejwu, gnp-
gwgnnpdéntejwu nt jupwbitnwgnnpdniejwt wdbuwubipn wnbipuubipu ne punhwupniejniuttipn:

KOMEKLNA BbILLUBOK KPECTOM APMAHCKOIO 3THOIMPA®PUYECKOIO MY3EA

KapuHe basesn
LLnpakckunii ueHTp apmeHoBepyecknx nccneposanunii HAH PA,
CTapLUMiA Hay4YHbI COTPYAHMK, K.W.H.
bazeyan60@mail.ru

Knroyesbie cnoBa: BbILLVBKA, TEXHUKO-TEXHONOTMYECKNI, KONNEKLMA, My3eld, BbIlUMBKa Kpec-
TOM, b6bITOBBIE NpepmeThl, LLnpak, [xaBaxk.

Memopuan Cappapanartckoil 6utebl, HaumoHanbHblii My3eii aTHorpadmmn u nctopumn ocsobopm-
TenbHo 6opbbbl ApmeHun pacnonaratoT OONbLUOW U MHTEPECHOW KONNeKuuMel pykomenvs, Kotopas
92



BocxoauT K XVIII-XX Bekam 1 oxBaTbIiBaeT NOYTM BCE UCTOPUKO-ITHOrpacpmyeckme permoHol ApmeHum
B UX NonHoM obbeme. C TEXHUKO-TEXHONOTMYECKOW TOYKM 3pEeHUA 3[eCb NPeAcTaBneHbl BCe pa3HO-
BUJHOCTM LUBOB, M3BECTHbIE B apPMAHCKOI BbILUMBKE, C (PYHKLMOHANBbHOW TOYKM 3PEHUA - BCE Pa3HO-
obpasve npumeHenua. K coxanenuto, b6oratas My3eiiHaa KONNEKLUA PyKOLENUA eLle He U3yyeHa n He
ocBellleHa JONHHbIM obpa3om. [loknas NOCBALLEH TEKCTUNbHBIM U3JENUAM, BbILUUTbIM KPECTOM, KO-
Topble ByayT NpeacTaBiaeHbl MO WX XPOHONOrMYECKUM, FEHEaNnornyeckum, nNpuKnagHbIM, AeKopaTus-
HbIM MPU3HaKaM.

C XpOHONOrMYecKoi TOYKM 3peHUsA B Konnekuun 6onbLloe KonMyecTBO 06pa3LLoB OTHOCATCA K
KoHuy XIX - Havany XX Beka. byayun wnpoko pacnpocTpaHeHHbIMU BO BCEX 3THOrpadhmyecKux paiio-
Hax uctopuyeckoii ApmeHum, B KoHue XIX n nepBoil nonoerHe XX Beka OHW O0COBEHHO MCMONb30Ba-
nuck B LLnpake n [IxxaBaxke. C NnpegMeTHON TOYKM 3peHNA Mbl BbILENUN AeKOpaTVBHble HaCTEHHble
yKpalleHna unm candeTtkn pasHbiXx pasmepoB, B TOM YMCNE KOBPOBble BbILUMBKW, MOAYLUKW/AMBaH-
Hble NOAYLLKN (MyTaKa), NOAYLUKM ANA CTyNbeB, NOAYLLKMN AnA bynaBoK W UrN, CKaTePTU, NNaTKku, pas-
NMYHbIE NOKpPbIBana, LTOPbl, MOBEPXHOCTb Tarno4eK, BbILUMUTbIE YaCTN KEHCKOW ofeMibl, TPajuLLUOH-
HOro KOCTIOMa U HeKoTOpble Apyrvue menkue npegmetbl bbiTa.

B TkaHAx, BbILMTbIX KPECTOM, NPOABNAIOTCA CaMble XapaKTepHble YepTbl U OBLLHOCTM Tpaau-

LLMOHHOI apMAHCKOW BbILLUMBKM U KOBPOTKaYeCTBa.

CROSS-STITCH COLLECTION OF THE ARMENIAN
ETHNOGRAPHIC MUSEUM

Karine Bazeyan
Shirak Armenological Research Center of NAS RA,
Senior Researcher, Ph.D
bazeyan60@mail.ru

Key words: embroidery, technical-technological, collection, museum, cross-stitch, household
items, Shirak, Javakhk.

The National Museum of Ethnography and the History of the Liberation Struggle of Armenia have
a large and interesting collection of handicrafts that dates back to the XVIII-XX centuries and covers
almost all historical and ethnographic regions of Armenia in their entirety. From a technical and techno-
logical point of view, all types of stitches known in Armenian embroidery are presented here, from a
functional point of view also all the variety of applications is presented. Unfortunately, the rich museum
collection of handicrafts has not yet been studied and adequately covered. The report is devoted to
cross-stitch embroidered works, which will be presented according to their chronological, genealogical,
applied, decorative features.

From a chronological point of view, a large number of specimens in the collection date back to the
late XIX and early XX centuries. Being widespread in all ethnographic regions of historical Armenia, at
the end of the 19th and the first half of the XX century they were especially used in Shirak and Javakhk.
From a subject point of view, we have identified wall decorations or napkins in various sizes, including
carpet embroidery, pillows/sofa cushions (mutaka), chair cushions, pin and needle cushions, tablecloths,
handkerchiefs, various bedspreads, curtains, slippers surface, embroidered parts of women's clothing,
traditional costume and some other small household items.

In the fabrics embroidered with a cross-stitch, the most characteristic features and commonalities
of traditional Armenian embroidery and carpet weaving are manifested.
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<URUMUSEL suthLeusrnd dnandrtuuwuts Sterh L Nhkeurauvusnhuc
hNr<MrU3hL b4 <6ShuNr<ru3htL <U3uusuunhU

Ywphub Gphgjwu
Uwpnwpwwwunh hGpnuwdwpunh hnpwhwdwihp, <wjng wqgqwugpnipjwu b
wquwnwgpwywu wwjpwph wywwndnipjwt wqgqwiht pwugwpwi, ghinwofuwwmnn
karine.yeritsyan6@gmail.com

<hduwpwnbp' UYnpwlywu Jowynype, wjwunwlwu puwybh wn, hwqupwobt, wwndw-
dawynipwihu hnipwnpdwu, hnpwpdwuwgnid, dwpunwpwwbunwywu ndnwdubip, gpnuwnponteiniu

Rtynigdwt dbe ubipyuwjwgybint £ hwjwlwu dnnndpnuwlwt wywunwlwu wnubph jwju
nwpwdnwd niubignn whwyh' gluwnwu dwdyh' hwqupwobuh Yunnigdwt wnwuduwhwwnynt-
pintuutiph W nwuwyubiph, huswbu twb ywwndwggugpwlwu dwpgbpnd npwug nwpwdyw-
dnipjwl wuwnpbwup:

21-pn nwpnu yeugwnuwiht wwjdwuubph thnthnfudwt wpryntupnid, huswybiu bwl hwayh
wnubiiny pwnwpwohtwlwu wpnh dhinnudubpp, npnugnud inkin sGu gt dnnnypnwywt puwyb-
th wubipp L dwoélybtiph Ywnnigdwu twhuyhu wjwunnyputipp, Yytipphuutiphu ywhwywudwu W np-
ubnpdwt (wywgnyu dhong Yuwpbih £ hwdwpb] huswybiu pwugqwpwuwihtu gnigunpnieiniuttiph
Ywqdwybpwnudp, wjuwbu £ npwug ybGpwoéndp ywwndwdawynypwihtu hnipwpdwuh: Wu gnp-
dpupwgh hpdpp npyt| £ nbin fjunphpnwihtu wmwphubphtu W npnpwyh wnnwing owpniuwyyb) hbwn-
funphpnwjhu 2powuntd:

Cwqupwtiu tmwuhpny Ywnnygubp npwbtiv ywwndwdawynypwihu hnpwpdwup Jun b jw-
qwagnyu ophuwlubphg t <wjng wggqugpnipjwu pwugwpwuh 2tupp, hp tnwgdptbe hwqupw-
26U tnwuhpny, npp hwjinup dwpnwpwwbin MHwdwit| Pupw)bywup dunph enhsp E:

Cwjinup GU hwqupwbu wwuhpny 2hunieniuutph dh 2wpp ophuwlyubn <wjwuwmwuh
Lwupwwbwnnipjwu nmwpptp dwpgbpnud b gbynygnwd Yubiplwjwgyh npwughg dh pwuhup:

Unhunwpyyp hwqupwotit mwuppny Ywnnygubiph npwbtiu hnpwpdwu W npwbu ywwndw-
dowynipwiht wpdtip ywhwwubint uwplnpnieiniup:

Ywplnp £ bwl putwpyt| bwfunpn nwpbphg dbg hwuwd hwqupwstu Ywnnygubiph wwh-
wwunjwu W hwupniygjut Ynndhg npwug gnpdntu qpnuwopowiht Gpeninhutipnd pungpytne W np-
wbu hnpwnpéwu hwdwjuph Ynndhg wpdunptiint hhduwfuunhpp ni pulwitint wuhpwdtownnie)niun:

MOHYMEHTAIUMA HAPOJAHOIO 0,0MA C NOKPbITUEM
«XA3APALLEH» B COBETCKOIA U MOCTCOBETCKOI APMEHUM

Kapune Epuuan
MemopuanbHblii Komnnekc cappapanaTckoii OMTBbI, HaLMOHaNbHbI My3eid
aTHorpacpum apMaAH 1 McTopumn ocsobopmnTenbHol 6opbbbl, HayYHbIi COTPYAHUK
karine.yeritsyan6@gmail.com

KnroyeBbie cnosa: matepuanbHaa KynbTypa, TPaAWULMOHHbIN KUNoii JOM, TbicAYeKNagKka, Mo-
HyMEHTann3aLmaA, apxMTeKTypHble peLleHna, Typusm
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Llenb paHHoro poknapa - npepcrtaBUTb OCOOEHHOCTU U MeToAbl CTPOUTENbCTBA LUMPOKO pac-
MPOCTpaHeHHOro Tuna nepekpbITUA «XasapalleH» (TbicAYaknagka) TpafauLMOHHOrO apMAHCKOrO Ha-
POJLHOIO ¥MNOro Kommnnekca «[ nxaTyH», a Takme CTeneHb ero pacnpoCcTpaHEeHHOCTU B UCTOPUKO-3THO-
rpadounyeckux obnactax AapmeHuu.

B pesynbTate usmeHenuii ycnosuii #usHun B XXI Beke ctapble Tpaauuum CTPOUTENLCTBA HAPOS,-
HbIX KWUNbIX KOMMIEKCOB M NEPeKpbITUii He Obinn CoXxpaHeHbl B COBPEMEHHbIX TEHAEHLMAX rpafoc-
TpouTenbcTBa. [oatomy nyylumm cnocobom coxpaHeHWA TPaAULMOHHOTO HKUIMLLLA MOKHO MOTyT ObITb
KaKk My3eiiHble SKCMO3WLMK, TaKk U Tak U UCTOPUKO-KYNbTypHasA MOHYMEHTaNM3auma Takux Muaui,. IToT
MPOLECC HayaNcA B €Lle COBETCKME FOAbl U B HEKOTOPOI CTeNeHU MPOLOMKUACA B MOCTCOBETCKMUIA
nepuoga,

OpHuM 13 Havbonee 3aMETHbIX U NYYLUMX MPYMEPOB COOPYMEHWUA JAHHOTO TUMA, Kak UCTOpPU-
KO-KyNbTYPHOro MamATHUKa, ABnAeTcA 3paHne Mysea aTHorpadum apmaH C TPEXKynonbHbIM nepe-
KpbITem «Xa3apalleH», KOTOpOe ABNAETCA MONETOM MbICIM U3BECTHOro apxutekTopa Padpaana Ucpa-
enaHa.

B pasnuuHbix pernoHax Pecnybnuku ApmeHus n3BecTeH pAag, 3aaHuii ¢ nepekpbITMAMM Tna «Xa-
3apalueH». B poknape 6ynyT npefctaBneHbl HEKOTOpPble U3 HUX. TakMe byfeT paccMOTpeHa BaMHOCTb
COXPaHEHWA COOPYHEHWIT C NEPEKPbITUAMM Xa3apalleH, Kak NaMATHUKA U Kak MCTOPUKO-KYNbTYPHOW
LLeHHOCTH.

Take BamHO 0OCYyaUTb Mpobnemy COXpaHEHWA MWIULL C MNepekpbiTvem “XasapalueH”, fo-
WweaLwmnx A0 HaC U3 NPOLLbIX BEKOB, BKIIOYEHUA UX B TYPUCTUYECKME MapLLpPYTbl, a Takmke obcyanTb
npobnemy HeobXxoAMMOCTH TOro, YTobbl OOLLMHBI BOCMPUHMMANMN UX KaKk apXUTEKTYPHbIE NMaMATHUKMN.

MONUMENTALIZATION OF TRADITIONAL HOUSES WITH “HAZARASHEN”
ROOFS IN SOVIET AND POST-SOVIET ARMENIA

Karine Yeritsyan
Memorial Complex of Sardarapat Battle, National Museum of
Armenian Ethnography and History of Liberal Struggle, Researcher
karine.yeritsyan6@gmail.com

Key words: material culture, traditional dwelling house, “hazaraeshen”/thousand pieces of wood,
monumentalization, architectural solutions, tourism

The aim of this report is to present the features and methods of construction of the widespre-
ad type of “Hazarashen” (thousand-laying) roofing of the Armenian traditional dwelling “Glkhatun”,
as well as the historical and ethnographic regions of Armenia, where such houses were typical.

The old traditions of the construction of folk dwellings and roofs have not been preserved in
modern urban planning trends as a result of changes in living conditions in the XXI century. The-
refore, the best way to preserve a traditional dwelling can be both the museum expositions and the
historical-cultural monumentalization of such dwellings. This process started in the Soviet years and
continued in the post-Soviet period to some extent.

One of the most notable and best examples of this type of dwellings as a historical-cultural mo-
nument is the building of the Museum of Armenian Ethnography with a three-dome “Hazarashen”
skylight, which is the genius idea of the known architect Raphael Israyelyan.
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A number of buildings with “Hazarashen” roofs are known in various regions of the Republic
of Armenia. The report will present some of them.

The houses with “hazarashen” roofs have come down to us from the past centuries. So it is
also important to discuss the issue of preserving these dwellings as historical-cultural values, to in-
clude them in tourist routes, as well as to discuss the issue of the need for the communities to per-
ceive them as monuments.

<Uu3 4nN1ndrtHuuwuL Ennubh rusdnNrnruULENE <U3N8
uRquarnkhE-3UuL FULYIUNULP KUYULUDNRLEMNRY

Ydhlunpjw Unipwrywu
Uwpnwpwwwuwnh htpnuwdwpuh hnpwhwdwihp, <wjng wqgquagpnypjwu b
wquwnwgpwlwu wwjpwph ywundnypjwl wqgqwjht pwugupwu, Ypuubp ghnwofuwnnn
viktorya.muradyan@list.ru

<hdtwpwnbp' «Uwuuw dnbip», bwnup dninpdutip, wpybuwn, uygpuwnpniputip, pwunwy,
pwugwpwuwjhu hwywpwont, qupnwuwfug, gnigunpniejnLu:

«Uwutw dntip» Ewynup hwy pwuwhjnuwywu dinph wyuwyu £, npp Ypnud £ fuhun wqgqujhu
nhdwghd W 2usnd hwjwlwuniejwdp: Usinwpnh wju untindwagnnpdniejniup, nwnuwny ubippu-
swuph wnpjnip, wdbUwwmwppbp npuunpnudutpny wpnwgnytb) £ hwy dnnndpnh dowynyened:
Uptluwwnwuph twwwnwyp <wing wggugpnipjwu pwugupwuh hwywpwdniutipnd hwy dnnnyp-
nwywu twynup pEdwjny nt dninpyubipny pwuqupwuwht wnwpywubph nwunidbwuppnieginiut k,
npwug wpdunpnwip npwbiu gnigunpwywu ujnie:

Lbpywjwgunud Gup <wjng wqgquagpnipjut  pwugwpwuh hwywpwdniubpnd  fwnupu
wnusynn pwugwpwuwiht wnwplwubph uywpwghpp W punyewghpp’ nwuwywnpgbing puwn
hptug ulygpuwnpjnipwihu nhwh: Uunpwnwnund Gup pwugwpwiwiht win wnwpywubph uni-
_hU, wwnpwunmdwl inwuwyhtu b qupnwuwfupdwu hwdwlwpght:

Snigwudnubpp JGd dwuwdp nbynpwwnhy-Yhpwnwywu wpybunh vdnpubp Gu: Hpwup
nhunwpyynd tu npwbiu hwy dnnnypnwywu twynuh unpnyh deluwpwunyentt bW wpnhwywuwg-
dwu npulnpnud:

«Uwutw énbip» twynuph ptdwiny nt dninhjubpny pwuqupwiuwht wnwpywubpp pwugw-
pwuh dnnnwéninwd dtdwpehy s6U, uwlwiu wpdbpwynp unebp Gu Lwnup gnigwunpniejwu
huwpwynpnigjwu wnbuwuyniuhg: Mwhwwuynw Gu pwuqupwup «<nglnp dowynype», «(dwu-
Ywndtip dGnwn», «Ugqugpnyeniu b YEugwn», «Pwunwpenine» wwhngubipnu: <wjng wqgqw-
gpniRjwl pwugwpwuntd fwynup pGdwin wnwudht gnigwudnipubinh wnywnyeiniup hhduwlwu
gnigwnpnipiniuntd fununw £ «Uwutw énbip» Ewynuh gnigunpnipjwu Yupunpnigjwtu dwuhu:

Ywplnp Gup hwdwpnw «Uwutw éntip» fynuht wnusynn pwgwpwtwiht wnwpywubiph
hhdwdp U unp yniebiph hwdwpdwdp hhduwlwu gnigunpnigjwu hngunp dawynypeh pwduntd
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NMPOABNEHNA APMAHCKOIO HAPOJHOI'O 3IMOCA B
KOJUEKUMNAX MY3EA 3THOIMPA®PUN APMAH

Buktopua MypapgsaH
MemopuanbHblii komnnekc CappapanaTckoii 6uTBbl, HaumoHanbHblii My3eit
3THorpadpum apmaH 1 uctopun ocsoboautensHoii 6opbbbl, MIaALLINI Hay4YHbI COTPYAHUK
viktorya.muradyan@list.ru

Knrouesbie cnosa: “CacyHckue ypanblpbl”, MOTMBbI 3M0Ca, UCKYCCTBO, UCTOYHWKK, CKyNbMTypa,

My3eVIHaﬂ KONMNEKUHNA, OPHAMEHT, SKCNO3MNLUNA.

Anoc “CacyHckue ydanbybl” ABNAETCA BEHLOM apMAHCKOI (DONbKNOPHOW MbICIN, B KOTOPOI
APKO BbIpaMeH HauMoHanbHblii acnekT. CTaB MCTOYHMKOM BJLOXHOBEHWSA, 3TO aKTyanbHOE Npou3Bee-
HWe oTpaManacb B KyNbType apMAHCKOrO Hapofja B pasfiMyHbix npoasneHusx. Lienbto pabotbl aBnaet-
CA U3y4yeHune My3eliHbIX NPesMeToB Ha TeMy U MOTMBbI apPMAHCKOrO HapOJHOro 3noca B KOMNeKLMAX
My3en aTHorpadpun apmsaH, ux oueHka B KayecTBe JEeMOHCTPaLMOHHOIo Matepuana.

B moknape npepcraBneHbl onucaHnaA U XxapakTePUCTUKN My3€eiiHbIX SKCMOHATOB Ha TEMY HaLMo-
HanbHOro anoca u3 Konnekuuii Mysea sTHorpacum apmaH, knaccudpuumpya ux no Ty NepBouCToY-
Huka. ObcyxparoTca maTepuanbl, cnocod U3roToBlEHUA U CUCTEMAa OPHAMEHTaLMKU 3TUX My3eliHbIX
npesmMeToB.

JKCMOHaTbl B OCHOBHOM ABMAIOTCA MPOU3BEAEHUAMU [LEKOPATUBHO-MPUKNALHOIO UCKYCCTBA.
OHu paccmaTpuBatoTCca Kak HOBas MHTEpRpeTauua U NpoABneHne MOSEPHU3ALLMN apMAHCKOTO Hapos,-
HO ro 3noca.

B konnekumuax mysea HeMHOro myseiiHbix nNpefMeToB Ha Temy anoca «CacyHckue ypanbLbl», HO
OHW ABNAIOTCA LeHHbIMKU 0bpasL,aMn C TOYKM 3pEHMA BO3MOMHOCTM AEMOHCTpaL v anoca. ITW npep-
MeTbl XpaHATCA B oHpax Mysea «[lyxoBHaa KynbTypa», «[lparoueHHblii metann», «2DTHorpadws,
ObIT-1», «[lokymeHT». Hannume B ocHoBHOI aKkcnosunuum Mysea sTHorpadmn apmAH 3KCMOHATOB Ha
Temy anoca «CacyHckue yaanblibl» FOBOPUT O BaXHOCTW AEMOHCTpaLun 3TOro BUAa HaApOAHOro TBOP-
yecTBa.

Mbi cunTaem BamHbIM CO3AaTb AEMOHCTPALMOHHDBI KOMMNNEKC B pasgene «[lyxoBHaa KynbTypa»
OCHOBHOIA 9KCNO3MLMKN Ha TeMy anoca « CacyHcKue yoanbybl», OCHOBaHHbIN Ha My3eliHbIX npefmeTax,
a Tak¥e c jobaBneHMeM HOBbIX NpeobpeTeHuid, Kak HeoTbeMIEMyH 4aCTb OCHOBHOW 3KCMO3WL MK
aTHorpadnyecKoro myses.

MANIFESTATIONS OF THE ARMENIAN FOLK EPIC IN THE
COLLECTIONS OF THE ARMENIAN ETHNOGRAPHY MUSEUM

Viktorya Muradyan
Memorial Complex of Sardarapat Battle, National Museum of
Armenian Ethnography and History of Liberation Struggle, Junior Researcher
viktorya.muradyan@list.ru

Key words: «Sasna Tsrer», epic motifs, art, sources, sculpture, museum collection, orna-
ment, exhibition.
The epic “Sasna Tsrer” is the crown of Armenian folkloric thought, which has a strong natio-
nal aspect. This always up-to-date work, becoming a source of inspiration, has been expressed in the
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culture of the Armenian people in various manifestations. The purpose of the work is the study of
museum objects with the theme and motifs of the Armenian folk epic in the collections of the Muse-
um of Armenian Ethnography, their evaluation as an exhibition material.

We present the description and characteristics of the museum objects related to the Epic in
the collections of the Armenian Ethnography Museum, classifying them according to their source
type. We refer to the material, the method of preparation and the decoration system of these mu-
seum objects.

The exhibits are mostly decorative-applied art pieces. They are considered as a new interpre-
tation of the Armenian folk epic and a manifestation of modernization.

Museum objects with the theme and motifs of the “Sasna Tsrer” epic are not numerous in the
museum’s collection, but they are valuable materials from the point of view of the possibility of disp-
laying the epic. It is kept in the museum “Spiritual culture”, “Precious metal”, “Ethnography, hou-
sehold”, “Document” repositories. In the Museum of Armenian Ethnography, the place of epic-the-
med exhibits in the main exhibition shows the importance demonstrations of the “Sasna Tsrer” epic.

We consider it important to create an exhibition complex dedicated to the theme in the spiritu-
al culture section of the main exhibition, based on the museum objects related to the “Sasna Tsrer”
epic, and with the addition of new materials, as an integral part of the exhibition specific to the
ethnographic museum.

ucuunh3dfeh kLrruere <U3uUusuuvnhu

Fuwswuinpjwu Uwub
Cwjwuwnwup GYypnuywywt hwdwuwpwu, nwuwfunu
manekhachatryan92@yahoo.com

<hdtwpwnbip' Jowynye, hwuwpwynigniu, Jwpnwpwunipyniu, hwjtigwlywng,
unghwjwlwu, wqqbp, hwjwywu:

Uowynypep hwuwpwyniygjwu b dwpnnt ywwndwlwu qupgqugdwu npnawyph dwywpnwy ,
npu wpunwhwjinynw £ dwpnywug gnpdniubinggjut bW Ywuph Yugdwybpwdwu dubpng nt inhwb-
nny: <wuluwgnipiniut oginwgnpdynid £ npnpwyh wywndwlwt nwpwpowuubph, hwuwpwyuwywu-
nunbuwywu hwuwpwywpgbiph, wqgnieiniuutiph, wqgbiph, huswtu twl Yuwuph no gnpdniutini-
RIWU wnwuduwhwwniy nwuwlubph qupgugdwu dwywpnwyp punipwagptiint hwdwp: Uow-
Ynypep YEUunpnuwywu hwjbgwywpg £ dwpnwpwunygjwi dbe W ubpwnnd £ wju pninp Giplinye-
ubpp, np unghwjwywu nwnigdwu dhongny thnfuwugynd Gu dwpnwiht hwuwpwynipniuub-
nntd:

Cwjwunwup <wupwwbnnwnjwu Jowynipwiht pwnwpwlwunieniup hpduynd £ dp
pwuh Guybwnubph ypw: “Hpwughg wnwohup fupwfuntuynd £ ywwndwlwu wpnwpniypjwu yb-
pwlwugunuip: <wplwlwu dowynypp unbindyb] £ hwy puoppwuntd’ <wjwlwt Gnuwstuwp-
hnud, uwlwju hwuqwdwupubiph hwplywnpdwdp gpdb| £ wotuwphng d6y W wyuop qupgwunwd L
ns Jphwju wywwndwlwu nwpwodpubiph dbYy wwuubpnpn dwunwd, wyllk wju pninp quinposwfuub-
pnud, nip dwlwwnwaghpp hwugnt) £ hwjnypjwu ptynputiphu: WU L-h, Ywuwnwih, Lwunhtwywu
Udbpphywih, Mnwwuwnwup, Spwuupwih, UGd Pphnwuwih, <niuwuwnwuh, Lhpwuwuh, Uhpp-
wjh, hpwup b pwgdwphy w)| wmbpneniuutiph hndwunt nwy wwpnn dhihnuwynp hwjbip gwpne-
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Uwynuw Gu unbndwgnpdt hwwwwphd duwind wgqwiht wwunubpht b Wwhwwubing hwj-
ptupph htiv Juwwp: Uhninpp ng dhwju YGunwuh dowynyeh Ypnnu £, wj| bwl dwnwugniejwu
wwhwwwu:

NMPOBJIEMbI KYJIbTYPbl B APMEHUU

Mane XauyaTpsaH
EBponeiicknit ynusepcutetr ApmeHun, npenopasartens
manekhachatryan92@yahoo.com

KnroyeBbie cnosa: kynbTypa, 0OLLLECTBO, aHTPOMONOrMA, KOHLENLMA, CoLManbHOe, HaLuuu, apMaH-
CKUIA.

KynbTypa — 37O onpepeneHHblii ypoBEHb UCTOPUYECKOrO pPa3BUTUA ODOLLECTBa U YeNoBeKa, KO-
TOpbIli BblpaxaeTca B popMax M TUMax opraHu3aumm OeATENbHOCTU U MU3HU nogeit. JlaHHoe noHa-
TWE UCMONb3YEeTCA ANA XapaKTePUCTUKN YPOBHA Pa3BUTUA OMpefeneHHbIX UCTOPUYECKUX 3MOX, OOLL-
€CTBEHHO-3KOHOMMYECKNX hopMaLnid, KOHKPETHbIX COLMaNbHbIX CUCTEM, HapOJHOCTEN, Hauuid, a
TaKKe KOHKPETHbIX YKNafoB MU3HU U LeATenbHOCTU. KynbTypa ABNAETCA LEeHTpanbHbIM MOHATUEM B
aHTpOMoNornn v BKNtOYaeT B cebA BCe ABNEHUA, KOTOpble NepefatoTca yepes coumnanbHoe obyyeHne
B YENOBEYECKNX ODOLLEeCTBax.

KynbTypHaa nonutuka Pecnybnuku ApmeHuA ocHOBaHa Ha HECKONbKMX OTMpPaBHbIX TOYKax.
[lepBad M3 HMX MOOLLPAET MCTOPUYECKYIO HECMPaBER/IMBOCTb. ApMAHCKaA KynbTypa 3apogunacb B
Konblbenn ApmeHun, Ha ApMAHCKOM Haropbe, HO B cuny obcToATenbCcTB bbina pacceaHa No Mupy u
CerojHA pa3BMBaETCA He TONbKO Ha OJHOI [eCATON YacTU UCTOPUYECKUX TEPPUTOPUIA, HO U BO BCEX
KONMOHMAX, KyAa 3aHecna cypbba ockonku apmaHcTBa. MunnuoHbl apmsaH, xusywmnx B CLUA, Kanape,
NatuHckoii Amepuke, Poccun, ®PpaHunun, Bennkobputanun, peuun, Jiusane, Cupun, UpaHe n mHo-
rMx Apyrvx gepias, MPOAOMKAIOT TBOPUTb, COXPaHAA BEPHOCTb CBOEMY HaLMOHaNbHOMY JOCTOAHUIO
U coxpaHAA CBA3b cO cBoell PoguHoii. [lnacnopa ABNAETCA He TONbKO HOCUTENEM MWUBOW KynbTypbl,
HO W XpaHWUTenbHULEel Hacnepma.

CULTURAL ISSUES IN ARMENIA

Mane Khachatryan
European University of Armenia, lecturer
manekhachatryan92@yahoo.com

Key words: culture, society, anthropology, concept, social, nations, Armenian.

Culture is a certain level of the historical development of society and mankind, expressed in
the forms and types of organization of people’s activities and life. The concept is used to characteri-
ze the level of development of specific historical eras, socioeconomic formations, certain social sys-
tems, nationalities, and nations, as well as unique ways of life and activity. Culture is a central con-
cept in anthropology, including all phenomena transmitted through social learning in societies.

The cultural policy of the Republic of Armenia is based on several starting points, the first of
which encourages historical injustice. Armenian culture was created in the cradle of Armenia, the
Armenian highlands, but it dispersed throughout the world due to circumstances. Today, Armenian
culture has developed not only in one-tenth of the historic territory but also in all the settlements
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where fate brought a fragment of Armenianness. Millions of Armenians living in the US, Canada,
Latin America, Russia, France, Great Britain, Greece, Lebanon, Syria, Iran, and many other count-
ries, continue to create while being faithful to their national identity and maintaining the connection
with the homeland. Diaspora is not only the bearer of the living culture but also the preserver of the
heritage.

<U3N8 uRgUSMNRE-3UL (FULIUrULP UroUEE UNUULPh HNLHU3PL KUYULUDNRD
ucuunNhr@u3hlL OrhrLUAUPNRE3NALLENL Nh LAULALULUSUNRG@3NRLLENE

Ubtinh UGunhujwt
Gpuwlu pwnwph ywwndnypjwl pwugwpwl, wyjwg ghnwfuwnnn
meryavetisyan1984@gmail.com
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_Rtynygp <wyng wgqgugpnipjwl pwugwpwuh wpdwpet uwwuph $nunwiht hwywpwdnth
nuntduwuhpnipjwu thnpd £, npp ppwlywuwgnt) Gup wphbunwagnpdwlwu Gnwuwyubph, wp-
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qudwu, udhpwwinynipiniuutph b hwodtlonhg hwoybtlohn hnfuwugdwu Gnwuwlyubtipny: <wjng
wqquanpnipjwl pwugqwpwuh wpdwpeb uwywuph hwjwpwdniu pwywlwuht jwju wofuwphw-
gpwywu pungpynwd niuh b bpwnnd £ dwup, Gpuwuh, UjGpuwunpwwnih, UWuwgtuwh, Up-
gwfup, Untuphph, ywpuwhwtiph, huswybu twb Gypnywywt wpdwpwgnpdniejwu nwnngubipp
udnupubip:

(Fwuqupwuwiht $nunwiht hwjwpwsdntubpp npnawyp hnpwiht, gbinwpyGunwlwu, wwwn-
dwlwu, Jpwynipwiht wndbip ubpywjwgunn, ghunwlywunpbu nwuwlywpgwd pwuqupwuwihu
wnwpywubph wdpnnonie)niu tu, npnug nwnwuwuppneiniup Yupunpynw Gup hGnlyw) Yb-
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1. Lnyu hwdwhpht ywwnlwunn wnwppbp wnwpywubph qnignpndwtu hutwpwynpniejwdp
dowynipwihtu wpdbpubph nwnwtwuhpnyeiniu:

2. Nwnuwuwuppnyjwt wpryniupnd dtnp pipqwé wnbintywwywywu unieh ghnwywu hnn-
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KYNbTYPHbIE 3AKOHOMEPHOCTU U OCOBEHHOCTH $OH[,0BOIA
KOJMEKLUMN CEPEBPAIHOI YTBAPU MY3ESAl STHOIMPAUN APMEHUA

Mepwn Asetucan
Myz3eii nctopumn ropopa EpesaHa, crapLumnii Hay4Hblii COTPYAHWK
meryavetisyan1984@gmail.com

Knroyesbie cnosa: my3eiiHas Konnekuma, yTeBapb, cepebpaHoe Aeno, BHellHee ybpaHCTBO, ae-
KopaTuBHaA Mocyna, KylbTypHOe B3auMOAENCTBKE, Nocyaa 1A NPOTOKONbHbIX MEPONPUATUIA, OpHa-
MeHTasbHbIi MOTMB, 0O6paboTKa MeTanna, pacTUTENbHbIN OPHaAMEHT.

[loknap, aBnaetca nonbITKOW M3y4YeHna POHA0BOI Konnekuun cepebpaHoii yteapu Mysea aTHO-
rpacpum ApmeHnun, Kotopasa bbina peanvsoBaHa NMOCPEACTBOM COAEPHATENbHOIMO aHannsa pemecneH-
HbIX NPUEMOB, BHeLLHE PopMbl, PYHKLMOHaNbHBIX, LEeKOPaTUBHbIX HaAMMUCEN.

Konnekuua cepebpsaHoil yTBapu, xpaHawasaca B xpaHunuwe « [lparoueHHbiii metann» Myses a1-
Horpacpumn ApmeHun, cpopmmposaHHom B 1979 r. npukasom Ne13 «O6 yyete u xpaHeHUUMY3eliHbIX
coHpoB» [ocypapcTBeHHOro Mysesa 3THorpachmm Apmenum,coctouT m3 335 npegmeToB, KOTopble
Obinn NpuobpeTeHbl My3eem B pesynbTaTe HayYHbIX SKCMeJULMIA, NOKYMOK, NOoXepTBOBaHWUI U nepe-
BoAa ¢ banaHca Ha 6anaHc.Konnekuma cepebpaHoii ytBapun Mysesa aTHorpacdum ApmeHun umeet po-
BO/IbHO LUMPOKMIA reorpacdmyecknii oxeat U BKItoYaeT obpasLbl BaHCKOI, epeBaHCKON, anekcaHLpo-
MONbCKOM, axaNLMXCKOMN, apLaxCKoW, CHOHWMKCKOM, NMEepPCUACKO-apMAHCKOW, a TaKKe €eBpOmneiicKoit
LKon cepebpaHoro gena.

doHpoBbIE KOMNEKLMN My3eAa NpepcTaBnAoT coboil COBOKYMHOCTb Hay4yHO KnaccudmumpoBaH-
HbIX My3eliHbIX MPeaMETOB, NPEACTABAAOLLMX ONpPefeNeHHYI0 NaMATHYIO, XYLOMECTBEHHYIO, NCTOPU-
YECKYHo, KyNbTypHYIO LLeHHOCTb. M3yyeHne hoHA0BbIX KONNEKUUINABNAETCA BaXHbIM MO CNeAyHOLLUM
npuyrHam:

1. U3yyeHne KynbTypHbIX LLEHHOCTeli C BO3MOMHOCTbBIO COYETaHWA pasHbIX MpeiMeToB, BXOAALLMX

B OfIVH KOMMNEKC.

2. MNonynapu3auna ¢poHZOBOI KONNEKLMM Yepe3 MonyyeHHble B pe3ynbTaTe WUCCNeAoBaHWn WH-
cpopmaLoHHble MaTepuanbl, Hay4YHble CTaTbl UKW Apyrue myseiiHble nybamkaumu.

CULTURAL REGULARITIES AND PECULIARITIES OF THE FUND COLLECTION
OF SILVER UTENSILS OF THE MUSEUM OF ETHNOGRAPHY OF ARMENIA

Mery Avetisyan
The Yerevan History Museum, Senior Researcher
meryavetisyan1984@gmail.com

Key words: museum collection, utensils, silversmithing, outdoor decoration, decorative tab-
eware, cultural interaction, tableware for protocol events, ornamental motif, metal processing, floral
ornament.

The present report is an attempt to study the fund collection of silver utensils of the Museum
of Ethnography of Armenia, which was realized through the meaningful analysis of craft techniques,
external form, functional and decorative inscriptions.
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The collection of silver utensils stored in the “Precious Metal” depository of the Museum of
Ethnography of Armenia, formed in 1979 by order No. 13 “On Accounting and Storage of Museum
Funds” of the State Museum of Ethnography of Armenia, consists of 335 items that were acquired by the
museum as a result of scientific expeditions, purchases, donations and transfers from balance to balan-
ce. The collection of silver utensils of the Museum of Ethnography of Armenia has quite a wide geogra-
phical scope and includes the samples of Van, Yerevan, Alexandropol, Akhaltsikhe, Artsakh, Syunik, Per-
sian-Armenian, as well as European schools of silversmithing.

The fund collections of the museum are a set of scientifically classified museum items that are of a
certain commemorative, artistic, historical and cultural value. The study of fund collections is important
for the following reasons:

1. The study of cultural values with the possibility of combining of different items included in one
complex.

2. Popularization of the fund collection through information materials obtained as a result of the
research, scientific articles or other museum publications.

<Uu3n8 uRAUIMrNhE3UL (FULIUrULh Uutuousnrouuut b4
anrqeuenrouuwdly anrohrLuerh KU4ULUoNrL
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Ynipjwu wphbiuwnh, wphGunwynpubiph, w2fuwwnwupwihu gnpdhputiph wnnuny, wpyb| Gu hdw-
Jwywu quuwqwu wpwpnnnigniutbp, huswbu twl qupnwuwfuzdb)' hwennnipjwu, swn wsphg
wwonwwubnt wyulywihpny:

KOMEKLNA UHCTPYMEHTOB KOBPOTKAYECTBA U NPAOEHNA
APMAHCKOIO 3THOIMPAPUYHECKOIO MY3EA

Omma AiiBasaH
MemopuanbHbiii komnnekc Cappapanatckoit 6utsbl , HaunoHanbHbIil My3eii
3THorpachmm u nctopum ocsoboamTenbHoi bopbbbl apmaAH, xpaHuTenb oHaa
emma.ayvazyan.94@gmail.com

KnroyeBble cnoBa: VHCTPYMEHTbI 1A KOBPOTKAYecTBa, MPALWIbHbIE MHCTPYMEHTbI, MPANKa,
rpebeLuok, rpebeHb, opHameHT, amyner.
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KonneKkuua MHCTPYMEHTOB KOBpOTKayecTBa M NpAgeHNA APMAHCKOIO 3THOrpadomyeckoro myses
HacuuTbiBaeT okono 200 mMy3eiiHbIx NpeaMeToB: rpebeLuUKkm, NPANKK, YENHOKOB, BEPCTaku, BEPETEHOB
n op. Cpeamn ynomaHyTol rpynnbl MHCTPYMEHTOB BbIAENAIOTCA CBOMM YKpalleHuem paboune MHCTpY-
MeHTbl. Cpeayn apmAH TakiKe BO3HWUKAU ONpefeneHHble pPennrnosHble npefcTaBNeHNA B OTHOLLEHUM
AepeBoobpabaTbiBatoLLLErO pemMecna, pemMecieHHVWKOB, paboynx WHCTPYMEHTOB, COBEPLUANUCh pas-
NUYHble Marnyeckne obpAaabl, N OHW yKpallanucb OMUAaHUeM ycriexa 1 3alMToi oT crnasa.

THE SPINNING AND CARPET-WEAVING TOOL COLLECTION
OF THE MUSEUM OF ARMENIAN ETHNOGRAPHY

Emma Ayvazyan
Memorial complex of Sardarapat battle, National museum of
Armenian ethnography and history of the liberation struggle, keeper
emma.ayvazyan.94@gmail.com

Key words: carpet weaving tools, spinning tools, comb, carding wool, spinning wheel, or-

nament, amulet.

The collection of spinning and carpet-weaving tools of the Museum of Armenian Ethnography
includes about 200 museum objects: spindles, spinning wheels, beaters, wool combs, shuttles, scis-
sors, etc. Among the mentioned group of tools, there are some which stand out with their ornamen-
tation that gives them special meaning. Among the Armenians there are certain religious beliefs con-
cerning woodworking craft, artisans and working tools, there were performed various magical cere-
monies, and in some cases the tools were decorated in the expectation of success and protection
from the evil eye, evil forces.

<Uu3n8 uRgUIMNkE-3UL fFULYUrULP
OhulhlunSusnherh KU4ULUDTNRL

Ywnpbu Uuwwnpjuu
Uwpnwpwwwunh htpnuwdwpunh hnpwhwdwihp,
<wjng wqgqwagnpnipjwl b wquunwagpwlwu wywjpwnh
wwwndntejwl wqqujht pwugwnpw, Ypunubip ghnwfuwwnnn
sardarapat01.22@gmail.com

<pdbwpwnbp' Stuwunnwwnuh, quuwyh wnnwh, ppwfunnh wnu, swfudwnwédl ulw-
nwwwwnnid, Spwpwihtu dfuwfununwwunnuh, Uwjp Cwjwunwt, Ywu, upwbinh npnad, ginuqup-
nnd:

Uwpnwpwwwwh hGpnuwdwpunh hnpwhwdwihp, <wjng wqgqugpniejwt pwuqupwup
(wjunthtin' <USS) niup XIX-XX nwpwulygpny pywagpynn b wofuwphwgpwywu wmwppbp nwpw-
Sdwopgwuubp ubpyuwywgunn Stluwfununwwnnuhbph ny UGS, pwyg pnwunwlwihg hwjwpwdnt’
RUNY 42 pwuqupwuwht wnwnplyw:
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Ofuwfunnwuwnntthtiph pun dwgdwu Jwjph pungpynis wouwphwgpnieginut Gu thwuwnnd
nwpwwbuwly npnadubipp, npnup ubplwjwgunw Gu Unuydwih, Mbunbppnipgh, Ontuwih, Ypuh,
Uunpynyywup b wy| mwpwdwopowuutip: Npwagpwy tu «dwu» Yuhpubpp Ypnn udnpubipp:

Cunn gbnuqupniwu <UMF-h hwwpwonih Sfuwfuninwnnihtpp pwdwuynid Gu bpbip
fudph' Sfuwfununwuwnnuhtip, npnup gbnwqupnjwsd Gu pnuwlwu Ywd pruwlwu b Gpypwswihw-
Ywu qupnwuwluptiph hwdwnpniejwdp, dfuwfununwwnuhbp, npnug ypw wwunybpywd Gu pw-
nwpwjht wnbuwpwuubp, puwwwwytiputip, hngunp Ywnnygubip b ptdwwhy Stuwfununwwnni-
thbp' dwpnywug, YEunwupubph, pnsniuubpph U wy) wwunybpwynpdwdp:

Stpwquugwwbtiu ubwnwwwwdwu, npjugqiwu b thnpwgpdwu Gnwuwyubpny gbinw-
qupnywsd Stuwfuninwwnnuhbpp hptivg dwdwuwlwopowuhu punpny dGnwnwdywyniejwu hup-
Uwuwnhw udnubip Gu, npnup Yywjnw GU wnwpywu ywwnpwuwnnn Jupwbinh pwpdp wphbunw-
Jupdniejwu, huswbu twl' ywwndhpwinnth gbnughnwlwu dwowyh dwupu:

KOJMEKLLUA TABAKEPOK MY3EA 3THOTPADUN APMSAIH

KapeHn AcatpsH
MemopuanbHblii komnnekc Cappapanatckoii 6uTBbl,
HaumoHanbHbIii My3eii aTHorpacpum n nctopun oceoboanTeNnbHOM
60pbObl apMAH, MNagLInit HayYHbIW COTPYLHUK
sardarapat01.22@gmail.com

Knroyeswbie cnosa: noptcurap, Tabakepka, kKopobka gnA HioxaTenbHOro Tabaka, LLaxmaTHOE 4ep-
HeHue, nakeToBble noptcurapu, Matb Apmenus, BaH, kneiiMo mMacTepa, opHameHTuHKa.

MemopuanbHbliii komnnekc Cappapanatckoit 6uTBbl, My3seii aTHorpadmm apmaH (nanee: MIA) sna-
LeeT HebOonbLLION, HO coflepMaTenbHO Konnekuvei Tabakepok; 42 My3eitHbIx NPEAMETOB MO KONUYECTBY
MPMHaANEXaLLMX pa3HbIX PErmoHoB 1 gatnpyembix XIX-oro Havana XX-oro BeKOB.

bonbluaa reorpadma Tabakepok MO MECTy UX NMPOUCXOMAEHWA [OKYMEHTMpOBaHa pPas3nnyHbIMM
kneiimamn, npepcrasnarowmmn Mocksy, CaHkT-lletepbypr, Opeccy, Kues, 3akaBkasbe 1 apyrue perno-
Hbl. ObpaLuatoT Ha cebsa BHMMaHWe obpasLbl ¢ nevataMn «BaH».

Mo opHameHTuKe nopTcurapbl Konnekuum MAD penatca Ha Tpu rpynnbl: Tabakepku, yKpalleHHble
pacTUTENbHBbIMU UM COYETaHWEM PacTUTENbHbIX U FEOMETPUYECKUX OpHAMEHTOB, TabaKkepku C BUaaMK
ropofoB, neiizameii, KyNbTOBbIX COOPYeHUI1 N TabakepKku C M30bpameHeM NKOAEN, KUBOTHbBIX, MTUL, 1
LPYrVMU CHOMKETaMK.

YKpalleHHble B OCHOBHOM MeTofilaMu YepHEHUA, rpaBUpPOBKM 1 pe3bbbl, Tabakepkn nNpeacTaBnAoT
coboii opurnHanbHble obpasLbl MeTannoobpaboTky, xapakTepHble AnA CBOErO BPEMEHW, CBUAETENbCTBY-
toLLpe 06 yTOHYEHHOM MacTEPCTBE MacTepa U3roToBMBLLMX NPEAMET, a TaKkme 06 3CTETUYECKOM BKyCe 3a-
KasuuKa.
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THE COLLECTION OF CIGARETTE BOXES
OF THE MUSEUM OF ARMENIAN ETHNOGRAPHY

Karen Asatryan
Memorial Complex of Sardarapat Battle, National Museum of Armenian
Ethnography and History of the Liberation Struggle, junior researcher
sardarapat01.22@gmail.com

Key words: cigarette box, tobacco box, snuff box, chess nielloing, tobacco box in the form of
an envelope, Mother Armenia, Van, master’s stamp, ornamentation.

The Memorial Complex of Sardarapat Battle, Museum of Armenian Ethnography (hereafter:
MAE) owns a small but remarkable collection of cigarette boxes; 42 museum items in number dating
back to the XIX-early XX centuries belonging to different regions.

The large geography of cigarette boxes according to their places of origin is documented by
various stamps representing Moscow, Saint Petersburg, Odessa, Kiev, Transcaucasia and other regi-
ons. The samples bearing the “Van” seals are noteworthy.

According to the decoration, the cigarette boxes of the AME collection are divided into three
groups: cigarette boxes decorated with plant or with a combination of plant and geometric orna-
ments, boxes with city views, landscapes, religious structures and cigarette boxes with images of pe-
ople, animals, birds and other depictions.

Mainly decorated with nielloing, engraving and carving methods, the cigarette boxes are
original examples of metalworking typical of their period, which testify the sophisticated craftsman-
ship of the master who made the object, as well as the aesthetic taste of the customer.

<U3UUSULh UR9USrNhfe-3UL
FULIUrULh 6PUdFCSULUL <U4ULUDNRL

<nhthuhdb Mhyhgjwu
6N UVwynypwpwunipjwt wdphnuh nngbiun, w.q.p.
<L QUU Upygbuwnh huunhwnnunh wywa ghunwtuwwnnn
riposh@mail.ru

<pduwpwnbp' wjwunwuh wqqugpnipjwt pwuqwpwu, Uwpnwpwwwwn, Gpwdonw-
Ywu hwdwpwédnt, wjwunwlwu ujwgwpwu, ipwdhawn:

_Rtynigdwt opowuwlubipnd punipwagpybint W ybpinwdybint £ <wjwunmwuh wgqugpniejwu
whnwlywu pwugqupwuh Gpwdrnwlwu hwjwpwdnth duwynpdw, hGunwgnundwu b hwupwy-
Uwgdwu gnpdpupwgp’ 1978-1990-wlwu pYwlwuubphu: Yhunwpyybint Gu hwdwpwdnith nwp-
ptip pwnyuwgnighsutiph dtnp pbpdwu, dywydwu, nwunuwuhpdwt, wwhwwudwu b ubGplujwg-
Jdwu wnwuduwhwwynigyniuubpu nu uywwnwubpp: Cun wind' hwdwynndwuh putwpyybint Gu
pwugwpwund wywhynn hwjuywu wwunwywu b wofuwphp wwpptp dnnnynipnubiph ujw-
gwpwuwjhu dowynypep ubpywjwgunn hwjwpwdniubpp, Gpwdoanwywu wwppbip dwupbph nt
nbbph dwjuwgpniejniuutiph hwywpwoéniu bW hwy wujwup Gpwdhonubph wpfupyubipp: Uu hw-
dwwnbipunnid ubpyuwywgybint Gu hwuwlywu Gpwdranwywu dowynyph wwppbip ninpunutph
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hwupwhnswldwu ni hnwgnundwu vwpnwpwwwyywb wnbujwlwuu nt gnpdnwutinuejniup: Cuwn
nph' bwfuwwnbuynd Ep huwghnwlwu, ywundwghnwlwu, wqgugpuwlwu b wpybunwpwuw-
Ywu wnwpptp wnpjniputiph nt wpwnbithwunbph hpdwu ypw punipwgpt) Gpudonwlwu dawyny-
rh duwynpdwl nt qupqugdwl pupwgpp, wywunwlwu Yuwupnd Gpwdonniejwu hhduwywu
gnpdwnnypu nt thnfuwybpwnwiubpp: Gpwdonmwlwu dowynyep ubpywjwgybnt Ep hppl wjw-
nwlywu Yeuuptpwgh wufugbih punyugnighs' nhunwpltiny wjwunwlwu Gpgp, bqwap, wwnp,
pwwnbpwluwnp, ujwgwpwup, npwbu wnopbwlwuniegywu Jowynyph L nnuwlywu-Shuwywu
Ywuph Yuwqdwybpwdwu Yupunpwgnyt wnwppbin:

MY3bIKAJIbHAA KOJUIEKLUA MY3EA
ATHOIPADUN APMEHUN

Puncume Muknyan
Houent Kadbeppbl KynbTyponorun EpesaHckoro rocyHmsepcutera,
KaHAMAAT CTOPUYECKUX HayK, CTapLUMii Hay4YHbIit
COTPYAHWK OoTAena HapogHoli My3blku MHctutyTa uckyccts HAH PA
riposh@mail.ru

Kntoyesbie cnosa- Myseii stHorpacpum Apmenun, Cappapanat, MysbikanbHas KOANEKLMA,
TPafVLLMOHHbIN My3blKanbHbI MHCTPYMEHT, My3bIKaHT.

B pamkax poknapa 6Gypet oxapakTepusoBaH M MpoaHanuM3vpoBaH Mnpolecc hopMMpOBaHUA,
nccnefoBaHuA M nybnukauum mysbikanbHoi Konnekuunm Mysea atHorpacpum Apmenun B 1978-1990
ropgax. byayt obcyxpaeHbl ocobeHHOCTM 1 uenn npuobpeteHna, obpaboTku, NccnenoBaHNA, CoXxpaHe-
HUA U Npe3eHTaLun pasanyHbIX KOMMOHEHTOB Konnekuun. B cooTBeTcTBUM C 3TUM ByayT BCECTOPOH-
He obcyM/eHbl XpaHALLMECA B My3ee KONNeKLn, NpefcTaBnAtoLL e TPafNLMOHHYIO apMAHCKYIO U MY-
3blKaNlbHYO KyNbTypy pa3HbIX HApOJOB MMPa, KOMNEKLMN 3anuceil pasnnyHbIX My3blkaibHbIX }aHpOB
W CTUNeld, a TaKkiKe apXvBbl U3BECTHbIX aPMAHCKMX My3blkaHTOB. B 3ToM KoHTekcTe BynyT paccmoTpe-
Hbl 3apayn u ctpaterun Cappapanatckoro mysea B obnactu uccnefoBaHuA U MONynApM3aLuMmn pas-
NIYHbIX HanpaBneHWii apMAHCKON My3blKanbHOW KynbTypbl. Ha ocHOBe pa3nuyHbIX apxeonornyeckux,
MCTOPUYECKMX, ITHOrpadpMyecKknx NCTOYHNKOB M apTedakToB byaeT npoaHanu3npoBaH npouecc gop-
MUPOBaHWA U MyTU Pa3BUTUA My3blKalbHOI KynbTypbl, OCHOBHbIE PyHKLMK 1 TpaHCOopMaLLMn My3bl-
KW B TPaAMLMOHHOW ¥M3HU. My3biKanbHasa KynbTypa (My3blKanbHblii UHCTPYMEHT, NECHWU, UHCTPYMEH-
TaNlbHble HaurpbILLK), HAPOLHbIE TaHLbl M TeaTpannM3oBaHHble NpefCcTaBleHnA NpecTaBieHbl B JOK-
najie Kak HeoTbemiemas 4acCTb TPAAMLMOHHON MU3HM W BaMHelilLne 3MeMEHTbI OpraHu3aLuuu
KynbTypbl bbiTa ¥ Npa3gHUYHO-0OPALOBOW MU3HM.
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THE MUSIC COLLECTION OF THE
MUSEUM OF ETHNOGRAPHY OF ARMENIA

Hripsime Pikichian
Associate Professor at the Chair of Culturology of
Yerevan State University, Senior Researcher at the Department of
Folk Music of NAS RA Institute of Arts, Ph.D in History
riposh@mail.ru

Key words- Museum of Ethnography of Armenia, Sardarapat, music collection, traditional mu-
sical instrument, musician.

The presentation will describe and analyze a process of the formation, research and
publication of the music collection of the Museum of Ethnography of Armenia in 1978-1990.
Specifics and objectives of the acquisition, processing, research, preservation and presenta-
tion of various components of the collection will be discussed. In accordance with this, the museum's
collections representing the traditional Armenian musical culture and that of different peoples of the
world, a collection of recordings of various musical genres and styles, as well as archives of the fa-
mous Armenian musicians will also be comprehensively discussed. In this context, the Sardarapat
museum’s vision and the implementation of the research and popularization of various areas of Ar-
menian musical culture will be addressed. Based on various archaeological, historical, ethnographic
sources and artifacts, the process of the formation and the development of musical culture, the main
functions and the transformation of music in traditional life is going to be analyzed. The presentation
means to address musical culture as an integral part of the traditional life, considering traditional
songs, music, dances, theatrical performances, and musical instruments as most important elements
of the organization of everyday life, festivals and rituals.

URqU3h1L tMrUdecSULUUL hLLLNRE3UL
LY PLENP LSLLNRE3NRLE «HUMPS BPUUN. UrcUY 2ANMUL3UL-
unuUhSUU» SNhSUIH'NK3-3UL KUUUSELUSNKhU

Uwnphut <wpnjwu
Bnhot 2wpbugh wujwu Spwlywuniypjwu W
wnybuwnh pwuqupwu, ghnpwpunnqup
marineharoian@gmail.com

<hduwpwnbp' Uppwy nwwujwu, «Uuwhpw» Undhunwu, gnigunpnieiniu, Pwphq, wg-

qwjhu Gpwdonwlwu hupunyeniu, dywynypubinh thnfuwgnbignieiniu
Undhwnwuh pwuqwpwu-puunpnnunh b 6. Qwpbugh wujwuSpwlwunypjwu b wpytuwnh
pwugwpwuh «twphg pluwp. Upowly nwuwujwu-Yndhunwu» funpwagnpny hwdwwbn gnigunpnt-

pIntup uyphpywd tpgpnn, ptuwnwwn, pwuwubp, |pugpnn, hwuwpwlwywugnpdhs, Mwwnyn |b-
gblinuh opwuowuwyhp W YUndhwnwuh dté pwpbiwd Upowly nuwuywup duurywu 150-wdjwyhu:
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Snigwnpnipyniup dbp Gpyne dedtiph pwpblywdnipywi bW wju BpwuwYwh nbph dwuhtu E,
np niubigh| £ nuwuywup Yndhwnwup dwywwnwgpnd' dwutwynpwwbu Undhunwuh dwnwugnt-
RIWU Wwhwwudwu, hpwwnwpwydwul <wjwunwu nbnwihnfudwu gnpdnid:

Snigwnpnipjwu wnwugpnw tpynt dinwynpwlwuubph GpYytununyeniutu £ Uqquihu tipwd)-
nwywu hupunijwl, dawynyputiph thnfuwqnbigniejwt, hwy Gpwdonnieiniup ownmwphu ubiplw-
Jugubiint fuunhpubiph 2nipg:

Snigwnpnipyniup pwnugws k 6 phdwwnhy pwdhuubiphg'

1. Gpwqwd b uwywuywd dwpnp
Cwj Bpwdonnipjwt hwnpwnowyp
Cwunhwnid hwyptup hnnnud
UnbGwnhg wnwy
Unbwn
- “hwnhg Gpluwp

Snipwpwugnip phdwwnpy pwdhu ubpyuwjwgwsd £ wnwudht wwnwywnpny, npnugnud
gpwdphyuwlywu wwwnwubph b wpnbEdwynubph hwdwnpnigjwdp ubipyuwjwgywd thu Yndp-
wnwuhb U. 2nywujwuh wuduwlwi nt unbndwagnpdwywuothnidubiph dwuht wwundnn wnwppbip
npywaqubin, bpwuwlwih hpwnwndniegniuubin:

Snigunpyws k£ onipg 100 puophuwly ywybpwaghp 6. Qupbugh wujwu Spwlwunigjuu b
wpybuwnh pwuqupwuh, Yndhunwuh pwugqwpwu-huunpwunninp, Ugguiht wwwybpwupwhph W
wjwunwup ywwndnypjwl pwugwpwuh hwywpwdniutiphg:

oo s wN

Snigwnpnipniut niuph  hwpnwwn wbntwwnnt wwwpww: 4bg ptdwwnply pwdhuubpu
nintygynd Ehu GpYytignt wunwnwghnt inbipuntipny, pninp gnigwudnipubipt nlubhu Gpylgnt wnw-
Ywantip, huy gnigunpjwd twdwlubipp uwb hwyhpé wunnwghwutip:

Snigwnpnipntuphwgbigwd tpuwlb wnbuwdwjuwihu unebipny:Uninhn-yphntin hwunywdnwd
wygbntt huwpwynpniginiu nwubip nwiunptiine Gpyne dadtph GpYyfununieniup wudtwywu tw-
dwyubiph pupbpgdwu dhongny, huswbtiu twl Yhunfupnuhlwih dhongny wnbiuubii Pwphqp wju-
whuhu huswyhuht wbub) £ Yndhunwup:

UCCINEOOBAHUE BOINMPOCOB HALLMOHAJIBHOIO
MY3bIKAJIbHOIO CAMOCO3HAHUA B KOHTEKCTE BbICTABKU
«J1OJIbLLE BEKA: APLUAKHOMAHAH-KOMUTAC»

MapwuHe AposH
My3eii nutepatypbl u nckycctsa um. E. YapeHua, HayuHbIi cekpeTapb
marineharoian@gmail.com

Knroyesbie cnosa: Awak YonaHaH, «AHauT» KomuTtac, BbicTaBKa, [lapu, HauuvoHanbHoe
My3blKalbHOEe CaMOCO3HaHWA, B3aUMOJENCTBUA KYNbTyp

CosmecTHaa BbicTaBka «[lonble Beka: A.YonaHaH-Komutac» Myses-uHctutyta Komuraca u
Myses nutepatypbl 1 uckyccrtea um. Yaperua 6bina nocssaieHa 150-netuto nucatena, kputuka, du-
nonora, }ypHanucra, obLLeCcTBEHHOro AeATens, kasanepa oppeHa [loyeTHoro nervmona u 6nusKkoro
npyra Komutaca ApuakaonaHsHa.
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JKcno3muma bbina nocealleHa apyxbe nByx Bennknx Apmanu o 3Haumoii ponn YonaHaHa cbir-
paBLUeil B cyabbe KommTaca, 0cODEHHO B COXpaHeHUW, U3AaHUU U TpaHCNOpPTUpOBKe Hacneaua Ko-
MuTaca B ApmeHuto.

CyTb BbICTaBKM: puanor ABYX WHTENNEKTyanoB o npobnemax HalLMOHaNbHON My3blKkanbHON u-
OEHTUYHOCTM, B3aWMOLENCTBUA KyNbTyp, NPE3eHTaLnn apMAHCKON My3bIKM MHOCTPaHLaM.

BbicTaBka cocTonT 13 6 TemaTnyeckux pasaenos.

1. MeyTaemblil 1 OXNOAEMbII YeNOBEK

2. Tpuymdp apmMAHCKOIA My3blikK

3. Bctpeya Ha poauHe

4. lo Tpareguu

5. Tparegus

6. [onbLue Beka

Kampblii TemaTnyeckunii paspen npeactaBneH OTAeNbHbIM NaBUIbOHOM pacCkasblBatoLuii O
NIMYHBbIX U TBOPYECKMX KOHTakTax Komutaca n YonaHaHa, B coveTaHun rpadmyeckux HappaTvBOB U
aptedpakToB.BbictaBneHo okono 100 akcnoHaToB U3 konnekuun Mysea nuTepatypbl U UCKyCCTBa UMe-
Hn YapeHua, Myses-uHctutyta Komutaca, HaumoHanbHoli ranepen u My3ea wctopun ApmeHuu.
LLlectb TemaTnyecKux pasfenos CONPOBOMAANUCH ABYA3bIYHbIMK aHHOTauuAMKU.Bce akcnoHaTtbl nme-
NN [OBYyA3blYHble STUKETKW, a BbICTaBfiEHHble MUCbMa WMeNW TakKe KpaTkue aHHoTauuu.BbicTaBka
Takie ObINo OCHallleHa ayaMoBu3yanbHbIMU MaTepuanamun. B ayano-supeo paspene nocetutens nmen
BO3MOMHOCTb MpPOCNyLUaTb YTEHWUU IMYHbIX NMUCEM [BYX UHTENNEKTYaNnoB, a TakMe Yepe3 KMHOXPOHW-
Ky yBuaetb [Napui rnazamm Komuraca.

EXAMINING THE ISSUES OF NATIONAL MUSICAL IDENTITY IN THE
CONTEXT OF THE EXHIBITION
"MORE THAN A CENTURY: ARSHAG CHOBANIAN-KOMITAS"

Marine Haroyan
Museum of Literature and Art after Y. Charents, Scientific Secretary
marineharoian@gmail.com

Key words: Arshag Chobanian, Komitas, «Anahit», exhibition, Paris, national musical identiriy,
interactions of cultural

The temporary exhibition "More than a Century," organized jointly by the Komitas Museum-
Institute and the Museum of Literature and Art after Yeghishe Charents, commemorated the 150th
anniversary of Arshag Chobanian. Chobanian was a writer, critic, philologist, journalist, activist,
Knight of the Legion of Honour, and a close friend of Komitas Vardapet.

The exhibition highlighted the friendship between the two intellectuals and Chobanian's
significant role in Komitas's life, especially in preserving and transferring his heritage to Armenia. Its
core focused on their dialogue on the problems of national musical identity, interactions of cultural,
and presenting Armenian music to foreigners.

The exhibition consisted of six thematic sections, each represented by a separate pavilion.
Through a combination of graphic narratives and artifacts, these sections portrayed various episodes
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of Komitas's and Chobanian's personal and creative interactions, as well as significant events. The
sections were as follows:
1. The Long-awaited Man of Dreams
The triumph of Armenian Music
Motherland
Before the Disaster
Disaster

o v A wN

More than a Century

The exhibition displayed about 100 original documents from the collections of the Museum of
Literature and Art after Y. Charents, the Komitas Museum-Institute, the National Gallery and the
History Museum of Armenia.

The exhibitionhad a rich informational apparatus. The six thematic sections were accompanied
by bilingual annotated texts, all exhibits had bilingual labels, and the displayed letters also had brief
annotations.

The exhibition also featured audio-visual materials. In the audio-video section, the visitor had
the opportunity to listen to the dialogue of the two intellectuals through the reading of personal
letters, as well as through the film chronicle see Paris as Komitas saw it.

LusuUrpU3h URGU3PL SUrURb 6runkh
LUNKRC [ELSE3UL-FhUNREBUL <UYULUDNRLEMPS
(XIX HUrb 6PUrn/e usU)

Undp fuwsdwtjw
(Uwuwnw Unuhlwjh pwnwpuwjht pnite (UUL), hwgnwuunh
unpwadlniejwu nwuwfunu, wpybunwaghwnniejwu phluwdnt
Sofiakhachmanyan@aol.com

<hdbuwpwnbp' YGuwphwih Gphuwuwpnubph nwpwg, FE$Ewu punwupp, Fhdnipbwu
punwupp, dawynipwihtu thnfuwgnbignyeniuttin, “Armenian Dress and Textiles Project”, hwyw-
pwoéniubiph wwhwwwuubn, dewnwpujw W ppnyw unipp Yepwwuubip, nuyt b pwyot wnptqutip,
Ywww-ybpuwggbiun, wynpnhnuwédl nwpubn:

Unyu gbtynignudp ubipyujwgunwd £ Lnu Uugkijtiunid hhdujwé “Armenian Dress and Textile
Project”-h gnpdniubinueyniup, npp nwnwuwuhpnud | Yeuwpwgh Gpubh Jwwnwlwuubph' Uny-
ubiu b Ywpwwbin FEPLwuLbph punmwuhpubpht Wwwnlwunn Gpynt npwgpwy b ubpyuywuw-
(h hwywpwdniubpp: Uu bwfuwqgdh opswtwlyubipnd, pwgh hwywpwdniubipnd wwhwwuynn w-
nwpywubiph nunwduwuhpniejniuutiphg, twb yGpwunpngytip Ywd wdpwuwyyb) Gu day nwutyw-
Uhg wybih hwgnwubp b w) dGnwgnpd gnpdwdptintu, npnughg puwnpydb] W ghwnwdnnnyh
npwnpnyRjwuu tu ubpyuwjwgynd Gpprnwuwpn wnwgh daYy yepwpyne bW Gppunwuwpn wnolyw
dbY g2powqgbuwn: dbpwpyniu wwwnwub b Undubu (5$Gwup npnniu, huly opowggbiunp’ Yw-
pwwbwn FhdGwuh wjwg nunbpp (wdnwtwlwu wggquwuniup (Ghdnipjwu): Gpynt hwgniuwn-
ubpu £ wwuwnlwund Gu XIX Gpypnpn Yhuhu:

Wu tpynt hwgnunubiph nwunwduwuhpnigjwtu dhongny npn wywpqwpwunwiubp wpybghu
XIX nwph ytpohu gnynipyntt niutigwd Ybuwphwih tplubin Gppunwuwpnutph nmnwlwu hwgniu-
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nh Junnigjwédpwihu, npwug duwynpdwt, gnpdwdywsd Yunpbintuh b w) dwupwdwuubph yb-
pwpbpjw: Wu nwnwuwuppnipiniup tywuwnnud £ uwb hwuwuwne b wwpqupwubint dwdw-
twywyhg typnwwywu hwgnunh unpwdunipjwu wgnbigniyeniuubpp YGuwpphwnd puwyynn,
hwjwlywu dwagnud niutignn b hwuwpwynypjwu pwpdp fuwydht ywwnwunn Gphnwuwnpnutiph
hwgnwwnubiph Yuwnnigwdpwjhu tnwppbph W dbwynpdwu ypw: Mwpgynwd £, np niulnp nwiupt
wwwnlwunn nbnwhwu Gphunwuwpnh YGpwpyns wwhwwub Ep npnpwyh wnbpuubp hwjlyw-
Ywu wqqwjhtu wnwpwquaébbph hbw: Uwlwju Gphunwuwpn wnolw 2powqggbiunp, L' Ywnnig-
qwépwjhu, U" dbwynpdwt wnnwing hhduwlwu thnthnfunyeiniutbph tp Gupwnpyyb), dhwju w-
dnwtiwgwd Yung hwgniuinh pliquuppubiphtt wwhwwubind wutpwu nmwppbp hwuwywu wywu-
nwywu hwgnwunp duwynpnidhg:

J.BA OBPA3LA HALLUOHAJIbHOIO KOCTHOMA KECAPUMN U3
KOJMEKLLWiIA TENDEAH-TUMYPAIH (11 MOJIOBUHA XIX B.)

Codpn XaumaHsH
lopopckoit konnepx CaHta-MoHnukn, CLUA, nektop
OM3aiiHa ofeMabl, KaHL. NCKYCCTBOBEAEHNA
Sofiakhachmanyan@aol.com

Knroyesbie cnosa: opexpa monofbix B Kecapuu, cemba TendeAaHos, cemba TUMYypAHOB, Kynb-
TypHble B3aumogeiicTeua, “Armenian Dress and Textiles Project”, xpaHutenn konnekuuii, Lenkosble
M WepCTAHbIE TOHKUE TKaHW, 3010Tble U BapxaTHble NeHTbl, BEPXHAA OfeMaa-Kana, akkopaMoHOBUS-
Hble CKNaaKu:

[laHHasa cTtatba npepacrtasnaeT geatenbHocTb “Armenian Dress and Textile Project”, koTtopbiii
6bin ocHoBaH B Jloc-AHpenece. [poekT uccnepyet aBe 3ameyvaTenbHble U NpeseHTabenbHble Konnek-
LMK, NpUHagnexallme cembAM U3BECTHbIX Kynuos u3 Kecapuu - Mosceca n Kapaneta TendesaHos.,
[MomMMMO M3yyYeHuA NpefMeToB, XPaHALLUXCA B KONNEKLMAX, B paMKax 3TOro npoekTa bbinn oTpecTta-
BPMPOBaHbl UK KOHCEPBUPOBaHbI bonee fecATka NpeaMeToB OfEHAbl U ApYyrue TKaHu pyyHoii pabo-
Tbl. W3 Hux oTobpaHbl U npepcTaBneHbl BHUMAHUIO KOH(PEpPeHLMU OAHO MNanbTo ANA ManbyuKka U
nnatbe AnA pesoyku. [anbTo npuHagnexano cbiHy Moececa TendeaHa, a nnatbe - cTapLueii fjoyvepu
Kapaneta TendeaHa (cynpyseckaa dpamunua TumypaH). Obe opexpabl paTvpytoTca BTOPOI NONOBU-
Hoii XIX BekKa.

B pesynbTate usyyeHna stux aByx ofems Obiny BHECEHbI HEKOTOPble MOACHEHUA OTHOCUTENb-
HO CTPYKTYpbl oaexabl Kecapun, KoTopyto Hocunu Monogble nogm obenx nonos B KoHue XIX Beka, a
TaKkMe OTHOCUTENbHO MX AM3aiiHa, UCNonb3yeMbix TKaHeil u ppyrux petaneii. OgHako 310 UccnepoBa-
HUe Take CrnocobCTBYET MOHUMAHWIO U PasbACHEHUIO BIMAHWA MOAbl €BPOMENCKON ofemabl Toro
BPEMEHU Ha CTPYKTYpHble 3NeMeHTbl U Au3aiiH OAeM bl MONoAbIX Ntoaeid, NpoxuBatoLLmx B Kecapuu,
MMEOLLLIMX apMAHCKOE NPOUCXOMAEHNE U NPUHALNEHALLUX K BbICLUUM cnoAM obLuectBa. Kak BblACHU-
N0Cb, NaNbTO COCTOATENBHOIO MOMOAOI0 YeNoBeKa COXPaHUNO0 HEKYH CXOMECTb C apMAHCKUM HaLMo-
HaNbHbIM KOCTHOMOM. A nnatbe MOMOAOW AEBYLLKU NpeTepreno OCHOBHbIE U3MEHEHUA, Kak B MNiaHe
CTPYKTYpbl, Tak 1 Au3aiiHa, COXpaHWB NWLLb He3HauYWTeNbHble 3NeMeHTbl Au3aiiHa Ha pykaBax Tpafu-
LLMOHHOrO KOCTIOMA 3aMYMHEN MEHLLMHbI.
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TWO SAMPLES OF THE NATIONAL COSTUME OF CAESAREA
FROM THE TELFEYAN-TIMUREAN COLLECTIONS
(SECOND HALF OF THE XIX CENTURY)

Sofi Khachmanyan
Santa Monica City College, USA, Fashion Design Professor, Ph.D. In Art
Sofiakhachmanyan@aol.com

Key words: Costume of Caesarian youth, Telfeyan family, Timourian family, cultural influen-
ces, "Armenian Dress and Textiles Project”, keepers of collections, fine silk and wool textiles, gold
and velvet treems, , capa-garment, accordion pleats.

This article presents the activities of the "Armenian Dress and Textile Project”, based in Los
Angeles. This “Project” is engaged in studying two remarkable historical collections belonging to the
Caesarian prominent merchant families of Movses and Karapet Telfeyans. Within the framework of
this project, in addition to studies of objects held in these collections, more than a dozen clothes and
other hand-made and embroidered textiles were repaired or reconstructed, out of which, one young
man's coat and one young girl's dress are selected to be presented to this conference. The coat be-
longed to the son of Movses Telfeyan, and the dress belonged to Karapet Telfeyan's eldest daughter
(married surname Timurean). Both garments belong to the second half of 19" century. However,
this study also contributes to understanding and elucidating the fashion influences of modern Euro-
pean clothing on the traditional costumes of ethnic groups in neighboring countries, considering it
in the context of the structural elements and design of the clothing.

By examining these two garments, some clarifications were made regarding the structure of
local clothes, their design, used fabrics and other details that were worn by both male and female
youth of Caesarea at the end of the 19th century. However, this study also contributes to understan-
ding and elucidating influences of contemporary European fashion on the structural elements and
design of the clothing worn by upper class young men and women of Armenian origin in Caesarea.
This study shows that the young man's coat retained certain appeals with the Armenian national cos-
tumes. However, the young girl's dress, both structurally and in terms of design, underwent major
changes. Only the married woman's clothes kept insignificant elements from the traditional Arme-
nian national costumes.

<ULYNr38LENh 64 OULULE P <U34YULUL UrdEuUSe

Ywuhw Updbujwu
Lnu-Uustiituh Ywh$npuhwih hwdwuwpwuh (UCLA)
Sdwnybiph pwugqwpwu, hwdwnpnn, ghnwfuwwmnn
gassiaa@arts.ucla.edu gassiaa@arts.ucla.edu

<hdtwpwnbip' hwgnyg, onwl, hwjjwywu wpybuwn, wubnuwgnpd dwujwy, Jowyniewihu
dwnwugntpjniu, dhuhnubipwywu Yuwgdwybipwnieyniuubp, nppwungutip
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<wugnyg wn hwugnyg, onwy wn onwy hwjjwlywu wubinuwgnpd dwujwyp nwnbp owpnt-
uwy Ywwby £ wotuwphp snpu dwypbpnud wwpnn hwybphu: Upgbunh wju §ninp hwppnipwdjwy-
ubiph pupwgpntd punhwunip k Gnbi| wnwppbp ubpniunutiph hwdwp:

huswbu dhwnpnunphw| VFufe-u £ dnphg nuinbpp thnfuwugnd gbubinpyulywu Yunnig-
qwépp, wjuwbiu k| wubnuwagnpdnipjw wju wpybuwnp nunpbp gwpniiwy dnphg nunbpu £ tn-
fuwughb| dowynypwihtu dwnwugnyeinitup b wpdtiputipp: Gpp 1915 pwlwuh <wjng gbinwuww-
uniejniupg htivin ubipniunutiph hnjuwugdwt Ywwbpp fuqytight, dhupnubpwlwu Ywuqdwybp-
wniRinluubpt wotuwwnwyhgubip ninuipytight nppwungubip pwgbine bW wnohlyubipht® hpbiug gnjw-
nbdwu hwdwp dwujwlubph b wubinuwgnpénipjwu w)| mbuwlubph wpybunu nt wphGuwnp un-
Yynpbgubni:

Upybunh wyu nbuwyp dhdjwug £ Ywwb] hwjptuhph W uthyninph hwjniejwun, huswbu
Uwl Yuwb £ uthjninpwhwinipjwup hjnippuluwiwd 106 Gpypubiph hwdwjupubiph htiw:

Stipuinh| wpybunh wyju nbuwyp wwunlwund £ «wubnuwgnpdniejwu» Yuwnbignphwjhu:
Wunwwdbuwjupy, dwujwyp nipnytu wpybiun k, npnwd ogunwgnpdynid £ wubin b phi, dhusntin w-
ubinuwgnpoénteintup wubinny wofuwwnwupu £ hhdp-gnpdywdph Ypw:

bwnybip pwugqwpwup (Fowler Museum at UCLA) 1980 pqwywuht ophnpn Uwph $hp-
wnujwuhg uybp unwgwy 14 hwjulywu dwubugnpd wudbinnghlubip: Ophnpn Phihwnujwup
wju hwywpwdniu pwugwpwuht thnfuwugytig UCLA hwdwuwpwuh Lwptlwgnt wudwu hwjw-
ghwiniypjwu wdphnup nElwdwp' ypndtunp Udbnhu Uwugjwuh dhounpnniegjwdp:

APMAHCKOE UCKYCCTBO Y3J10B U NETEJIb

Kacua ApmeHsaH
Kypatop, Hay4Hblit coTpygHuk Myseii ®Paynepa UCLA
gassiaa@arts.ucla.edu gassiaa@arts.ucla.edu

Knrouesbie cnosa: y3en, netnsa, apMAHCKOE UCKYCCTBO, UIONbHOE KPYXEBO, KyNbTypHOE Hacne-
OVe, MUCCUOHEPCKME OpraHM3aLum, AeTCKMe AoMa

BbictaBka opraHu3oBaHa Kacueii ApmeHsH B ranepee mysea daynepa (Fowler Museum at
UCLA) Kanudpophuiickoro yHusepcuteta (UCLA) B Jloc-AHpskenece ¢ 23 anpena no aeryct 2023
roga.

Y3en 3a ysnom, netnAa 3a netneii, apMAHCKOE KPYMEBO - “MaHAK”, BbINOAHEHHOE TEXHUKOW
WTOMKKM, Ha MPOTAMEHUN BEKOB OblN CBA3bIBAOLLMM 3BEHOM [JIA apMAH, MMBYLLMX BO BCEX YronKax
Mupa. DTa oTpacib UCKYCCTBa NepeAasanachb U3 MOKONEHUA B MOKONEHWE Ha NPOTAXKEHUN COTEH NeT.

MopobHo ToMy, Kak MuTOXOHApWanbHaa [JHK nepepaer reHeTuyeckyro CTPyKTypy OT MaTepu K
[04epU, 3TO UCKYCCTBO BbILLMBKK, KaK KyNbTypHOe Hacneave W LLeHHOCTb, BEKamMu nepefasanocb OT
matepu K poyepu. lNocne reHoumpa apman 1915 ropa, korpa 6binn pasopBaHbl CBA3M MeXAy NoKone-
HUAMU, MUCCUOHEPCKME OpraHM3aLun HanpaBuiam CBOUX PaboTHUKOB AJ1A OTKPbITUA LETCKUX JOMOB U
obyyeHua [eBOYEK UCKYCCTBY BbILUMBaHUA WrONKON U APYrvM BuAam BbILLIMBKM, 4TOObI OHU MOrIM
BbIXUTD.

DTOT BUJ, UCKYCCTBA COEAVHUN apMAH POAMHbBI U AMAcMopbl, a TakKe apMAH Auacnopbl ¢ 06-
wmHammn 106 cTpaH, KOTOpble NPUIOTUNMN UX.
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ITOT BWUJ, TEKCTUIBHOrO MCKYCCTBa OTHOCUTCA K Kateropuu "Bbilumska” (pabota urnoit).
OpHako UronbHoe KPYMKeBO - 3TO YHMKaNbHOE MCKYCCTBO C MCMOMb30BAHUEM WUIFONKU W HUTKWU, B TO
BPEMA KaK BblLLUMBKa - 3TO paboTa Uronkoii Ha TKaHeBOIi OCHOBE.

Myzeii daynepa (Fowler Museum at UCLA) B KanudopHuiickom yHueepcutete B Jloc-AHpxene-
ce B 1980 ropy nonyyun B pap 14 apmAHCKMUX KpyeBHbIX candeTok oT rocnoxu Mapu lMununocaH.
JT1a Konnekuma rocrnoxu lNununocaH bbina nepepaHa Mysero Npu NOCpefHNYECTBE PYKOBOAUTENA Ka-
cdenpbl apmeHosepeHna um. Hapexauu yHusepcuteta UCLA, npodpeccopa Asetuca CaHpmaHa.

JANYAK: ARMENIAN ART OF KNOTS AND LOOPS

Gassia Armenian
Fowler Museum at UCLA, Curatorial and
Research Associate Los Angeles, CA
gassiaa@arts.ucla.edu gassiaa@arts.ucla.edu

Key words: knot, loop, Armenian art, needle lace, cultural heritage, Missionary organizations,
orphanages

Exhibition curated by Gassia Armenian at the Fowler In Focus Gallery of the Fowler Museum at
UCLA from April 23, 2023

Knot after knot, loop after loop, Janyak, Armenian needle lace has been the binding link, for
centuries and for generations of Armenians across the four corners of the world. This portable
artform has been a multi-generational common denominator throughout centuries. Just as the
mitochondrial DNA transmits the genetic structure from mother to daughter, this needle art has
transmitted cultural heritage and values, from mother to daughter, throughout centuries. When the
generational transmission ties were severed by the Armenian Genocide of 1915, Missionary
organizations sent staff to open orphanages and teach the girls the art and craft of needle lace and
other types of embroideries for their survival.

This art form has linked the Armenians of the homeland with the Armenians of the Diaspora
and in turn it has linked them with their host communities in 106 sovereign countries.

This textile artform falls into the category of “needle work.” However, needle lace - Janyak --
is a free-standing art using a needle and thread, while embroidery is needle work on a base fabric.

The Fowler Museum was the recipient of the gift of 14 Armenian needle lace doilies from Miss
Marie Pilibossian in 1980. This collection was gifted to the Museum with the help of Professor Ave-
dis Sanjian, of the Narekatsi Chair of Armenian Studies.

Patricia Altman, the Curator at the Fowler Museum, acknowledged the gift in a letter dated
December 16, 1980 stating: “The Museum is grateful for your objects since we didn’t have any Ar-
menian pieces before. Yours are particularly beautiful and we will, | am sure, exhibit them often.”
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Utr LtuhuLbhLerh suUeNMHNRIF3NRLL

(Ghuw Hadbp6jwu
«Lwjyulwu hwgntuwn b gnwpybunwywu gnpdywdp» dpwghp, UUL

<hduwpwnbp' wwwndnignu, odhw, uwnd, Uwluuhubp, Jwuwug wwwndniyeniuubp,
hwywpwént, Unnwgywd wugjwi, intipunh|, wjwunnye:

Muwuwdnipiniup uyuynid £ daquiuhg npuk deyph duybiing owwn wnwy, tipp wnweohu wuqwyd
hwjinuwpbipnytight pbitpp b Wwwpwuwnybig odhwnn: Grb dtup Ywpnnwuwjhup hGnwnwnpsd hw-
jugp ubiinb| wugjwihu, dhgnigb Yywpnnwuwjhup wnbuub uwndp, npp ubipdwuyb £ dtp dbg: Uw
wju Swuwwwphnpnnigynut b, npp deup deluwpynd Gup' gunubine hwdwp dbp bwiuuhubph L
wju Jwlwug wwundnieyniuutipp, npnup dtiq nyu waluwph Gu pbiptp dGp dwypbpp duybipng pwiwn
wnwe: Tw dwujwyh W gnpdywdph, hjnwbint b Yunpbnt, duurywu, dwhjwu b yGpwduunh wwwn-
dnypniu k:

Armenian Dress & TextileProject (Ud9) uwuwghdp untindyt| t 1998p., Anipphwihg’
YGuwphwjhg W Unwdpnihg, qunpwd (GLidGjwu punwuphph §nintiphg dtyhtu wwwnywunn 100
wnwnpyw hunipjwu odhwinph U mwpwqubiph hwjnuwptipnidhg htwnn: Ujnt S3npph hwy punwuppub-
nh nnunww /"pnjuswubpnd” ywhynn unipwlwu dowynyph wmwppbpp ybpwwpt) tu 1915 p.
hwjng gbinwuwwuntpinlup, qunpu nt dwdwuwyp:

Cwywpwdniu pwqdwphy hwy punwupputiph dnnwgywd wugjuih hwgywagynun ubiplujw-
gnud £: Snipwpwugnp wnwpyw niwh hp wywwdnieynup W hhdp £ hwunhuwunud unghwjwywu L
dowyniypwiht hwpwpbpnieniuutiph puuwplydwu hwdwp: ADTP-u hw) U onwp hwupnigjwun
Sdwunpwgunwd k odhunp, wmbpunpih b hwgnwwnp htwn' npwbu punwublwu uwwbph unyuwyw-
Uwgdwtu dhong: Uu dwuwnpwgund £ wwundnieniuubipht, wubynnnubippt, wnbpuwnpiubphu
Ywd ubipunbubipniun thnfuwugynn wy hptiphtu W dwnwynd £ npwbu dpwynipw)pu ghwnbijhpubph
thnfuwuwlydwu dhong:

ADTP-U wwuwpwuwnb £ gnigwudnpubp W ounphwunbuubp wuglwgpb] Pwuwnbuwh
YEunpnuwlwu gpwnwpwund gunugnn pdholubph Wwndwlwu wwup' CSULA-nwd, Lnu Uugb)b-
uh Ywih$npupwih hwdwpuwpwund b Upwpwwn-Euphgjwt pwuqupwund: bp unbinddwu W
(atipbjwu punmwuhph djnw §ninh Gpowupy Ytpwdhwynpdwt wwhhg ufuwé uwfuwghdu pun-
(wjuyby k: (@tidbwu punmwupph Gpynt dwnwuqubip Ywuph Gu Ynsk) Gpynt hwywpwdnt, npnup
unp pwgwhwjwnndutip Gu YGuwphwjnw Ywuwug nbiph, htswybu twl Lint Snpp, www Ywip-
dnpupw qunpbint dwuht: Cunwublwu Ywuph wju wwwndnygniuubpu nu wwunnyeubpp
nnipu Bu quihu nwpwdwopowuhg b wwwndnd wju dwuht, pE huswbu Gup dbup ' upwup, ny-
pbp wydd wwpnud Bu Uhyninpnud, wpdwuwgpnud dbp uwfuupubph b dbp Ywupp: huswb’u wp-
dwwnwynpybiup hus-np nbin: hus wjwunnypubp tup dbup wwhwwunu: Ukp wugjwih n"p onwy-
ubpu Gu Yuwywsd dbp ubplw Ywuph hbwn: buswt’u Ywpnn Gup oguwgnpdt) gnjuunbidwu W
qunph nwubpp' dbp wwwgwih hwdwp unp dwuwwwphubp unbndbne hwdwp:

ADTP-u bquyh Ywqgdwytipwnreynwu £: Wu dwnwjnd £ npwtiu Gpyynndwup hwbih b wnw-
owpynd £ hGwnwppphp thnpé* hp hwy bW onwpwaggh uwpwuhtu wdpnng wofuwphnd ubipgpw-
gtint hwdwp: <wdwpwdnit wwhynud £ huswytiu ADTP-nud, wjuwbu £ Upwpwwn-Euphgjwt pwu-
gwpwund b ubipwnnud £ wubinuwgnpd dwujwyh, Wupwwh wubinuwgnpdnigjwu udnipubp, Nip-
dwjh dbnwgnpd woluwwnwupubn, dGwmwpub gnpgbip, wubnuwagnpd ghobpwqggqbuwnubn, dGwnwp-
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ubi dwoélyngubip L wpubywu hwgniuwn, np Ypnwd Ehu imnwdwpnhy b Ywuw)p, huswybu twl 19-pn
nwnph Ennuwpn pwgwynph nwpwopowuh hwgnwwn b ubippuwqgbuwn: dwdwuwyh pupwgpnid
hpwywuwgywd hGunwgnunieiniuubph W gnigwhwunbuubph dhongny ADTP-U wwwnpwuwnn L
nwnwiuwuppb] pYwihtu wugninhubpp' oguwgnpdting Mwwnddwdp, Mnbghw, hwunhuwwnbuh
hhannnipiniu b wyp gbinwpybunwlwu Jdhongubp' wugjwihu, hbwmbwpwp twl dbq Ybunwuh
ontus hwnnpnbint hwdwp, dhwdwdwuwly wnwowplbiny Gnwswih hwdwlwpgh gnigunpdwu
thnpap' dbip dowynypl nu hupunieiniup thnfuwugbint hwdwp:

MYTELWWECTBUE HALLUX NPEJKOB

Tuna Jemepusn (CLUA)
Mpoekt Armenian Dress & Textile (ADTP)

Knrouesbie cnosa: uctopusa, npupaHoe, CemA, NPeOKU, MEHCKUE UCTOPUU, Konnekuus, 3abbiToe

npoLunoe, TeKCTUNb, TPaguLUA.

WcTopua HaunHaeTcA elle [0 TOro, Kak KTo-nmbo U3 Hac pogunca, Korpa snepsble Obin obHa-
PYy€Hbl HUTW 1 NpepfoxeHo npupaaHoe. Ecam 6b1 Mbl MOMAK 3arnAaHyTb Tak Aaneko B MpoLusioe, BO3-
MOMHO, Mbl Obl MENBKOM YBUIENN CEMA, KOTOPOE CaMO MOCEANOCh B Hac. JTO NyTellecTBue, B KOTO-
poe Mbl OTrNpaBiAeMcA, YTOObl HANTU UCTOPUMN HALLUX NMPEAKOB U MEHLUMH, KOTOpble NPOU3BENM Hac
Ha CBeT 3a[0/Ir0 0O POMAEHUA HALLMX MaTepeil. DTO UCTOPUA KPYMEB U TKAHEN, TKaYyecTBa U LUNTbA,
POMAEHNA, CMEPTU N BO3POMKAEHNUA.

Mpoekt Armenian Dress & Textile Project (ADTP) 6bin co3pan B 1998 rogy nocne obHapyse-
HUA npegmeToB npupaHoro u koctiomos 100-neTHeld fjaBHOCTU, NMpUHajNealLMx OfHOW U3 BeTBeit
cembn TenbdpeaH us Kecapumn n Crambyna, Typuma. MaTepuanbHaa KynbTypa, XpaHAawasaca B “6ox-
Yax” apMAHCKWUX cemeit Hbro—ﬁopKa, nepexuna redouns apmad 1915 ropa, HoOCTpaHHYO MUrpaLuto
1 BpemA.

Konnekuusa cnyxnT peskum npencraBneHrem 3abbiTOro NpoLUIoro MHOMMX apMAHCKUX CEMENA.
Kampablii npegMeT nMeeT CBOKO UCTOPUIO U ABNAETCA OCHOBOW ANA OOCYKAEHWUA COoLManbHbIX U KyNb-
TYpHbIX OTHOLEHW. ADTP 3HaKOMUT apMAHCKYO U HeapMAHCKYHO OOLLECTBEHHOCTb C NMpeaMeTamu
NpuaaHoro, TEKCTUNEM W OLEMOOI/KOCTIOMaMM Kak CPeAcTBO MAeHTUMKaLUKU cemMeliHbIx CBA3ei:
UCTOPUAMM, aHeKLOoTaMW, TEKCTUAEM UK APYrMMy NpegmeTamu, nepefaBaembiMy U3 MOKONEHMA B
MOKONEHMNe, U CNYHUT CPEACTBOM OOMeHa KylbTypHbIMW 3HAHWUAMM.

ADTP nogroToBuna akcrnoHatbl 1 NpoBena npeseHTauuu B uctopuyeckom lome spayeit, CSULA, B
LlenTpanbHoii 6ubnuoteke NacapeHbl, KanndopHuiickom yHusepcuteTe B Jloc-AHamenece n B My3ee
Apapat-OcknpmaH. C MOMeHTa CBOero co3faHuA M CYacCTMBOrO BOCCOEWHEHWA Lpyroii BeTBM ce-
mMbu TenbdpeaH, npoekTt paclumpunca. [lBa notomka cembu TenbdeaH BOMNOTUAN B ¥U3Hb ABE KO-
NEKLMN, KoTopble Nobyannn K HOBbIM OTKPOBEHUAM O pPONU MeHLWMH B Kecapuu, a Takke o mMurpa-
umn B Hbto-Mopk, a 3aTem B KanndopHuio. D11 UCTOPUM 1 TPAAMLMM CEMEIHOI MM3HN BbIXOAAT 3a
paMKM perMoHa M pacckasblBatoT O TOM, Kak Mbl - Te, KTO ceiiyac XMBeT B Amacrnope - 3anucbiBaem
MU3Hb HalLMX NPELKOB U Hally M3Hb. Kak Ham NycTuTb KOpHM B Kakom-To mecte? Kakue Tpaguumn
Mbl cobntofaem? Kakue 3BeHbA HalLEro MpOLUOro CBA3aHbl C Hallell HblHellHel u3Hbto? Kak mbl
MOMEM WCMONb30BaTb YPOKWN BbIMUBAHMA U MUTPaLLMM, YTODObI MPONOKUTL HOBbIE AOPOMN LA HaLLero

6ynywero?
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ADTP- 310 yHMKanbHaa opraHu3auua, KoTopaa ClyMuUT ABYCTOPOHHUM 3epKanoM W npepnaraet
3axBaTblBalOLLUMIA OMbIT A NPUBNEYEHUA CBOEli apMAHCKON M HeapMAHCKOW ayaMTOpuu Mo BCemy
mupy. Konnekuua xpanntca kak B ADTP, Tak n B Mmy3ee ApapaT-OCKuaKAH U BKNtOYaeT B ceba uronb-
Hoe KpyseBo, obpaslbl BbILMBKM AliHTana, u3genua pyyHoil paboTbl n3 Ypdbl, LUENKOBble KOBPbI,
BbILUMNTbIE HOYHblE pyballKy, LLENKOBble NOKPbIBana W BOCTOYHbIE KOCTIOMbI, KOTOPbIE HOCUIN MyM-
YMHBI N MEHLUMHbI, a TaKk¥e KOCTIOMbl U HuxHee benbe 19-ro Beka anoxu Kopona Dpyapaa. bnaro-
Aapa uccneposaHuAM, paspaboTkam M BbiCTaBKaM, co3faBaeMbiM ¢ TedeHnem spemerun, ADTP rotosa
nccnepfosath LMUpPOBbIE NEpexoipl, UCMONb3ysA NOBECTBOBaHME, MO33MNI0, NaMATb 3pUTENet n apyrve
Xy[OMeCTBEHHbIE CPeACTBa ANA Nepefayn NpoLUNoro, BAbixad B HEro W3Hb, a crnejoBaTenbHo, U B
Hac camux, npeanaras ornbIT AEMOHCTPaL KN TPEXMEPHOIi CUCTEMOI, YTODObI NOAENUTLCA Halleid Kynb-
TYpOii U MAEHTUYHOCTbIO.

THE JOURNEY OF OUR ANCESTORS

Tina Demerchian (USA)
The Armenian Dress & Textile Project (ADTP)

Key words: history, dowry, seed, ancestors, women stories, collection, forgotten past, textile,
tradition:

The story begins before any of us were born, when thread was first discovered and dowries
were offered. If we could reach that far back perhaps we would glimpse the seed that sowed itself
into us. This is the journey we take to find the stories of our ancestors, and of the women who birt-
hed us long before our mothers were born. It is the story of lace and cloth, of weaving and sewing,
of birth, death, and rebirth.

The Armenian Dress & Textile Project (ADTP) began in 1998 after the discovery of 100-year-
old dowry items and costumes belonging to one branch of the Telfeyan family from Caesa-
rea/Kesaria and Istanbul, Turkey. The material culture stored in numerous “bokhjas” in New York
had survived the Armenian Genocide of 1915, overseas migration, and time.

The collection serves as a rare representation of a forgotten past of many Armenian families.
Each item has a story, a history and is a lens to discuss social and cultural attitudes. ADTP exposes
the Armenian and non-Armenian public to the dowry items, textiles, and clothing/costumes as a
means to identify one's family ties: stories, anecdotes, and textiles or other items passed on through
the generations, and to serve as a conduit to exchange cultural knowledge.

ADTP produced exhibits and gave presentations at the historic Doctors’ House, CSULA,
Pasadena Central Library, UCLA, and the Ararat-Eskijian Museum. Since its inception and a
serendipitous reunion of the other branch of the Telfeyan family, the project grew. The two descen-
dents of the Telfeyan family brought two collections to life that prompted new revelations of the role
of women in Kesaria, and the journey and overseas migration to New York and later to California.
These stories and traditions of family life extend beyond a region and delves into how we--who now
live in the diaspora—record the life of our ancestors and ourselves. How do we settle roots in a
place? What traditions do we keep? What links of our past are connected to our present life? How
do we harness lessons of survival and migration to pave new roads for our future?

17



ADTP is now in a unique position to serve as a two-way mirror, and to offer immersive
experiences to engage its audiences globally, Armenian and non-Armenian. The collection is housed
both with ADTP and at the Ararat-Eskijian Museum and includes needle lace, Aintab tel kash, Urfa
handiwork, silk rugs, embellished nightgowns, silk bedspreads, and eastern costumes worn by men
and women, and 19th century Edwardian costumes and undergarments. Through research, develop-
ment, and exhibits produced over time that ADTP is ready to explore digital walk-throughs using
storytelling, poetry, the viewers’ memory, and other artistic renderings to communicate the past by
breathing life into it, and therefore into ourselves, offering a three-dimensional experience to be
shared about our culture and our identity.

ucuunh3dfeh b4 hLL2LNRI3UL L PLENE UP3NRLH
UL ruRqeu3bhlL UhqruusSuerh cruunhu

Uhhpwt Gwuunjwu
<L FUU <uwghwnypjwt bW wggqugpniejwu huunpwnun,

pwduh Juphy, w.q.n.
akoonk@yahoo.com

<hdbuwpwnbp' Jowynyp, hupunipniu, Uyninp, dhgpwuw, htwnfunphpnwihu, puqudyw-
Ynrpwjuniejwu Ypnn, unghwjwlwu guug

Uthjninpht tipwpbipnn gpwywunigjwu dbo qnhph Ywpgwyhtwynd hwyinuwéd Epupy wju
fudptipp, npnup pnup wbnwhwuyb) Gu hpbug hwiptupphg, hhawwnwyynd Gu «wjwunwywux,
«nwuwywuy Yud «ywwndwlwu» ufyninp: Npybu winwhupp' wnwehu hbpehu upynd Gu
hw)bpp, hpGwubpp, hnyubpp: Yfwuwlwu uthjninph hwjtgwwpgp Yunnigwsd b Epuply wwwn-
Ywubnyjwlu, pnup nbnwhwudwu, huswbu twl hwptuhph Wywwndwdp Ynndunpnpdwt onipg:
Wu hGunwgnunnubph Ynniphg hwdwynndwuhnpbit nwuniduwuppywé pbdwubphg £, Jdhusntin
unyup sbup Ywpnn ugb| hGinfunphpnwiht <wjwuwnwuhg wpunwguneh hGnbwupny wpunbpy-
pnud duwynpywéd dwdwuwywyhg uthyninph dwuht: fu. (@ninywup, gnigwhbnubip wuglywgubiiny
«uthyntnp» hwulwgnipjwu twiuypu b ubipyw pnjwunwywihtu pdpnunwdubpph dhol, upnud £, np
ubpYwyndu wyn hwulwgnipntut ntuh wybh jwju hdwun W pungpynud £ bwbe «ubipgunejwp,
«hwjptiuhphg Yunwpwd», «thwjuunwlwur», «wofuwwnwupwiht dhgpwuw», «wpunpywd hwd-
wjup», «tRUhY hwdwjup» L wj Ywwbignppwubip: Wn fudptiph ujuwwndwdp bw Yppwnnd L
«wunpuqgwihtu» intipdhup, pwuh np Upwup nbnbu «uthjninpwhuw)bip stu» W ubipnnpbu uwywsd
Gu Cwjwuwnwuh htin: Uunpdhgpwuwnp dhwdwdwuwly wwpnid b bGpwnynd £ dh pwuh hwuw-
pwynieiniunid, duwynpnid £ unp unghwjwywtu hwpwpbpnyeniuttp, pwjg dhwdwdwuwly w-
pniuwybing gnpdt hp dwqdwu Gpyph hwuwpwynipjwu unghwjwlywu gwugbtipnw: Uu pninpp
hwugbigunid £ upwu, np dhgpwuwnubipp, unghwjwywu gwugh dhongny gquuytiiny dtlyhg wytih
hwuwpwynigynwubpnd, duwynpnd Bu unp wunpdawynipwiht twpwdp' nwnuwiny pwuqu-
dowynipwjunipjwt Ypnn: <Gunwgnunnipjwt wpryntupubipp gnyg Gu wwihu, np hGunfunphpnwht
wjwuwnwuhg wpwnwgwnerwd dhgpwuwnubipp, puwynyeinitu hwunmwwnbin wpntpypnd b nb-
nwthntuybiny dp dowynyehg by wy dowynipwiht mwpwdp, ny el dnnwund Gu hpbiugp W jni-
pwgund unpp, wy  whpwwbinnd Gu dyhg wybh dowynyputiph: <Gunwgnuiniejwdp twbl
wwnqybg, np wjwuwnwuh hbwn niubigwsd ubipn Yuwbiph W punniunn hwuwpwynigjwu dowyny-
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r_h wpwYywnhwubph jnipwgdwt hhdwu ypw duwynpynud £ huptwmnhw dowynye, npp Ywunbih £
wujwub] fuwnunipn dowynyp: Uhwdwdwuwy quuybing dayhg wybih hwuwpwynipniuubph
unghwjwlwu hwpwpbpnuygniuubpnd” wyn dJhgpwuwnubph dbg duwydnpynd £ uwl wunpwg-
gqwjhu ghwnwygnieiniu, bW upwup nwnund Gu dh pwuh hupunigjwu Ypnn: <nnjwdp hhduyws k
2021 p. <wjwuwwuh pninp dwpgbiph 20 pwnwpwjhu, 37 gninuiwu puwlywywiptipnd b Gp-
Lwu pwnwpnd hwpgwebpprwhu hwpgdwu dhongny 639 punwuppubiph bpwptipjw; hwjwp-
qwd nbntlwunynipjwu Yypw, npnug wunwdubiphg 1259-p wpunwquwnpt| b puwynieyniu £ hwu-
nwwnbip wpinbpypnid:

MPOBJIEMbI KYJIbTYPbl U UOEHTHHOCTU CPEAN
TPAHCHALUUOHAJIbHbIX MUTPAHTOB AUACIOPbLI

Mwurpan lancran
WNHcTuTyT apxeonorun n atHorpadmm HAH PA,
3aB. OTAENOM, [.U.H.
akoonk@yahoo.com

Knrouesbie cnosa: KynbTypa, WOEHTUYHOCTDb, ﬂ,macnopa, MWUTPaHT, I'IOCTCOBeTCKl/IVI, HOCUTENDb

MYyNbTUKYNbTypasin3ma, coumaibHaa CETb

B nutepatype, oTHocAweiica k [lnacnope, okasaBluMecs B CTaTyCe HepPTBbl 3THUYECKUE TpyM-
Mbl, KOTOPbl€ HacWIbHO ObiNW AENOPTUPOBaHbl U3 CBOE POAMUHbI, YNOMUHAKOTCA KaKk “TpaguLuUOH-
Haa”, “knaccuyeckaa” unu “ncropuyeckas” gmacnopa. B KavecTBe TakoBOii B MepByO oyepenpb yKa-
3bIBalOTCA apMAHe, eBpeu, rpekn. KoHuenuua Knaccuyeckoii anacnopbl cozfaHa BOKPYr MOHATWIA oT-
HUYECKOW MPUHAANEKHOCTU, HACUNBbCTBEHHOW JenopTauun, a Takwe OpueHTauuu B OTHOLLEHUW po-
AvHbl. OHa ABnAETCA TeMOI BCECTOPOHHErO M3y4YeHUA uccnefoBaTenaMu, MeXy TeM, KaKk TO He cam-
o€ He MOMeM OTMeTUTb O coBpemeHHol [lnacnope, ccopmmposaslLLeiica 3a pybemom BcneacTsune
amMurpauumu u3 noctcoBeTckoid ApmeHuun. X. TononaH, NpoBofA napanneny Mempay BOCMpUATUEM
MPEKHEro 1 HaCTOALLEro CoepXaHuA NOHATUA “auacnopa”, OTMeYaeT, YTO B HacToALLee Bpema 3TO
MoHATUE MMeeT bonee LUMPOKUIA CMbICT M OXBaTbIBaeT TakKe KaTeropuv “mummurpaHT”, “nsrHaHHbIin
n3 popauHbl”, “6exeHen”, “TpynoBoil murpaHT”, “cocnaHHas obuwimHa”, “3THMYeckas obLimHa” U
Apyrue Kateropuv. K aTum rpynnam oH NpUMEHAET TEPMUH “TpaHCHaLMOHaNbHbIe”, TaK Kak OHW ellie
He ABnAloTcA “apmAHamun [lnacnopbl” u TecHO cBA3aHbl ¢ ApmeHueii. TpaHCMUIrpaHT OAHOBPEMEHHO
MPOMMNBAET B HECKONbKNX COODOLLLECTBAX U BKMOYEH B HUX, POPMUPYET HOBbIE COLMaNbHbIE OTHOLLIE-
HWA, HO OQHOBPEMEHHO MPOAONKAaeT AeiCTBOBaTb B COLMaNbHbIX CETAX COObLLECTBA CTpaHbl CBOEro
npoucxoxaeHusa. Bce aTo NnpuBoANUT K TOMY, Y4TO MUrpaHTbl, HAXOAACH Yepe3 MOCPEeACTBO COLMalb-
HOIi CeTn B HECKONbKMX coobLLecTBax, POPMUPYIOT HOBYIO TPaHCKYNbTYPHYIO TEPPUTOPUIO, CTAHOB-
ACb HOCUTENAMU MynTUKynbTypanusma. PesynbTaTtbl uccnepoBaHWA NOKasbiBakOT, YTO SMUrPUPOBAB-
LUKE N3 MOCTCOBETCKOW APMEHUN MUTpaHTbl, 060CHOBALLNCL Ha NPOMKUBaHME 3a pybexom 1 nepemec-
TUBLUMCb U3 OAHOW KYNbTYPHOI TEPPUTOPUM B APYrytO KyNbTypHYIO TEPPUTOPUIO, HE TONbKO He 3a-
ObIBalOT CBOKO U BOCMPUHMMAIOT HOBYHO KYNbTypy, HO W oBnagesaroT bonee Yem OfHOW KynbTypOid.
WccnepoBaHnem Takie BbIACHUIOCH, YTO Ha OCHOBE MMEIOLLMXCA TECHbIX CBA3eW ¢ ApMeHuein u ycBo-
eHVEeM KynbTypHOIi NpakTUKM NpuHMMatoLLLero coobluecTBa hopmmpyetca camobbiTHaA KynbTypa, KO-
TOPYHO MOMHO Ha3BaTb CMeLLaHHON KynbTypoii. [py HaxompeHnn ogHoBpeMeHHO B cdepe coumanb-
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HbIX OTHOLLEHWIA HECKONbKMX COODOLLECTB CPEAM 3TUX MUFPaHTOB (POPMUPYETCA TakiKe TpaHCHaLMo-
HalbHOE CO3HAHME W OHM CTAHOBATCA HOCUTENAMM HECKONBbKUX UOEHTUYHOCTEN.

CraTbAa ocHoBaHa Ha uHdpopmaLmm, cobparoii B 2021 rogy B 20 ropoackux, 37 cenbckux Hace-
NEHHbIX NyHKTax Bcex obnacteli ApmeHun u ropofe EpeBaHe nocpeacTBoM aHKETHOrO onpoca OTHO-
cutenbHo 639 cemeit, 1259 nuy, 13 koTopbIX aMUrpUpoBaBanu U 060CHOBANUCL Ha NPOMMBaHNE B 3a-
pybemHbIX cTpaHax.

CULTURE AND IDENTITY ISSUES AMONG
TRANSNATIONAL MIGRANTS OF DIASPORA

Mihran Galstyan
Leading Scholar, Head of Department of the
Ethnosocioslogy Institute of Archaeology and Ethnography of NAS RA,
Doctor of Historical Sciences
akoonk@yahoo.com

Key words: culture, identity, Diaspora, migrant, post-Soviet, carrier of multicultural practices,
social network

In the diaspora literature, victimized ethnic groups that have been forcibly displaced from
their homelands are referred to as “traditional,” “classical,” or “historical” diasporas. As such, Ar-
menians, Jews, and Greeks are mentioned first. The classic concept of the diaspora is built around
ethnicity, forced displacement, and orientation to the homeland. It is one of the topics comprehen-
sively studied by researchers. At the same time, the same cannot be said about the modern diaspora
formed abroad due to emigration from post-Soviet Armenia. Kh. Télolyan, drawing parallels
between the previous and current substantive understandings of the concept of “diaspora,” notes

e

that currently, this concept has a broader meaning and includes “immigrant,” “expelled from the

bR 1% o«

homeland,” “refugee,” “labor migrant,” “exiled community,” “ethnic community” and other catego-

I”

ries. He applies the “transnational” term to these groups because they are not yet “diaspora Arme-
nians” and are closely related to Armenia. Transmigrant lives and participates in several communi-
ties simultaneously, forming new social relations and intending to act in the social networks of
his/her country of origin. As a result, migrants, being in more than one society through the social
network, form a new transcultural space, becoming a carrier of multicultural practices. The rese-
arch results show that migrants who emigrated from post-Soviet Armenia, settling abroad and mo-
ving from one culture to another cultural area, do not forget their own and do not assimilate into a
new one but master more than one culture. The research also revealed that an original culture is
formed based on the close ties with Armenia and the adoption of the cultural practices of the host
society, which can be called a mixed culture. As these migrants live in the social relations of more
than one society simultaneously, they also form transnational consciousness and become bearers of
several identities.

This research was conducted in 2021 based on the information collected through a quantita-
tive survey among 639 families in 20 urban and 37 rural settlements of all regions of Armenia and
Yerevan, where 1259 family members emigrated and settled abroad.
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<LHIULUL <UUU3LLh UNShUL-UTcUWunhau3hu
URMESNRE3NKMLLENE <L-NKhU

MnipGu Ohwugwujwu
<< YUU huwghwnipjwu b wqqwagnpniejwt huunhwntn,

ghinwpfuwnnn, uj.q.p.

<hduwpwnbp' bpupy wpdbpubp, qunpoywfu, hwdwjup, huunhwnighnuw| Ywnnyg, Y&u-
gwnwdowynipwihtu Ywup, dowynypwihtu wpdbputiph mwpwddwu ninphubp, hwywpywd unipb-
nh ubipyuwjwgnigswywunteiniu, hwdwgwugwiht nwnwuwuhpnyjwt dbpnnubp:

<unjwywu nwpwynp wwbph JGpwpbpw) gnneinitu nubu pwwwuhtu hwpnuwn
wwuindwghwnwwu nwnwuwuhpnyeiniuutin, npnugnud dwupwdwut uGplyuwywgyb) £ <unluuwmnw-
unud hwj qunposwluh duwynpdwu b dwnydwu gnpdpupwgp: Updunpyb £ hunywhw) hwdw)u-
ph nbpp hwy dywynyph qupgqwugdwu gnpénwi: Upnh wwjdwuubpnud unwpwgbip £ hunhy
puwysnipjwu pwpwuwyp £&-nwd, nph unghwjwywu b YEugunwdwyniypwihu Yjwuph ybpw-
pbpjw| hwdwgwugnd wnyw Gu pwqdwpehy unyetin: Wnnithwunbps, hwpy £ ppwlywuwgut
wl ghnwywtu hwdwwpgwd nwnwdbwuhpnigyniutip, npnup huwpwynpnyeintu Ypudtinbu
pwgwhwjwnbnt hunjuywu hwdwjuph wnol dwnwgwéd fuunpwhwpnyg hwnpgbipp: <wj-hunyw-
Ywu hnfuhwpwpbpnipjuu ninpunutpp pwgqdwpunye BU' pwnwpwlwu, nwgdwlwu, nunbuw-
Ywu, dowynipw)ht, npnup hpwlywuwgunid Gu wbEnwlywu huunhnnighnuw| Yunnygubipp: Uw-
Yuwju, unyu hpwwwpwldwu bwywwnwyu k£ hubine puwgwhwjnt hunwywu hwdwjuph wqnb-
gnipjwu 2powtwlubipp << Yugwnwdowynipwihu Yuupnid: L<bunwgnunnipjwu  dbpnnubiph
rUn Yphpwnybi| Gu hwdwgwugwihtu unyetipp U hwpgwqpnygutipp: <wywpywd ujnebipu nne
hunjwlwu hwdwjuph dwusnwpny ubipluwjwgnigswwu s6u, uwluwju nipquagdnud G nwunwuw-
uhpniRjwu Gupwlw npn hwpgbiph 2powuwyutip b Ywpnn Gu bwwuwnb] hGnwqw hphduwpwnp
hGwmwgnunieintuttiph dGnuwnplydwup:

<unhlubpp vEdwwbu twywuwnnud Gu << unghw-nunbuwlwu Ywuph qupgugdwup' pun-
gpyws |hubin pwqdwphy npnpuubpnd’ Ypeniginiu, pdoyniginiu,  gyninununbunieiniu,
wnpwuuwnpuwiht dwnwjnyeintu, 2huwpwnnteintu, wnbwnny, uywuwpynd b wyu: Wnnithwu-
ntind, wyn qpwndniupubiph hhduwywu dwut Eehy wpdtpubph wwpwddwu gnpdwnnypubp sh
Ywwwpnw: Ubp hpduwlwu uwywwnwlu Ep' pwgwhwjnb), pE hunfulwu wqquihtu huswhup
wpdtipubp U wwpwdynd hwj puwlysnypyw 2powuntd: Hwug nwpwdndp Ywpnn b hpwlw-
twgybi| qwuwqwu ninpubpny, uwlwju unyu htitmwgnunniejwu htwpwynpnieiniuutiph uwhdwu-
ubpnud nmwpwddwu ninpubphg punpdb) Gu hunuywu vuunh optywnutph, wwpbuwihu b nu-
nbuwywu fuwunyeubph wwypwupwnbuwlubph uwywndwtu fuunhputipp hwy wqgqwplwysniEwu
opswunty:

Uuunh optiynubipp bwfuwwnbiujwsd tu hhduwlwunwd hunhy puwlysnipjuup uwywuwnpybint
hwdwp: Npny uuunh opjtywubipnid sbu ogunwgnpdnd tnwywpp U fungh dhu, wjuniwdbuwjuhy
hwjbpp Unyuwbu bwpupunpnud Bu hunulwu opjtlwnubph dwowgwuyp' wuqud wnwpdwu
wmwppbpwyny: <unjuywu utunh fuwuneubipnd hwitiph opowund wnwybi| UGd wwhwugwpy
Gu Juybind hwdbdniupubipp, hwnwwbu' wynwbnubpp: Upryniuwpbpwywt wypwupwnbuwy-
ubpu wnwyb| gpwyhs U hwy Ywuwug hwdwn, npnup qunid Gu hunyuywu pnipwybin thwjnpy-
ubip, pnipwybin jnintip, wsph dwpphp (wsph uinipdw), uwl qupnbp, pwuh np uphpnd Gu upwug
dowynyep W nép:
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COLLMOKYJIbTYPHOE BJIMAHUE
WHOMICKOI OBLLUHbI B APMEHUN

Pyben OranpsaHaH
WNHcTuTyT apxeonorun n aTHorpadmum HAH PA,
Hay4Hblii COTPYAHUK, K.U.H.

Knroyesble cnoBa: sTHNYECKNE LLEHHOCTU, amacnopa, obLinHa, MHCTUTYLMOHaNbHbIE CTPYKTY-
pbl, KyNbTypPHO-ObITOBaA WU3Hb, KaHa/lbl PacnpoCTPaHEHNA KYNbTYpHbIX LEHHOCTEN, penpeseHTaTnB-
HOCTb cobpaHHbIX MaTepVanoB, METOAbI U3yYeHUA B COLMANbHOW CeTu.

MmetoTca boratble nctopuyeckme nccnefoBaHuna, nocBALLEHHbIE MHOrOBEKOBbIM CBA3AM MEMLY
apMAHamMmn W WHAMIALAMK, KOTOpble BCECTOPOHHE OMUCLIBAKOT CTaHOBEHME U Pa3BUTUE apPMAHCKON
o6wwumHbl B MHAnMn. Bbicoko oueHeHa ponb MHAMIACKO-apMAHCKOW OOLLMHbI B pPasBUTUM apMAHCKOW
KynbTypbl. B HacToALLee BpemA yncneHHoCTb MHAMICKOro HaceneHus B Pecnybnuke Apmenusa ymeHb-
wunacb. B nHTEpHeTe ecTb pa3nnyHble MaTepuanbl, MOCBALLEHHbIE COLManbHOW 1 ObITOBOI KynbType
MHAWIACKON OBLLMHBI B ApMEHWUM, OflHAKO HEOOXOAMMO AOMONHUTENBHO MPOBECTU CKOOPAMHUPOBAH-
Hble Hay4YHble MUCCNefoBaHWA, KOTOpble MOMOrYT HaM pa3obpaTbCA, C Kakumu npobnemamu cerofHa
cTankueaetca uHaniickas obwmHa. Cdpepbl B3aumMofeicTBua Mexay apMaHaMn U MHAUIALAMU pasHo-
obpasHbl — NONUTUYECKas, BOEHHasA, SKOHOMUYECKas, KynbTypHasd. 3a HUMU CnepfAT rocyAapCTBEH-
Hble opraHbl. TeM He MeHee, LeNblo AaHHON NybnmKaummn ABnNAeTCA BblABAEHWE MacluTaboB BIMAHUA
WHOMIACKOI OBLLMHBI Ha OTEYECTBEHHYIO KynbTypy B Pecnybnuke Apmenusa. Cpenm meTopoB 3TOro uc-
cnefoBaHUA — OHMaiH-uccneaoBaHna U MHTepBbio. CobpaHHble MaTepuanbl He ABNAKOTCA pernpeseH-
TaTVBHbIMU JJ1A UHAWICKOW OBLLMHBI, HO TEM HE MEHEee OYepYMBAtOT KPYr HEKOTOPbIX BOMPOCOB,
noaneallux N3y4eHnto, 1 MoryT nobyauTb K ganbHeiwmnm dyHpameHTanbHbIM UCCNef0BaHNAM.

MHaniiubl B OCHOBHOM BAIMAIOT Ha pa3BUTUE COLMaNbHO-IKOHOMUYECKOW #u3HWM Pecnybnuku
ApMeHua, 3aHMMaACb pagoM cgep — obpasoBaHVEM, MEAULMHOW, CENbCKUM XO3ANCTBOM, TpaHcnop-
TOM, CTPOMTENbCTBOM, TOoprosneid, obcnyxusannem n 1. [l. OpHako, pacnpocTpaHeHue 3TUYHECKUX
LLeHHOCTell He BXOAMT B 4Mcno dpyHKUMid bonbluMHCTBA YNOMAHYTbIX cdep. Halueil ocHOBHOW Lenbto
ObIN0 BbIACHWUTb, Kakne UMEHHO UHAWICKME HaLMOHaNbHblE LEHHOCTW PacrpoCTPaHATCA Cpefy ap-
MAHCKOro HaceneHua. HecMoTps Ha TO, Y4TO 3TU LLEHHOCTU MOTYT pacrnpoCTPaHATLCA MO-pa3HOMY, Mbl
Bblbpanu gna ux usyyeHua notpebneHne MHAMIACKMX TOBApOB apMAHaMWU B 3aBefeHMAX ObLLeCTBeH-
HOroO NWUTaHUA, NPOAYKTOBbIX MarasmHax U pbiHkax. O6beKkTbl 06LLECTBEHHOrO MUTAHWA U HaNUTKOB B
OCHOBHOM MpefHa3HayeHbl AnA 1A WHAMICKOro HaceneHusa. HekoTopble M3 M3 3TUX OOBEKTOB He
MCMONb3YHOT FOBAAMHY W CBUHUHY. TeM He MeHee, apMAHE TOoxe NpefnoynTaloT UHANINCKYIO efy fame
yepe3 pocTaBKy. B MHAmMiickmx npopyKToBbIX MarasvHax apmaHe obbl4HO NOTPebnAloT cneuum, oco-
6eHHo neped,. LLonuHr n ToBapbl NOBCEJHEBHOrO Cnpoca pacnpocTpaHeHbl CPeAN apMAHCKUX HeH-
LWMH, KOTOpble MOKynarT WHAWINCKME apomaTUyeckue nanoyku, napdromepHble macna, UHAUIACKKi
Kaan (4epHas NojBoAKa ANA rnas), a TakiKe YKpalLeHWsA, MOCKONbKY MM HpaBUTCA UHAMICKAA KynbTy-
pa n cTunb.
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THE SOCIO-CULTURAL INFLUENCES OF
THE INDIAN COMMUNITY IN ARMENIA

Ruben Ohanjanyan
Institute of Archaeology and Ethnography,
NAS RA, Senior Researcher, Ph.D.

Key words: ethnic values, diaspora, ethnic community, institutional structure, domestic life,
dissemination of cultural values, representativeness of collected data, online research methods.

There are rich historical studies dedicated to the centuries of connections between Armenians
and Indians that comprehensively describe the formation and the development of the Armenian
community in India. Valued has been the Indian-Armenian community’s role in the development of
the Armenian culture. Nowadays, the number of Indian population in the Republic of Armenia has
decreased. There are various materials dedicated to the Indian community’s social and domestic
culture in Armenia online, however, it is necessary to additionally conduct coordinated scientific stu-
dies that will help us unravel what issues the Indian community faces today. The fields of interaction
between Armenians and Indians are diverse-political, military, economic, cultural. These are ove-
rseen by state institutions. Nevertheless, the objective of this publication is to reveal the scopes of
the Indian community’s influence on the domestic culture in the Republic of Armenia. Among the
methods of this research are the online research and interviews. The collected materials are not
representative for the Indian community, and yet they outline the scopes of certain questions subject
to study and can provoke further fundamental researches.

For the most part, Indians influence the development of the socio-economic life of the Repub-
lic of Armenia by being engaged in a number of fields-education, medicine, agriculture, transporta-
tion, construction, trade, service, and etc. However, spreading ethical values isn’t among the func-
tionalities of the majority of the fields mentioned. Our primary objective has been to discover what
specific Indian national values are being spread across the Armenian population. Despite those va-
lues can be spread in a number of ways, we have selected to study them through the consumption of
Indian goods by Armenians in food and beverage service facilities, food and department stores.
Food and beverage service facilities are mainly intended for the Indian population. Some of those fa-
cilities don’t use beef and pork. Even so, Armenians, too, prefer Indian food even via delivery. At
Indian food stores Armenians usually consume spices- especially peppers. Shopping and convenien-
ce goods are common among the Armenian women who buy Indian incense sticks, perfume oils, In-
dian Kayal (black eyeliner), also jewelry as they like Indian culture and style.
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MUSUUWHUL <heN1NkE3NhLL B4
hLLLNRGE3NKLLE UP3NRNLNRY

Mnipbu Ywpwwbunjwu
<L YUU <Ub Uthyninph nwunwduwuhpnieyniuutipp

pwduh qwphs, ywwndwlwu ghnnieniuutiph nnlunnp
karapetyan.ruben.s@gmail.com

<hduwpwnbp' hupunieiniu, ywwndwwu hhonnnyeyniu, wugjwih gnpdhsubin, punpnnw-
Ywunipntu, uthjninp, huptwunyuwywuwgnid, unghwjwlwu fudptip, hupuwlwnpdpwuinhwbin:

ErUhY hupuniejwu hhduwlwu pwnwnphsubphg dGyp wwundwlwu hhonnnyeinuu £ Upu
wnnwin wnwudtwhwwny tywuwynieinitu nubt wuhwwnph ghunwygnigjwu dby ubithwlwu
Erupy fudph ywwndwlwu wugjuih hpwnwnpénieniuutiph tbppwihhwugdwu W wyn wugjuih hbwn
Upw huptwunyuwlwuwgdwu ninhubipp: <pduybiny hup pwnwpubph (Gplwu, (FEhpwu, PG)-
pnie, Lnu Wugkiitiu, Pwphq, Lhnu, Uwpub), (3phihuph bW Mpwhw) hwitiph 2powuntd hpwwuwg-
Jwd hGunwgnunnieiniuubph uynyebipph ypw' gbynygnud dbpnidynud Gu wugjwih hpwnwnpénipyniu-
ubiph L gnpdhsutiph puwnpniejwu dGfuwuhqdutipp: Fhuwpyynd £ wugyuih hpwnwnpénieniuub-
nh W gnpdhsubiph uywwndwdp hwpgynnubiph puunpnnuywu ybpwpbpdniuph hwpwpbpwygnient-
up' uwwywsd pwnwpwywu, unghwjwlwu b Jowynypwihu punyeh dwdwuwlwlyhg fuunhpubph
htin: LEpYwywgynid  wugjuih hpwnwpdnypjwu b gnpdsh puwnpnieiniup mwppbip ubipniunubph,
ubthwlwu b wywqg dhowdwipbipnd hwuwnwunywsd hwjbiph unghwjwlwu fudpbph Ynndhg' hup-
uwywpdpwinhwbiph bW wugjuih wwppbp dwdwuwlywihu hwnydwdubiph quwhwwwywuubph hw-
dwwnbpunnid’ npwup wwjdwuwynpnn wwppbip gnpdnuubpny:

_Rtynygh ubpyuwjugywd nbuwuyniup b Ynuypbwn Edwhphy ujneh ybpndnieiniup pny|
E wwihu unpndh nhwnwnpyb Eunup wwppbp otipnbph nt hwndwdubiph ubipyuwjwgnighsutiph
Ynnihg Wwwndwlwu wugjwih ppwnwpénieniuutiph b gnpdhsutiph Ypwwnh guwhwnwlywuub-
nh duwynpdwu dfuwuhqdubipp:

UCTOPUYECKAA NAMATDb U
MIEHTUYHOCTb B AUACNOPE

Py6en KapanetaH
WHcTutyT apxeonorun n atHorpacun HAH PA,
3aBefyoLMii OTAENOM UCCNeOoBaHNIA fmMacnopbl, b.1.H.
karapetyan.ruben.s@gmail.com

Knrouesbie cnosa: NOEHTUYHOCTb, UCTOPUYECKAA MNaMATb, OeATenn npoLunoro, VI36VIpaTeJ'Ib—
HOCTb, Aunacnopa, CaMOI/I,I],eHTI/ICbMKaLI,I/IFI, counalbHbI€ rpynnbl, aBTOCTEPEOTUNNbI

OpHOl M3 OCHOBHbIX COCTaBAAIOLLMUX ITHUYECKON MAEHTUYHOCTU ABNAETCA UCTOPUYECKAA Nam-
ATb. B aT10i1 cBA3N Ocoboe 3HauveHue npuobpeTatoT MyTM MHUNLTPaLUK COBbITUIF UCTOPUYECKOTO
MPOLLOro CBOEro 3THOCA B CO3HAHUM IMYHOCTU U €€ caMouAeHTMpUKaL M ¢ 3Tum npoLunbimM. B pok-
nage Ha OCHOBe MmaTepuanoB WCCNefoBaHWii apMAH-xuTenein pesAtTn ropopos (EpesaHa, TerepaHa,
Beiipyta, Jloc-Anpxeneca, Mapwua, Jinona, Mapcena, Téunucu n lMNparu) aHanu3npyroTca MexaHU3Mbl
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WX CENEKTUBHOrO OTHOLLEHUA K CobbITUAM U aeAtenam npoiunoro. PaccmatpuBaeTcas COOTHOCMMOCTb
n3bMpaTenbHOro OTHOLLUEHWA PECMOHAEHTOB K COObITUAM M AeATenAsM MPOLUOro C COBPEMEHHbIMM
npobnemamy NOMMTUYECKOrO COLMANBHOrO U KynbTypHOro xapaktepa. Bbibop cobbitna n peatena
MPOLUMOro pas3fMyHbIMK MOKONEHUAMU, COLMaNbHbIMM FPynnaMn apMAH, pacceneHHbIX B CBOE 1 UH-
OHaLMOHaNbHO cpefe NpPeAcTaBleH B KOHTEKCTE aBTOCTEPEOTUMNOB W OLEHOK PasHbIX BPEMEHHbIX
cpe3oB npotunoro B paktopax ux obycnaBnvBaroLLmX.

MpencTaBneHHbIil pakypc [OKNaja, AaHHbI B HEM aHann3 KOHKPETHOrO SMMMPUYECKOrO Ma-
Tepuana, No3BonAeT Mo HOBOMY PacCMOTPETb MexaHU3Mbl (POPMUPOBAHUA OLLEHOK CODbITUIA UCTOPK-
Yeckoro npotunoro , obpasa ero feaTteneil y npeacraBuTeneidl pasHbix CNoeB U YacTeid aTHoca.

HISTORICAL MEMORY AND
IDENTITY IN THE DIASPORA

Ruben Karapetyan
Head of Department of Diaspora Studies,
IAE NAS RA, Doctor of Historical Sciences
karapetyan.ruben.s@gmail.com

Key words: identity, historical memory, figures of the past, selectivity, diaspora, self-identifi-
cation, social groups, auto-stereotypes:

One of the main components of ethnic identity is historical memory. In this regard, the ways of
infiltrating the events of their ethnic group's historical past in the minds of individuals and their self-
identification with this past acquire special significance. In the report the mechanisms of selective
attitude towards the events and figures of the past are analyzed on the basis of the study of Arme-
nian residents of nine cities (Yerevan, Tehran, Beirut, Los Angeles, Paris, Lyon, Marseilles, Thilisi
and Prague). The correlation of the respondents’ selective attitude towards the events and figures of
the past with contemporary problems of political social and cultural character is considered. The
choice of the event and figure of the past by different generations, social groups of Armenians, set-
tled in their own and foreign environments is presented in the context of auto-stereotypes and eva-
luation of different aspects of the past in the factors, which condition them.

The presented perspective of the report and its analysis of specific empirical material allows
us to take a fresh look at the mechanisms of shaping the assessments of the events of the historical
past and the images of its figures by representatives of different strata and parts of the ethnic

group.
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SLStUULUL RUMreUsSnhU 64
Ue3nNnnL MESuuuL oruahr

Ugnuin UyGunhujwt
hutiynpwuy PPL funphpnh wunwd, wn.q.p.
ashot.avetisyan.1949@mail.ru

<hdtwpwnbp ® Yugqiwlbpwnieniu, dwutwgbnubp, nwgqiwpryniuwpbpwywu hwdwihp,
nbfuuninghwutip, hwdwihp, uthninp, twiuwaghs:

Lbpywynudu dwjpwhbn wpnhwywu £ nwnund Uthjninph dGnuwpywwmhpwlwu ubpnidh
pwgwhwjndwt b ogunwgnpddwt whnwlwu dpwgph dowydwu b ppwlywuwgdwu fuunhpp Lw-
jwunwup nunbuwywu qupgugdwt b wuynwugnypwt wwwhndwu gnpdnid: RbYnigdwu
wwuwnwlu £ ybphwub npn dtluwuhqdutip, npnup Yuywuwnbu << munbuwljwt qupqugdwup
punhwunip dpwanph dhongny: Lpdwsd dpwghpp wbnp £ pwnlugwsd |huh twiuwgdwiht b Yug-
dwlybpwswywu pwnwnphsutinhg: Lwluwagdw)hu Jwup wtwp £ UGpwnh dh 2wpp funonp nwg-
dwjwpwlwu twfuwgdtiphg nwqdwpryniuwpbpwywu hwdwihph (nwguwwpryniuwpbpulywu
hwdwihp) U pwpdp nbluuninghwubph ninpwnubpnid:

Opwaph Yuqdwybpwswlywu pwnwnphsp whbwnp b ubpwnh hwupwwbunnigjwu pwpdpw-
gnyu b dwutwghnwwu Ypenigjwu hwdwlwnpgnd tpdwd twfuwgdtipht hwdwwwwnwuluwu
pwpdp npwywynpnd niubignn dwutwgbnubph ywwnpwundwtu wbnwywwndbp, huswybu twl
hwldwwywwwufuwtu Yhpwnwywu ghnwhbunwgnunwywi b Gupwlywnnigwdpwiht tupwdpwg-
ptiph huwuuwynpnid:

Ywqdwbpwswywu pwnwnphsp wbwnp § ubpwnp twb Jhongwnnidubph hwdwipp' uwjuw-
qotiphtu wnusynn gnpénwubinyejwu ninpunubpnud Uthyninph  dwutwgbnubph wndjuijubph pwqu
unbindtint hwdwp: Opwagpp Yuqdwybpwswywu bW Sptwtvwlwu pwnunphsp wbwnp £ ubpwnh
dpwagpbph ppwlwuwgdwu hwdwp PPL-ubiph (pwg pwdubnhpwlwu puybtipniegyniuubph) untind-
dwu dhongwnnwdutiph pwnp:

Unwownplynn dnnbijh hpwywuwgnwip huunhwinnighnuwy opswtwly Yunbtindh <wjwuwnwup
nwqdwywpwlwu qupgqugdwu hwdwn: Unyu gbynigndp hpdujwd £ << 4YFUUL SGhunnypjwt
Yndhinbh Shuwtuwlwu wowygniypjwdp' phy 21T-5B168 ghunnwlywlu uwiuwagsdh opgwuwlubpnid
hpwywuwgywd hbunwgnunygywu ypw:

FOCINMPOIrPAMMA: 3
KOHOMUYECKOE PA3BUTUE U A UACITOPA

AwoTt ABeTucaH
Ynen npasneHuna 3A0 «MHekobaHK», K.3.H.
ashot.avetisyan.1949@mail.ru

Knroyesbie cnosa: opraHv3auua, CneunanvcTbl, BOEHHO-MPOMbILUNEHHbI KOMMNEK, TEXHONO-
MK, KOMMNEKC, anacnopa, NpoeKT.

B HacTosLlee Bpema ype3BbluaiiHO akTyanbHOI cTaHOBUTCA npobnema pa3paboTku u peanusa-
LMW FOCyAapCTBEHHOW NPOrpaMmMbl MO BbIABNEHWIO U 3afeliCTBOBaHUIO MpenpyHUMaTeNbCKOro Mo-
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TeHuMana [Macrnopbl B 9KOHOMWUYECKOM pa3BuTuM u 6esonacHocTn ApmenHun. Llenb goknaga — onpe-
LENUTb HEeKOTOpble MexaHW3Mbl, KOTopble ByayT cnocobcTBOBaTb IKOHOMMYECKOMY pa3BuTuto PA ve-
pe3 obLLyto nporpammy. YKasaHHas nporpamma JOJKHa COCTOATb U3 NPOEKTHON U OpraHn3aLyoHHOI
coctaBnatoLmx. [lpoekTHaa YacTb JOMKHA BKNtOYaTb B ceBA pAL KPYMHbIX CTpaTErMyeckunx NpoeKToB
B cchepax BINK (BoeHHO-NpOMbILLNEHHOrO KOMMNeKca) U BbICOKUX TEXHOMOMUIA.

OpraHusaumoHHas cocTaBnAloLLas nporpamMmmbl AoM¥Ha BKIOYaTb B cebA roc3akas Ha Mopro-
TOBKY COOTBETCTBYIOLLMX 3TUM MPOEKTaM BbICOKOKIACCHbIX CMELManncToB B CUCTEME BbICLUErO U
npodpTexHn4eckoro obpasobaHusa B pecrybnuke, a Takme hMHaHCMPOBaHWE COOTBETCTBYHOLLUX MPUK-
nafiHbIX Hay4HbIX UCCNERoBaHUI U MHPACTPYKTYPHbIX MOAMPOEKTOB.

OpraHu3auunoHHaa cocTaBnAlOLLLAA JOMMKHA BKNtOYaTb B CeOA TaKKe KOMMIEKC MEPONPUATUIA MO
co3gaHuto 6asbl AaHHbIX O BUAHbIX MpodpeccroHanax B Auacrnope B COOTBETCTBYHOLLMX NPOEKTam
cpepax peatenbHocT. OpraHu3auMOHHO-(OMHAHCOBaA COCTaBAAOLLAA MPOrpaMMbl JOMKHA OXBaTbl-
BaTb Komnnekc meponpuaTuii no cosgaHnto OAO (OTKPbITbIX aKLMOHEPHbIX 0OLLECTB) NO peanv3alum
npoekToB. Peannsauua npefnoxeHHo Mofenu co3fact MHCTUTYLMOHANbHYIO OCHOBY AJIA CTpaTeru-
yeckoro pa3sutua ApmeHun. MiccnepoBaHune BbINONHEHO Npu puHaHCOBOI noapepxke Komuteta no
Hayke MOHKC PA B pamkax Hay4Horo npoekta Ne 21T-5B168.

STATE PROGRAM:
ECONOMIC DEVELOPMENT AND THE DIASPORA

Ashot Avetisyan
Member of the Executive Board of
"Inecobank" CJSC, Ph.D in Economics
ashot.avetisyan.1949@mail.ru

Key words: organization, specialists, military-industrial complex, technologies, complex, diaspora,
project

At present, the problem of developing and implementing a state program to identify and use the
entrepreneurial potential of the diaspora in the economic development and security of Armenia is
becoming extremely urgent. The purpose of the report is to identify some mechanisms that will
contribute to the economic development of RA through a common program. The specified program
should consist of design and organizational components. The project part should include a number of
large strategic projects in the areas of the military-industrial complex (military-industrial complex) and
high technologies.

The organizational component of the program should include a state order for the training of
highly qualified specialists corresponding to these projects in the system of higher and vocational educa-
tion in the republic, as well as funding for relevant applied scientific research and infrastructure subpro-
jects.

The organizational component should also include a set of measures to create a database of
prominent professionals in the Diaspora in the areas of activity relevant to the projects. The organizatio-
nal and financial component of the program should cover a set of measures for the creation of JSCs
(open joint stock companies) for the implementation of projects.
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The implementation of the proposed model will create an institutional framework for the strategic
development of Armenia. The study was carried out with the financial support of the Committee on Scie-
nce of the Ministry of Education and Science of the Republic of Armenia within the framework of the
scientific project No. 21T-5B168.

<U3rsuhLe 64 Ue3NkL3UL hLLLNrE3NhLE

Ujniquutw Pwpubinuu
<L YUU huwghwnnipjwu b wqgqwagnpnipjwl huunhwntnp

Uthjninph hGunwgnwnnipiniuutiph pwdhu, wjwg ghunwofuwwnnn, w.q.e-
syuzanna.barseghyan@gmail.com

<hduwpwnbp' hwiptuhp, uyninp, uthninpjwu hupuntejniu, yWwwnlbpwgnwiubn, gnpdnu-
utin, dhowywyn, gnpdpupewg

Lwjpbuhph dwuht wwwnybpwgnwubpp wwppbp G pwgqdwtipin nt pwgiwqwu wpnp
hwjywlwu uthjninpnud: Uthjninpwhwtpp Ywpnn Gu hwpbupp hwdwpb] hpbug Ywd dunnub-
np/uwtuuhubph duunwywpp, dwaqdwu Gpyhpp, puwynyejwt Gplhpp, wwwndwlwu hwiptuhpp,
Cwjwunwup <wupwwbinneyniup b wyu: <wiptiuhph puywnwiubph ypw wgnnd Gu pugqdw-
rhy gnpdntiubtip. npwup Ywpnn Gu |hubi huswbu unghwi-dnnndpnwgnulwt puniewgnphgubinp,
wjuwbu £ gpdwu uyqpuwlywu Juwjpp, guneh wwwdwnu nt wwwdnieginup, ubpunwdnfunt-
pIntup, punniunn plph gbiphlunn dwynypeu nu dhowywipp, hwdwjupwht Yunnigdwsdpp, Yuw-
wp <wjwuwnwuh htin W wju: Uhninpwgdwu gnpdpupwgnid, wdtuopjw wpwlunphywubipnd W
nhuynipupy nwonbpnd tnwpwdynid b ypwpunwnnpynd Gu hwyptupph dwupht ywwnybipwgned-
ubipp, npnup Unyupwu pwqdwquwu Gu, nppwt uthjntnpjwt hpwywunieiniup: Wu pwgqdwquunt-
Rjwu L wmwppbipnieniutbph dbe YGpwpuwnpynwd b hnfuwugynud £ «Ynpniujw) dwadwu» W
«hh2ynn Yud tplwlwydnn hwypbuhph» qunwihwpp: Uwlwi hugwhuht £y huh hwypbuhph pu-
Ywinwp, wju hwunbu £ quihu npwtiu hupuniejwu Yuplnp wnpnep:

Lbpywjwgynn qtiynigdwt bywunwyu k£ gbpndt) hwjptuhph nbipp uthjninpjwu hupunt-
RJWU Yunnigwygdwu gnpédnwd, pwgwhwjinbtii wpnh hwjywlwu uthyninpnd  hwyptuhphtu Yytipw-
gnynn bpwuwlynipiniu nt upw htn Yuwh wnwuduwhwwnynipniup:

Jdbpindnigjwu hhdpnd puljwd  hbGwnwgnunnigniut hpwlwuwgybp £t wpnh  hwjwlwu
uthyninph Jh 2wpp hwdwjupubpnd' sbwjuwgqwd hwpgnwiubph, funphtu hwpgwapnygubph L
nhndwu dbennubipny’: dbpindniegniup htudnd £ uwle ugyninpjuu dwdniph b Gpypnpnwghu
wnyjwubph Yypw:

I LGwnwgnuinipyniuu. ppwywuwgyl) B << FUU <uwghwnpjut b wqquigpnipjwt  huunpwnnunp
Uthjninph htitnwgnunniejniuutiph pwduh Ynndhg, «Utithwlwtu b wjwaqgh dhowduwipnid hwjbiph hwdtdw-
nwlwu hbnwgnunigjuu hhduwywu ninnniejniuutipp. nwunwWuwuhpniejw fuunhpubip nt hbnwuywpub-
pp» whnmwwu tywwnwwihtu dpwgph 2powuwlubpned:
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POOUHA U OUACNOPAJIbHAA UAEHTUYHOCTDb

Cro3aHHa bapceraH
WNHcTuTyT apxeonorun n atHorpadmnm HAH PA,
OTpen nccnepoBaHuii anacnopsbl, CTapLUnii HayYHbIil COTPYAHUK, K.W.H.
syuzanna.barseghyan@gmail.com

Knroyesbie cnosa: pognHa, guacnopa, gyacrnopanbHas UAEHTUYHOCTb, NpeacTaBneHuna, dakx-
TOpbIl, Cpepa, Npouecc

NpepcraBneHna o poguHe B MHOMOCNOWHON U pa3Hoobpa3HOii COBpEMEHHOI apMAHCKOW auac-
nope pasnunyHbl. ApMaAHe fuacnopbl MOTYT CYMTaTb CBOEI POAVMHON UM MECTOM POMIEHWNA CBOUX PO-
puTenein/npenKos, CTpaHOW MPOUCXOMAEHWUA, CTPaHOI MPOMMBaHMA, UCTOPUYECKON popawuHol, Pec-
nybnukoii Apmenua u 1.4. Bocnpuatue poavHbl 3aBUCUT OT MHOMMX PaKTOPOB: MMM MOTYT ObITb Kak
couuanbHo-aemorpadmyecKne xapaKTepUCTMKM, Tak U UCXOJHOE MECTO pacCeneHus, NpuynmHa u uc-
TOPUA MUrpauuu, CMeHa MOKONEHWI, AOMMHMPYHOLLAA KynbTypa U cpefa MpUHUMAIOLLEN CTpaHbl,
CTPYKTypa 0b6LLMHbI, cBA3b ¢ ApmeHueii u T.4. B npouecce anacnopusauum, B NOBCEAHEBHbIX MpaK-
TUKax UM [JMCKYPCUBHbIX MPOCTPaHCTBax PacnpoCTPaHATCA U BOCMPOW3BOAATCA CTOMb e pasHo-
obpasHble, Kak U pguacnopanbHas peanbHOCTb, NpefcTaBneHusa o poguHe. B atom mHoroobpasuu u
pasnnymMu BOCMPOU3BOAUTCA U MEPENAETCA ULEA «YTEPAHHON NMPOUCXOMAEHUN» U «BOCMOMUHAEMOM
unn Boobpaxaemoil poguHbl». OpgHako Kakum 6bl HM OblNO BOCNPUATME POAMHBI, OHa BbICTyMNaeT
BaHbIM UCTOYHUKOM UAEHTUYHOCTMU.

Llenb npepcraBneHHoI cTaTby — NpoaHanU3npoBaTb Poib POAMHbLI B MOCTPOEHUM Auacnopanb-
HOIi WEHTUYHOCTH, BbIABUTL 3Ha4Y€eHWe, NpuiaBaeMoe POAUHE B COBPEMEHHOW apMAHCKOW fmacnope
M cneunduKy CBA3M C HENl.

WccnepoBaHue, nonoxeHHoe B OCHOBY aHanu3a, 6b1no NnpoBefeHo B pAfe ObLMH COBPEMEHHOI
apMAHCKOI Anacnopbl C UCMONb30BaHMEM METOA0B CTPYKTYPUPOBAHHbIX ONPOCOB, MYyOUHHbIX UHTEp-
BblO U HabnofeHna%. AHanu3 Takke OnupaeTca Ha BTOPUYHbIE JaHHbIE U NPECChl [1acnopsbi.

HOMELAND AND DIASPORIC IDENTITY

Syuzanna Barseghyan
Institute of Archaeology and Ethnography of NAS RA,
Department of Diaspora Studies, senior researcher, Ph.D
syuzanna.barseghyan@gmail.com

Key words: homeland, diaspora, diasporic identity, ideas, factors, environment, process

Ideas about the homeland in the multi-layered and diverse modern Armenian diaspora are dif-
ferent. The Armenian diaspora can be considered their homeland or place of birth of their pa-
rents/ancestors, country of origin, country of residence, historical homeland, Republic of Armenia,
etc. The perception of the homeland depends on many factors. These may include socio-

2 WccnepoBanne npoeegeHo OTaenom mccnefoBaHwii amacnopbl MHCTUTYTa apxeonoruu v aTHorpadoum
HAH PA, «OcHoBHble HanpaBneHWa cpaBHUTENBHbIX UCCNefoBaHUii apMAH B CBOEW 1 3apybexHoli cpepe: npob-
NemMbl U NepCrekTUBbI UCCNefoBaHUii» B pamMKax rocyfapCTBEHHON LieneBoii nporpamMmb.
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demographic characteristics, the ancestral land of dispersion, the reason and history of migration,
generational change, the dominant culture and environment of the host country, community structu-
re, connection with Armenia, etc. In the process of diasporization, everyday practices and discursive
spaces spread ideas about the homeland are reproduced as diverse as the diaspora reality. In this
diversity and difference, the idea of a “lost origin” and a “remembered or imagined homeland” is
reproduced and transmitted. However, whatever the perception of the homeland, it is an important
source of identity.

The purpose of this article is to analyze the role of the homeland in the diasporic identity cons-
truction, to identify the importance attached to the homeland and the specifics of its relationships in
the modern Armenian diaspora.

The research underlying the analysis was conducted in a number of communities in the
contemporary Armenian diaspora using structured survey, in-depth interviews and observations
methods . The analysis is also based on secondary and diasporic press data.

<U3trb eFLAUMFNLULUL PLLLNRE3UL
<6SURNSUUL SsuuuUL <hULURLHPLERD TNRCR

Lk h vwswiinnipjwu
<L FUU <uwghwnipjwt bW wggqugpniejwu huunpwnun,

ghwnwfuwinnn, w.q.e.,
nelli.khachaturyan@gmail.com

<pduwpwnbp' <wbp, hwjwywu LRuUnu, Ypnu, tpunypnuwlwu hupuniegyniu, <UL, nw-
Jutwupuiht wwinutihnyeni, ginpuihquighuw, wywagh dhouuwy:

Unyu hnnwédh twywwwlu b pwgwhwjnby hwjtph fpunypnuwlwu hupunipjwu, Ypnuw-
Ywu ghunwygnipjwu b Jwppwqgdh nunwuwuhpnieiniuttiph mbuwwu dninbignwdubiph wnwud-
Uwhwwnyniejniuubinp:

dbpindynwd £ ERupy W Ypnuwlwu hupunieniuutiph thnfjuwgnbignigjuu jnipwhwunynt-
pIntup, nph wprnyniupnid duwynpynwd £ EpUnypnuwywu hupuniejwu punhwunip Yuwnnigjwdpp:

®npé £ wpynud hwdwynndwuhnpbu (nuwpwub) nuniduwuppydnn opjiyup’ hwnwwbu
otionnp nubiiny wuhpwdbtionn dwdwuwlwihtu thnfuhwpwpbpnienuutiph (Wwwdniginu-hpwyw-
uniejniu), Ywpunp thwuwnbiph (gnpénuutiph) W npwug npulinpnudutiph pwgwhwjndwu Ypw:

<hduygbiny hbunwgnunwywu thnpdh ypw, htnhuwyp ubpywjwgund £ $undbup nunwduw-
uhpniRjwl whuwlwu, qunwihwpwlwu b EdwyhppYy dnintignidubph wyuwny:

Mwwdwlwu hpnnngyniuubphg Glubind’ ERupy L Ypnuwlwu pupunypjwu hwpwpbpne-
pINtUU hp jwywagnyu npulinpnudubipny wnbuwubih  hwnwwbu Upbubpnd: hus yGpwpbpnud
hwjwlwu Lpunupt, www wjunbin Ywpnn Gup wywuwwbu |hub| ERupy L Ypnuwlwu hupunt-
RIWU wjuwhuh funpp hnjuubippwithwugdwup, np hus-np dwlwpnwynd npwup ninnwyh wupw-
dwubiih Gu nwnunud:

3 The study was conducted by the Department of Diaspora Studies of the Institute of Archaeology and
Ethnography NAS RA, within the framework of the program, “The main directions of comparative studies of
the Armenians in their own and foreign environments: The problems and the perspectives of the study”.
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EpuUnuph EpUnypnUwlwu hupuniejwt wnwuduwhwwnyniejniuutipp bipndtihu Ywplnp |
wju puyuwib) npwbiu hwuwpwynyejwu hnglnp W dowynipwhu otipmbph wupwdwubih dwu, npp
Ywqgudnud £ dwpnnt b Eunup gnjnigjwu hhduwpwp wuwbynubpp htn juwdws hdwuwnubtiph W
wpdtipubph 2powuwyp: Wu 2Gpuntipt wjwunwpwn duwynpynd Gu hwuwpwynigjwu dbe np-
wbu wulwfu unghwwlwu huunpwnnin, npp ubipn uwh dbg £ gunuynd hwuwpwynijwu wy
Gupwlwnnigywdpubtiph htiw:

Epunypnuwlwu hupunipjwu duwynpnidp, npw pjnipbinugnidp, hpduwlwu dwpytiputiph
(gnighsutiph) duwynpnidp nhuwdpy tiplinyeubin tu, npnug wnwudhtu thnybpp Gppbdu wnbnw Gu
dh pwuh nwpn, bwb wybhu:

Snipwpwugnip LRupY funwdp hp ywwdnypjwt wju Ywd wju dwdwuwlwopowunid thnp-
&nw E uwnbindt] wpdtipwhu hwdwlwng, wpdtipwhu hptpwpuphw W ubthwwu wgqgquihtu hn-
gunp Ywuph nwpwwnbuwy: buy et hus nbupnd wju Yubpywjwgyh, Ywjujws E waqnbigniejuu
pwqdwrehy gnpdnulbiphg, huswhuhp bU pwnwpwlwup (wafuwphwpwnwpwlwup), dawynt-
pwjhup, dnnnypnwgpulwup, wafuwphwgpulywup (Yihdwjwlwup), Fpunnuywuwupwhtu dh-
swdwjnp b wyju:

Mbunwlwunipjwu Ynpunh b wuphdhjhwghwih yunwugh wwyjdwuubpnd EupYy dowynypu
hp Ypnnutiph ghwnwygnipjwu dbe Ywnpnn £ duwynpb) npnawyh uwhdwuubp (Ywnwwwp), npnu-
gnd nbnwjuwgywsd Gu Ypnuwlwu wywunnyputipp, [tgniu, wwuwndniginitup, npnawyh twpwé-
pp U wju: Lwl whwnp £ hwoyh wnub), np wwundwywu, dowynipwihu b Ypnuwwu npn wwj-
dwuubiph nbwpnud Epunup Ywpnnwunwd £ duwynpb dhwju hpbu punpn? Epunypnuwywu hup-
unipjwu nbuwy, npnud wplnp wnbn £ qpunbgund pwpép dowynypwihtu $nup: Uwlwju Geb
udwtu $nu pwgwlwynd £ Ywd pny| £ npulinpgwsd, hwupnygjwt opowtwlubpnud dLwynpynid
hupuniejwu dh wj| wmbuwy, nph hhdpu £ hwunhuwund puwybgdwu wnwpwdpp W/Ywd unp dlw-
ynpywd whwnnipintup opjtljuinp:

Lwyjtiph ERupYy L Ypnuwlwu hupunipjwu hwpwpbpwygnipjwup ytpwpbpnn nwunwuwup-
pnientuubpp LywuwYwih Gu ubthwlwu, wjwggh WHwd wjwnwwu dhowywjpnd Eunup
huptwwwhwwudwu dbfuwuhqdubiph, ubpyw ppwypbwyh b qupqugdwu hbnwuwpubph pd-
pnudwl nbuwulniuhg: huly Epunypnuwlwt hupuniejwu ptundtuh nunuduwuhpnypjwu dnunb-
gnudubipp hwdbdwwnbijhu W ybGpnwdtijhu wnwuduwhwwniy nbp £ unwunid nwunwduwuppniejwt
wwundw-hwdbdwwnwlwu dbpnnp’ hwdwipdbind Ynuypbn Yppwnwlwu hbnwgnnnieniuubph
wpryntuputipny: Wuwhuny pungdynwd £ wwundwwu nhuwdhwih wyphquwiny wugwsd Lpun-
Ypnuwwu hupuniejwu npulinpnwubph nunuWiuwuppniyejwu Yuplnpniggniup' uywnh wnubing
Ynuyptinn wpunwphu U ubippht wgnbignipjwu gnpdnuubipp:
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O TEOPETUYECKUX MPOBJIEMAX U3YYEHUA
3THO-PEIMTUMO3HOI UAEHTUYHOCTU APMSAH

Hennn XavatypsaH
WNHcTuTyT apxeonorun n aTHorpadmnm HAH PA,
Hay4Hbli COTPYAHUK, K.U.H.
nelli.khachaturyan@gmail.com

KnroueBbie cnosa: ApmvAHe, apMAHCKWUI 3THOC, PenuruA, 3THO-PENUIMO3HAA WOEHTUYHOCTb,
AALL, KoHdpeccroHanbHasa NpyYHaAnexHoOCTb, rnobannsaumna, MHOITHUYHOE OKPYMHEHME.

Llenbto paHHoli paboTbl ABNAETCA BblABNEHWE OCODEHHOCTEW TeopeTUYeCcKkx NOAXO40B B UCChe-
[0BaHUAX MO 3THOPENUIMO3HOW MAEHTUYHOCTU apMAH, OCODEHHOCTEN PENUIMO3HOrO CO3HaHWA U Mo-
BefleHNA.

AHanusupyetca cneuuduka B3aUMOLENCTBUIA STHUYECKOW U PENUrno3HOi UAEHTUYHOCTEN, B
pe3ynbTate Yyero u popmmpyetca obLias CTpyKTypa STHOPENUTMO3HOW MAEHTUYHOCTH.

MpepnpuHUMaeTca nonbiTKa BCECTOPOHHEro obxsaTta mccnegyemoro obbekra. Ocobo oTmevaeT-
CA BaMHOCTb BblABNEHNA HEOOXOAMMbIX B3aWMOCBA3EN (MCTOPUA—COBPEMEHHOCTL), (PaKTOB U YHU-
KanbHOCTW UX NPOABAEHWIA.

ABTOp, OCHOBbIBAACb Ha OMbITe UCCNENOBaHWI, NPUMBOAUT 0630p HEKOTOPbIX TEOPETUYECKMX,
MAEONOTNYECKUX U SMMUPUYECKNX MOAXOLO0B B U3YYEHWUN LAHHOIO PeHOMEHA.

B cuny ucropuyeckux ocobeHHoCTel, B3aMMOCBA3b MeMAY 3THUYECKON U PennUrmosHoi upaeH-
TUYHOCTBIO B €€ NyYLUMX NPOABAEHUAX BUAHA MMEHHO Ha BocToke. YTo e KacaeTca apmMAHCKOro aT-
HOCa, TO B HEM MOKET MpPUCYTCTBOBaTb CTONb rNyboKoe B3aMMOMPOHWKHOBEHWE STHUYECKOW U penu-
FMO3HOIN MAEHTUYHOCTM, YTO Ha HEKOTOPOM YPOBHE OHW MPOCTO HepasfennMbl.

Mpu aHann3e ocobeHHOCTEN ITHOPENUINO3HOW MAEHTUYHOCTU aKLEHTUPYETCA BaHOCTb €€ BOC-
MPUATUA Kak HEOTbEMNIEMOI YacTW JyXOBHOMO M KyNbTypHOro crioeB obLLecTBa, onpeaenatoLmx cepy
3HaYEHWIA N LLeHHOCTEN, OTHOCALLMXCA K hyHAAMEHTaNbHbIM acreKTaMm YenoBeveckoro bbiTua u cyluec-
TBOBaHWA 3THOCA. DTW NNAcTbl TPaAMLMOHHO POPMMPYIOTCA B OOLLLECTBE B KayeCcTBE CaMOCTOATENbHO-
ro CoLManbHOro MHCTUTYTa, HaXOAALLEroCA B TECHOW CBA3M C APYrUMU MHAPPaCTPYKTypamu.

CraHoBneHue 3THO-PENUIMO3HON MAEHTUYHOCTU, ee KpucTannusauuma, PopMUpOBaHNE OCHOB-
HbIX MapKepoB — AMHAMUYHble ABNEHUA, OTAENbHbIE 3Tarnbl KOTOPbIX MOPOK ANATCA HECKONbKO CTO-
neTuin, a moxeT n bonee. Kaxpaaa aTHWYeCKaa rpynna B TOT UAU MHOI NEpPUOS, CBOEW UCTOPUM, MbiTa-
eTCA CO3[aTb LEHHOCTHYIO CUCTEMY, LLEHHOCTHYIO Mepapxuto U TUN COOCTBEHHOW HaLMOHanbHON pyx-
OBHOI ¥u3HW. W B Kakom Bupae oHa OyneT npepcTaBneHa, 3aBUCUT OT MHOecTBa (pakTOpoB BO3feiic-
TBMA MOMUTUYECKOrO (reonoaNTUYECKOr0), KyNnbTypHOro, Aemorpaduyeckoro, reorpaduyeckoro (K-
MaTWU4€eCKOro), aTHOKOH(PECCUOHANBHOTO OKPYKEHMA U T.[4.).

B ycnosumax notepu rocypapcTBeHHOCTM M MpPU OMACHOCTW aCCUMMUAALMKU 3THUYECKasA KynbTypa
MOMeT hopMUpoBaTb ONpefeneHHble rpaHuLbl B CO3HaHUW ee NpeacTaBuTeneid, B KOTOPbIX NOKanu-
3yeTcA penuruosHas Tpaguuua, A3blK, UCTOPUA, ONpefeneHHas Tepputopua W T.4. Takie cnepyert
y4uTbIBaTb, 4YTO B YCNOBUAX HEKOTOPbIX WCTOPUYECKMX, KYNbTYpPHbIX U PENUrMo3Hbix 0COBeHHOCTEM
aTHOC crnocobeH popmmnpoBaTb 0COObI, NPUCYLLNIA TONBKO €My TUM 3THOPENUTMO3HOW UAEHTUYHOC-
TN, BaMHYHO HULLY B KOTOPOIA 3aHMMaeT BbICOKWI KynbTypHblii coH. OpHako, ecnm nopobHblit dhoH
OTCYTCTBYET Unn cnabo npossfieH, B pamMkax 0bLLHOCTM bopMUpyeTCcA UHOW BUA WAEHTUYHOCTU, rae
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OCHOBOOOPA3yHLLMM ABIAETCA TEPPUTOPUA pacCeneHna U/vauM CpaBHUTENBHO HejaBHO ChopmMUpo-
BaHHOE rocyjapcTeeHHoe obpasoBaHue.

WccnepoBaHua no u3yyeHWto CTeneHW COOTHOCMMOCTM STHUYECKON W Penurmo3Hoit MOoeHTUY-
HOCTU apMAH 3HaYUMbI C TOUYKM 3PEHUA NOHUMAaHUA MEXaHU3MOB CaMOCOXPaHEHUA 3THOCA, ero CoBpe-
MEHHOI0 COCTOAHUA U MEPCNEKTUB Pa3BUTUA B YCIIOBUAX CBOErO, MHOITHUYECKOTO W/WN UHOPENUTH-
03HOrO (MHOKOH(PECCHOHANBbHOIO) OKPYMeHUA. M npu conocTtaBneHnn v aHanuse noaxofoB B U3yye-
HUK heHOMeHa STHOPENUIMO3HON UAEHTUYHOCTH BbIPUCOBbLIBAETCA 0CObaA posib CPaBHUTENBHO-UCTO-
PUYECKOrO aHanu3a BKyne C pesynbTaTaMy KOHKPETHbIX SMMUPUYECKUX UCCneaoBaHuii. Tem cambim,
aKLEHTUPYETCA BaXHOCTb UCCNEL0BaHNil MPOABNEHNI STHOPENUMMO3HOW UAEHTUYHOCTU MPOBOANUMBIX
CKBO3b NPU3My WUCTOPUYECKOW OUHAMMUKKM C YYETOM KOHKPETHbIX BHELUHUX W BHYTPEHHUX (DakToOpoB
BO3J€eiNCTBUA.

ABOUT THE THEORETICAL PROBLEMS OF STUDYING
ETHNORELIGIOUS IDENTITY OF ARMENIANS

Nelly Khachaturian
Institute of Archeology and Ethnography NAS RA,
Researcher, Ph.D in History
nelli.khachaturyan@gmail.com

Key words: Armenians, Armenian ethnos, religion, ethnoreligious identity, AAC, confessional
affiliation, globalisation, other ethnic environment.

The purpose of this work is to identify the features of theoretical approaches in researches on
ethnoreligious identity of Armenians, religious consciousness and behavior.

The specifics of interactions between ethnic and religious identities are analyzed, as a result of
which the general structure of ethnoreligious identity is formed.

An attempt is made to cover the entire scope of the research object. The importance of
identifying the necessary interconnections (history-modernity), facts and uniqueness of their
manifestations is especially noted.

The author, based on own research experience, reviews some theoretical, ideological and em-
pirical approaches to the study of this phenomenon.

Due to the historical features the relationship between ethnic and religious identity in its best
manifestations is visible precisely in the East. As for the Armenian ethnic group, there can be such a
deep interpenetration of ethnic and religious identity that at some level they are simply inseparable.

When analyzing the features of ethno-religious identity, the importance of its perception as an
integral part of the spiritual and cultural layers of society, which determine the sphere of meanings
and values related to the fundamental aspects of human and ethnic existence, is emphasized. These
layers are traditionally formed in society as an independent social institution, which is in close
connection with other infrastructures.

The formation of ethnoreligious identity, its crystallization and the evolution of main markers
are dynamic phenomena, the individual stages of which sometimes last several centuries or more.
Each ethnic group in any period of its history tries to create a value system, a value hierarchy and a
type of its own national spiritual life. And in what form it will be presented, depends on many factors
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like political (geopolitical), cultural, demographic, geographic (climatic), ethnoconfessional environ-
ment, etc.

In the conditions of loss of statehood and in danger of assimilation, ethnic culture can form
certain borders in the consciousness of its representatives, in which religious tradition, language,
history, certain territory, etc. are localised. It should also be taken into account that under the con-
ditions of some historical, cultural and religious features, the ethnos is able to form a special type of
unique ethnoreligious identity with a high cultural background. However, if a similar background is
absent or weakly manifested, another type of identity is formed within the society, where the basis is
the territory of settlement and/or a relatively recently formed state formation.

So, studying the degree of relevance of ethnic and religious identity of Armenians are signifi-
cant from the point of view of understanding the mechanisms of self-preservation of ethnos, its
current state and prospects for development in the conditions of its own, other-ethnic and/or other-
religious (other-confessional) environment. And when comparing and analyzing approaches in the
study of the phenomenon, a special role of comparative-historical analysis emerges together with the
results of empirical researches. Thus, the importance of studying the manifestations of ethno-religi-
ous identity conducted through the prism of the historical dynamics taking into account specific
external and internal influence factors, is emphasized.

nenr Lu1uLh PLULNKRE3UL ERLNAUCNLUUUL PLLULNARS3NRLE B4
snLUuohuuuul undnrnr3feuere
(6Mr54uULh PLUUANRG3UL NRUNKRULUUPMNRG3UL L3NREENh <hUUL UrU)

Uwphwd <wpnipjntujut
<L FUU <uwghwnypjwt bW wggqugpniejwu huunpwnunh,
Uthjninph hGunwgnwnniyejniuutiph pwdht, wwg [wpnpwuwn

<hdbuwpwnbp' Epunypnuwlwu hupunieginiu, winuwsdhuwlwu unynpnyp, pwnwpwihu dh-
owywp, Shuwlwu wypwywmhlyw, Ypnuwlwu ghunwygnie)nit, wgqguihu hupuwghwnwlygnientu,
unghwjwywu ypwymhlyw

Uyuhwjun £ Ypnuwywu ghunwygniejwu bW imnuwsdshuwlywu hwdwwpgh hwpwpbpniyeniu-
ubpp: <wulywuwih £, np wyn thnjuhwpwpbipnieniuutpp didwwbu wwjdwuwynpnd Gu ERun-
Ypnuwlwu hupunieyniup' |gubing wyu hpwlwu ubpyuynipywdp: Uu wnnwingd wnwuduwhwwndy
hGwmwppphp fuunhp £ wnwowund pwnwph puwysnigjut 2powunid hhduwywund Shuwlwu
wpwywmhlwiph thnfjuhwpwpbpnyeniuutph nunwWtwuppdwtu hwpgnud: Glubind puwysniejwu Lu-
whphYy nwunwuwuppnyeyniuhg' giynygnd ugynd £ ininuwdhuwlwu wypwynplwih thnthnfunte-
pIntuubpp, npw hwpwpbpwygnientup Ypnuwwu ghunwygnipjwu b wwppbip unghw-dnnnyp-
nwgpwywu fudptph Jwppwagsh hbw: Nwnwdbwuphpnigjwt Unuebpp ey G wwihu hunwy
wwwnybpwgub puwysniejwu wwppbp fudptph Ywuph nntwlwu ninpunp pnjwunwyniejwt
wnopjw puywdwu punypp: 64, np wnwyb| npwgpwy k, npnaytg hwynipjwtu tinuwywu nu &h-
uwlwu quppwgsdh dbe tpunypnuwywu ghunwygniejwtu wnwolwhbppnyentun:

dwdwuwlwyhg <wjwuwmwunud funphpnwhtu gpbiet pninp wninutipp dnnnypnh dawynipw-
Jhu $nunnd hpbiug nbinp ghobi| Bu wjwunwlwu winubphtu' Unipp Uwpghu b ybpwlybunwuwgwsd
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Lwywuwpn, Pwpblbunwu W w)u: Uhwdwdwuwly hwjjwlywu pwnwpwjhtu dhowdwip G pw-
thwugb| wjuwhuh wnubp, huswhuhp Gu <Gnnthup, Unipp YwGunhup: Uu uwwygniejwdp
nwuntduwuhpyb) £ mnubiph nmwpwéddwédniejwu W npwug dwuuwyhgubph Ypnuwlwu hupunypjwu
opjiyunhy Ywwp: LbpYwjnwu Ypnuwlywunypwu ulwwngnn wép, npp, h |pnwit puwlw,
nunbuwywu b unghwjwlywu wnbiwnubiph, wnwowgnb) £ wqgqwihu huptwghwnwygniyejwu, Ypnuh
L npwu gnigwhbin dywyniewjhtu dnunh nmnuwlwu ni Shuwywu pwnwnphsh pwpdpwgnid un-
ghwjwlwu wpwlyumhYuynd' puwlsnipjwu Ywuph hniquywu ninpuind: Uw hwnuwbu hunwy
Gpunid £ dp d&d pwnwph dhowywjpnid, nph puwlsnieiniut wsph £ pulunid wqgquwihu hupuwagh-
nwygnipjwt pwndp dwwpnwynd b wqguiht tpwuwlwih wpdbputipp ypw Ytunpnuwgyw-
onipjwlp:
9THOPE/MIMMO3HAA UAEHTUYHOCTb U NPA3AHUYHO-OBPAOBAA
MPAKTUKA HACEJIEHUA KPYNMHOIO roPOA
(MO MATEPUAJIAM UCCINEOOBAHUA HACENIEHUA EPEBAHA)

Mapuvam ApyTtoHsaH
WHcTutyT apxeonorumn n atHorpacdun HAH PA
OTnen nccnegoBaHwuii gnacnopsbl
cTapLumnii nabopaHT

KnroyeBble cnoBa: 3THOPENUIMO3HaA WAEHTUYHOCTb, MNpPa3fHUYHO-06pALOBaA NpaKTWKa,
ropoAckas cpefa, obpAAOBasA NpaKkTuKka, Penurmo3Hoe Co3HaHWe, HaluVoHalbHOe CaMOCO3HaHMe, OL-

a/ibHaA NnpakTuka

B3avmocBA3b Mexay penurnosHbiM co3HaHUEM 1 Npa3fHUYHO-06pAL0BOI CUCTEMOI OYEBMOHA.
[MOHATHO, Y4TO 3TN B3aMMOCBA3M BO MHOTOM OMpPefeNnAtoT STHOPENUTNO3HYHO UAEHTUYHOCTb, HaMOMHAA
ee peanbHbIM cofepmaHvem. B 1ol cBa3n npepcraBnaeT ocobblii HTEpec npobnema nsyveHna aTux
B3aMMOCBA3ell B 00pAfOBOi/ NpaKkTUKe HaceneHusa KpynHoro ropoja. B poknage Ha ocHoBe amnupu-
YeCcKOro uccnefoBaHuA HaceneHus EpeBaHa npocnexuBaroTca M3MEHEHWA B Npa3fHUYHO-00pALOBOI
NpaKkTUKe, ee COOTHOCUMOCTb C PENUMMO3HbIM CO3HAHWEM U MOBELEHUEM Pas3/MYHbIX COLMaNbHO-Ae-
morpacpuyeckux rpynn. Matepuanbl uccnefoBaHvA MO3BOMAIOT YETKO NMPEACTaBUTb xapakTtep 0bbi-
AEHHOrO BOCNPUATUA COAEPHaHNA NpasfHUYHON chepbl MU3HE[EATENbHOCTU pasHbIX rpynn Hacene-
Hua. W, yto ewe 6onee npumeyaTenbHO OMpemenuiaca NPUOPUTET 3THOPENUIMO3HOMO CO3HaHWA B
npasgHUYHO-00pAL0BOM MOBEAEHNNY apMAH.

B coBpemeHHOII ApMeHUM MOYTU BCE COBETCKME MPasfHUKW YCTYMUIM CBOE MECTO MpaKTUKe
MMeLLIMMCA B KyNbTypHOM (hOHAEe Hapoaa TpaAuLMOHHbIM npa3fHukam, Kak Hanpumep Cypb Cap-
KWUC M peaHMMMpoBaHHbIX HaBacappaa, bapekenpaHa n ppyrux. B 1o e Bpema B apMAHCKyO ropogc-
Kyt cpefly NPOHUKAK Takue npasfHukn kak XannoyuH, Cs. BaneHTnH. CBA3u ¢ aTum bbina nccnepo-
BaHa OOBEKTMBHAA CBA3b MEM[Y PacnpOCTPaHEHHOCTbIO MPa3sfHUKOB W PENNTMO3HON MAEHTUYHOC-
TbHO UX Y4acCTHMKOB. B HacToALLee BpemAa oTMeYaeMblil pOCT PeENUMrMo3HOCTU 0BYCNOBNEHHbIi MOMUMO
MPUPOAHBIX, IKOHOMUYECKMX U COLMANbHbIX KaTakiM3moB, NOAHEMOM HaLMOHaNbHOMO CaMOCO3HaHMA
PenUrna n BMECTE C HUM MNpa3fHUYHO-06pAL0oBaA KOMMOHeHTa hoHAa KynbTypbl b6binn BocTpebosa-
Hbl B COLMAbHYIO MPAKTUKY - B 3MOLMOHANbHYIO CPepy MU3HM HaceneHua. DTo 0COBEHHO YeTKOo
npocnexmnBaeTca B cpefie KPYnHOro ropoja, HaceneHne KoToporo OTiM4aeTca BbICOKMM YPOBHEM Ha-
LLMOHaNbHOrO CaMOCO3HaHWA U OPUEHTUPOBAHHOCTBIO Ha HaLMOHaNbHO 3HaUMbl€e LLEeHHOCTHU.
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ETHNO-RELIGIOUS IDENTITY AND FESTIVE-RITUAL PRACTICE OF THE
POPULATION OF A LARGE CITY
(BY THE MATERIALS OF THE STUDY OF THE POPULATION OF YEREVAN)

Mariam Harutyunyan
Institute of Archeology and Ethnography of NAS RA,
senior laboratory assistant

Key words: ethnoreligious identity, festive-ritual practice, urban environment, ritual practice,
religious consciousness, social practice, national self-awareness

The relationship between religious consciousness and the festive and ritual system is obvious.
It is clear that these interrelations largely determine ethnoreligious identity, filling it with real con-
tent. In this regard, the problem of studying these relationships in the ritual practice of the popu-
lation of a large city is of particular interest. Based on an empirical study of the population of Yere-
van, the report traces changes in the festive-ritual practice, its correlation with religious conscious-
ness, and the behavior of various socio-demographic groups. The materials of the study allow us to
imagine the nature of the everyday perception of the content of the festive sphere of life of different
groups of the population. And, what is even more remarkable, the priority of ethnoreligious conscio-
usness in the festive and ritual behavior of the Armenians was determined.

In modern Armenia, almost all Soviet holidays have given way to the practice of traditional
holidays in the cultural fund of the people, such as Surb Sarkis and the reanimated Navasard, Bare-
kendan, and others. At the same time, such holidays as Halloween, and St. Valentine penetrated the
Armenian urban environment. In connection with this, the objective relationship between the
prevalence of holidays and the religious identity of their participants was investigated. At present,
the observed increase in religiosity, caused, in addition to natural, economic, and social cataclysms,
by the rise of national self-consciousness, religion, and along with it, the festive and ritual compo-
nent of the cultural fund were in demand in social practice - in the emotional sphere of life of the
population. This is especially clearly seen in the environment of a large city, the population of which
is distinguished by a high level of national self-awareness and a focus on nationally significant values.

hLLLNRE3UL <hULUNLAPPLEME MNLUULKU3NRE3UL
NMUMPENULLUL UUUNRLARY XIX HUPP UURPHL

Uwyput Uwpynujwu
<L FUU <uwghwnipjwt b wggqugpniejwu huunpwnun,

Ynwubip ghinwfuwnnn
salvi.markosyan@gmail.com

<pduwpwnbp' Oudwujwu (Snipphw, Ynunwununwynihu, wnuwhwnigintt, wwppbpw-
Ywu dwdny, dawynye, hupunyentt, hwdwjupwihtu Yjwup, dinwynpwywunipntu:

Wotuwwnnipniup  ubpyuyjwgund £ XIX nuph wnwohtu  tnwutuwdjwyubph' wpldnwhw)
Ywuph dowynipwihu Yeunpnup' Ynunwununuynup hwjnygjwu  hupunejuwu  wwhwwudwu
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wnnnwlwunteiniu s&U npulinpbi|, wjuniwdbuwjupy, uw skp Yupnn hp Yuhpp sennub) hwdwjuph
ubpunud fudpwynpnuubph duwynpdwu Yypw, hwnwwbu, Gpp gnpd Gup niubgh) wy dowynypeh’
dhounpnuwynpywsd 2thdwu htiinbwupny wnweowgwd gnpdnutiiph htiwn:

Zhduwhwpgh wnwyb) funppwjht nunuuwuppnipjwt hwdwnp wuhpwdbywn Gu hGwnwaqw
hGwnwgnwuniginutbp, npnup huwpwynpnientt Yrnwu hhduwhwpgp dGluwpwub| nmwppbp np-
wwulyniuutiphg, npwbiugh htwpwynpnieginitu untindyh wnwyb] hwugwdwunpbu wpdunpbp W
ubpywjwgub] wwppbpwlwu dwdnyh nbpwywwnwnpnudp hwdwjuph dowynipwiht Yywuph qup-
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BONPOCbI UAEHTUYHOCTMN B NEPUOAUYECKOi NEYATK
APMAH KOHCTAHTUHOMNONA B HAYAJIE XIX BEKA

CansuHe MapkocaH
WNHcTuTyT apxeonorun n atHorpadmnm HAH PA,
MNaALLniA Hay4Hblid COTPYAHUK
salvi.markosyan@gmail.com

Knroyesbie cnosa: OcmaHckaa Typuuma, KoHcTaHTuHOnonb, KoHcTaHTMHONONbCKME apmAHe,
nepuvoauKa, KynbTypa, MUAEHTUYHOCTb, OOLLMHHAA MU3Hb, MHTENUTEHLMUA.

B noknape paccmoTpeHbl npobnembl U BbI30Bbl COXPAHEHUA UAEHTUYHOCTU apMAH KOHCTaHTK-
HOMONA, KynbTYpHOro LeHTpa 3anajHoapMAHCKON #u3HW, B nepsble gecatunetua XIX Beka, 41O
NPeacTaBnAno NPAMYIO Yrpo3y COXpaHEeHUIO OBLLMHBI.

B aTom KOHTeKCTe, B 4aCTHOCTM, OOCYHAatOTCA BOMPOCHI BaXHOCTU PONIN MEPUOANYECKOI Neya-
TV 1 OTPaMEHHOrO B HEN BUAEHNA COXPaHEHWUA MAEHTUYHOCTMU.

Ocobo nopuepkHyTa KntoyeBasa pofb M 3HaYEHWE MPECChbl C TOYKWU 3PEHWNA COXPaHEHWA HaLuuo-
HalIbHOrO MOPTPETa U BbIABNEHNA OTHOLUEHWA K OOLLECTBEHHOMN KU3HW.

[MpoaHann3npoBaHbl Kak W3BECTHblE, TaK W MaloM3y4yeHHble MEPUOAUYECKNE WU3[aHWA, U3ha-
BaBLLMecA B KOHCTaHTMHOMONE, KOTOpble Urpanu BaxHYIO POb B HU3HW KOHCTAHTUHOMOMLCKUX apM-
AH, MOCKONMbKY Mpecca npefnpuHMMana akTUBHblE [eiCTBUA MO MNPeAoTBPALLLEHUIO Nonapu3almm
BHYTPM OOLLMHBI U COXPaHEHNIO KOMMOHEHTOB MAEHTUYHOCTMU.
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XoTA nepuopmKa 1 He NPOABAANA BbIPaXEHHOro cernapaTuamMa B OTHOLLEHUWM COXPaHEHUA apM-
AHCKOW KynbTypbl M A3blKa, 3TO HE MOIJIO HE HANOKUTb OTMNEYaTOK Ha hOPMMPOBaHME FPYMM BHYTPU
o6 MHBI, 0cObEHHO Korja Mbl UMeeM Jeno ¢ gakTopamu, Bbi3BaHHbIMKU ONOCPELOBaHHbIM KOHTaK-
TOM C pYroil KynbTypoii.

Bo3amoxHo, pna 6onee rnybokoro usyyenma sornpoca HeobxoaMMbl fanbHelune nccnefoBaHus,
KOTOpble MO3BOMAT NPEACTaBUTb BOMPOC C pPa3HbIX TOYEK 3peHUs, Co3fhaTb BO3MOMKHOCTb AnA bonee
TLLATENbHON OLEHKW, NPeacTaBUTb POfb NEPUOAMYECKON NeyvaTu B PasBUTUM KYNbTYPHOUN HU3HW
obLecTBa.

THE ISSUES OF IDENTITY IN THE PERIODICAL
PRESS OF THE ARMENIANS OF CONSTANTINOPLE
AT THE BEGINNING OF THE 19TH CENTURY

Salvine Markosyan
Institute of Archaeology and Ethnography of NAS RA,
Junior researcher
salvi.markosyan@gmail.com

Key words: Ottoman Turkey, Constantinople, the Armenians of Constantinople, periodical press,
culture, identity, community life, intelligentsia.

The report addresses the problems and challenges of preserving the identity of the Armenians
of Constantinople, the cultural center of Western Armenian life, in the first decades of the 19th cen-
tury, which posed a direct threat to the continuity of the community.

In this context, in particular, the questions of the importance of the role of the periodical
press and the vision of preserving the identity reflected in it were discussed.

We have tried to emphasize the key role and importance of the press from the point of view of
preserving the national image, and have tried to reveal the attitudes towards community life.

There is analyzed both well-known and little-studied periodicals published in Constantinople,
which played an important role in the life of the Armenians of Constantinople, as the press took
active steps to prevent polarization within the community and to preserve the components of
identity.

Although the periodicals did not show marked separatism regarding the preservation of
Armenian culture and language, this could not but leave its mark on the formation of groups within
the community, especially when we were dealing with factors caused by the mediated contact of
another culture.

Perhaps, for a more in-depth study of the issue, further researches are needed, which will
enable to interprete it from the different points of view, in order to create an opportunity to more
thoroughly evaluate and present the role of the periodical press on the developments of the cultural
life of the community.
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CEMbAl U CEMEWHBIE LLEEHHOCTHM
B KOHTEKCTE COXPAHEHUA 3THOCA

AnHa HYaxmaxusH
WHctutyT apxeonoruu n atHorpacdum HAH PA,
cTapLumii nabopaHTt
ach2011@yandex.com

KnroyeBbie cnosa: cemba, 3THOC, KynbTypa, OYHKLWUM CEMbU, CEMEIHbIE LLeHHOCTU, STHUYEC-
KaAa rpynna, aSMNupuYecKoe nccnefobaHve
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Mcxopa M3 UCTOPMYECKOTrO KOHTEKCTa, apMAHCKUI Hapof, Obin BbIHYMAEH paccennTbCca 3a npe-
Lenamu coeii aTHUYecKoit Tepputopuu. o, BAMAHWEM BHeLLHMX DaKTOPOB apMAHCKUIA 3THOC npe-
Tepnen coumanbHo-femorpaduyeckne TpaHcopmaumu. B aTux ycnoBuAX CTaHOBUTCA YHUKabHO
po/b CeMbU B NOAAEPKAHUN STHUHECKOTO CaMOCO3HaHUA. JTO 0bbACHAETCA TEM, YTO, MOMUMO CBOMX
OCHOBHbIX (pyHKLMIA, cemba bepeT Ha ceba Takme (PyHKUMIO Nepefayn U HacnefoBaHWA KynbTypbl,
06blYyaeB N LLEHHOCTEN.

Llenb poknapa — nytem aHanvsa NPOUCXOAMBLUMX U3MEHEHWI1 B cofepmaHnn hyHKLMIA cembn B
ApMeHVM 1 auacnope MOHATb FybuHY NPOMCXOJALLMX TpaHcchopMaLmii B 3THOCE U MepPCreKTUB ero
pa3suTuA. Cemba bypeT paccmaTpuBaTbCA B €€ OCHOBHbIX (PYHKLMAX B fiemorpadvyeckom, coumanb-
HOM M KyNbTypHOM BOCMPOM3BOACTBE 00LLEeCTBa (B HaLLeM Clyyae 3THOCa).

Bce npoucxodawjue naveHenuna B cembe, Kak coumanbHoli Ayelike obuiecmsa, HENOCPENCTBEH-
HO oTpaaroTca B «obpase» 3THoca. HeyauBuTENnbHO, 4TO B MCCNEfOBaHHbIX apMAHCKUX OBOLLMHAX,
HE3aBMCMMO OT PENUrMO3HOr0, KybTYPHOrO M MONMUTUYECKOTO BAUAHWA OKPYMatoLLell cpefbl, CEMbA
BOCMPUHUMAETCA, KaKk BaMHelillaA MM3HEHHaA LLEHHOCTb M NPU3HAKOM UAEHTUUKALMN C STHOCOM.

Metoponoruyeckyto 6asy vccnenoBaHUA COCTaBAAKOT MaTepuanbl SMNUPUYECKUX WUCChepoBa-
HWiA, MONyYeHHble B pe3ynbTaTe U3yYyeHWsa pAfa apMAHCKUX 0bLWMH (Apmenus, JlueaH, UpaH, [pysus,
CLLUA). MaTepuanbl NpoBEAEHHOrO STHOCOLMONOMMYECKOrO UCCNENOBAHUA AAOT BO3MOMHOCTb Mpef-
CTaBUTb AMHAMUKY U3MEHEHUA MOLENN, CTPYKTYpPbl, CUCTEMbI LLEHHOCTEN 1 PYHKLMI cembyn Nop, BAV-
AHWEM BHELLHUX paKTOPOB (PEeNnrmo3HbIX, NOMUTUYECKMX, KYNbTYPHbIX, COLMANbHbIX).

FAMILY AND FAMILY VALUES
IN THE CONTEXT OF THE PRESERVATION OF ETHNICITY

Anna Chakhmakhchyan
Institute of Archaeology and Ethnography of NAS RA,
senior laboratory assistant
ach2011@yandex.com

Key words: family, ethnicity, culture, family functions, family values, ethnic group, empirical
research.

Based on the historical context, the Armenian people were forced to settle outside their ethnic
territory. Under the influence of external factors, the Armenian ethnos has undergone socio-demog-
raphic transformations. Under these conditions the role of the family in the maintenance of ethnic
identity becomes unique. This is explained by the fact that, in addition to its basic functions, the
family also assumes the function of transmitting and inheriting culture, customs and values.

The purpose of this report is to understand the transformations taking place in the ethnos and
the prospects for its development by analyzing changes in the content of family functions

in Armenia and the Diaspora. The family will be considered in its main functions in the
demographic, social and cultural reproduction of society (in our case, ethnicity).

All the transformations taking place in the family, as a social unit of society, are directly
reflected in the "image" of the ethnic group. Not surprisingly, in the studied Armenian communities,
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regardless of the religious, cultural, and political influences of the environment, the family is
perceived as the most important value of life and a sign of identification with the ethnicity.

The methodological basis of the study consists of empirical research materials obtained by
studying Armenian communities (Armenia, Lebanon, Iran, Georgia, and the United States). The
materials of this ethno-sociological research enable us to present the dynamics of changes in the
model, structure, system of values and functions of the family under the influence of external factors
(religious, political, cultural and social).
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NlycuHe TaHapskaH
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Lusine.tanajyan@gmail.com

Knrouesbie cnosa: [lnacnopa, KynbTypa, WAEHTUYHOCTb, apMAHCKME OBLLMHBI, KynbTypHas UaeH-
TUYHOCTb, OOLLMHBI, CUMBOJIbI.

Cpenu caktopoB, onpeaenaroLLnx MAEHTUYHOCTb B [lnacnope, ocoboe MecTo 3aHMMAeT KynbTypa
U ee pas3nnyHble NPOoABNEHNA. DTHUYECKUE ANACTIOPbI, B YACTHOCTU, UMEHOT CBOHO CreuncbUYecKyro Kyib-
TYPY, COOTBETCTBYHOLLLYO UX MNOTPEOHOCTAM U MAEHTUYHOCTU.

B paHHOM JoKnagje paccmaTpuBaroTCA BOMPOCHI CO3AAHUA KyNbTypbl B AMAcrope, ee pofib W 3Ha-
YeHVe, a TaKKe MPEeACTaBNEHbl MHCTUTYLMOHANbHbIE U HEMHCTUTYLMOHANbHbIE (POPMbl MPOABNEHNA
KyNbTypbl Ha MpUMepe pasnnyHbIX OOLLMH apMAHCKOI auacropsbl.

WccnepoBaHne ocHOBaHO Ha MaTtepuanax UCCNefoBaHuii, MPOBEAEHHbIX B pa3HbIX ODOLLMHAX apM-
AHckoli puacnopbl (Jloc-Anpenec, TerepaH, beiipyt, Téunucu, Kunp). WUccnepoeaHne nposoaunoch B
pamkax “OcHOBHble HamnpaBneHUA CPaBHWUTENbHOIO UCCNEefoBaHWA apMAH B CBOEW M MHOHaLMOHaNbHOM
cpepe: 3aja4u v NepcrneKkTUBbI UCCNefoBaHWA” rocyAapcTBEHHOI LeneBoii nporpavmbl. B xope nccnepo-
BaHWA UCMONb30Ba/IMCb METOAbI MYOUHHOMO MHTEPBLIO, CTaHAAPTU3MPOBAHHOIO OMpoca U HabntoaeHNA.

B nmacnope KynbTypa umeeT ¢pyHKLMIO BOCMPOU3BOACTBO U COXPAHEHWE HaLMOHANbHbIX NeMeH-
TOB, COLMaNbHOW BOBNEYEHHOCTU, a Takke uHTerpupytowyto. CospgaHue, coxpaHeHue U pacnpocTpaHe-
HUe KynbTypbl B obLimHax [lmacrnopb! ocyLLEeCTBAAETCA Yepe3 MHCTUTYLMOHaIbHbIE CTPYKTYpPbl, Hedpop-
MafbHble KaHalbl, 3HaYMMbIX nnYHocTell unu rpynn. B apmaHckmx oblimHax Auacrnopbl peanusauus
KYNbTypbl OCYLLLeCTBIAETCA NOCPEACTBOM PasfMyHbIX CPEACTB BblpaxeHna u dopm nposasneHua. [Npoas-
NEHUA KyNbTypbl B AMacrope LUMPOKK: OT COBOKYMHOCTU CUMBONOB, A3blKa, LEHHOCTEN 1 apTedhakToB [0
NOBEAEHYECKNX MPOABNEHUIA. ITO KynbTypHble TOYKW, TAe BCTPEYAOTCA pasHble KynbTypHble hopmbi:
HaLMOHa/bHble, CoLMabHble, NpodheccnoHanbHble, B pe3ynbTaTe Yero cospaerca ocobas HOBas KynbTy-
pa.Takvum obpasom cpopmupyetcsa obpas faHHOW 0bLLMHBI U 0becneynBaeTca KONNEKTUBHOE NPUCYTCTBUE
B JAHHOIi CTpaHe C KyNbTypPHOW TOYKMN 3peHuA.

M3 nonyyeHHbIx McCnepoBaTeNbCKUX MaTepUanoB, CTAHOBUTCA ACHO, YTO B HacTosALlee BpemA B
AVICKYCCUAX O KyNbType B apMAHCKOI AMacrnope OCHOBHOE BHUMaHWe YAenAeTCA HalvoHalbHbIM Mpasf-
HUKaM, KyNbTypHbIM MEPOMNPUATUAM, 3HaAMEHaTENbHbIM COBbITUAM 1A 0OLMHbI. PaKTbl, cobbITUA, pac-
CKasbl apMAHCKMX HaLMOHaIbHbIX AeATeneil U3 UCTOpUM BO3HUKHOBEHUA OOLLMHbI CTAHOBATCA OTMpaB-
HbIMM TOYKamMKn Bia ux uaeHtudmkaumm. Takum obpasom, avacrnopanbHas KynbTypa BEET K peannsaLmm

KYNbTYPHOWN MAEHTUYHOCTM.
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Among the factors determining identity in the Diaspora, culture and its various manifestations
are decisive. Ethnic diasporas, in particular, have their own specific culture that corresponds to their
needs and identity.

This paper examines the creation of culture in the Diaspora, its role and significance, and
describes the institutional and non-institutional ways in which culture is expressed in different Arme-
nian communities of the Diaspora.

The study is based on research materials conducted in different Armenian Diaspora communi-
ties (Los Angeles, Tehran, Beirut, Tbilisi and Cyprus). The research was conducted within the fra-
mework of the "“The main directions of comparative studies of the Armenians in the own and fo-
reign environments. The problems and the perspectives of the study” state target program. In-depth
interview, standardized interview and observation methods were used during the research.

In the Diaspora, culture functions as the reproduction and preservation of national elements,
social involvement, as well as an integrating function. The production, preservation and transmission
of culture in Diaspora communities are realized through institutional structures, informal ways and
figures or groups. In Armenian Diaspora communities, culture is manifested through different mo-
des of expression and forms of manifestation. The manifestations of culture in the Diaspora are
broad, including symbols, language, values and artifacts to behavioral manifestations.

These are points of culture where different cultural practices meet: national, social, and pro-
fessional etc., thereby creating a particular new culture. This is shaping the image of a given com-
munity and establishing a collective presence in a given country from a cultural point of view.

Based on the research materials, it becomes clear that the current discussions on culture in
the Armenian Diaspora focus on national holidays, cultural events and notable events for the com-
munity. Facts, stories and events of Armenian national figures from the history of the origin of the
community become the starting points for their identification. Thus, diasporic culture leads to the
realization of cultural identity.
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